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GLOSSARY 


Adhishthana: Basement of a vimana, a mandapa or similar structure, 
forming a distinct architectural feature supporting walls and pilasters or 
pillars, and consisting of distinct moulded tiers. 

Alpa nasika: Projected front end of an apsidal shrine resembling a kudu arch 
over pilasters, originally functioning as a small opening or fenestrated 
window, usually in kutas, koshthas and panyjaras. 

Alpa vimana: small, one-storeyed vimana. The parts are adhishthana, bhitti 
or pada prastara, griva, sikhara and stupid. It is usually without a hara. 
Amalaka, amalasara, amalasila: Ribbed, lenticular or globoid part 
resembling the amalaka (Indian gooseberry fruit) crowning the top of the 
northern-style sikhara as its characteristic; also adopted as the top of the 
Kadamba-Chalukya forms, sometimes as an alternative to the griva sikhara 
component of the southern vimana form. 

Ardha-mandapa: Pillared hall immediately in front of the principal shrine or 
distal half of a mandapa with two seriate pillars, as in rock-cut cave-temples. 
Ashta parivara: Lay-out of central shrine with eight surrounding sub-shrines 
in the cardinal and corner directions. 

Aytana: Shrine, vimana. 

Ayatasra Vimana: Vimana, oblong on plan and covered by a wagon-top 


roof. 


vi 


Bhadrasala: Oblong, wagon-topped miniature shrine of ayatasra type in the 
centre of each side of the hara over the storeys of the vimana. 

Bhitti: Wall 

Bhumi: Stage in the curvilinear superstructure (sikhara) or anda of a 
northern- style temple, often marked off at the corners by compressed 
amalakas — the karnamalakas or bhumiamalakas. 

Chaturmukha: Shrine or vimana opening on all four sides 

Devakoshtha: Niche on walls of shrines and mandapas containing sculpture 
of deity, often crowned by torana or shrine motif, kuta sala, panjara or kudu 
or udgama. 

Garbhagriha: Shrine cell, or sanctum sanctorum, or cella 

Gopura: Main gateway, the storeyed structure over the entrance or entrances 
through the enclosing walls to the premises of a temple, palace, or city. 
Kalasa: Wide mouthed vase, lower most member of the pillar capital, so 
called after its shape. 

Kalyana Mandapa: Mandapa or hall in which the ceremonial wedding of 
god and goddess in the form of utsava murtis or processional bronze icons is 
celebrated annually. 

Kuta: Shrine of square plan 

Mahamandapa: Pillared hall immediately in front of the ardha-mandapa, or 
antarala, or the proximal half of a mandapa with two seriate pillars, closed or 


open, in cave-temples. 
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Mandapa: Open or closed pillared or astylar hall. 

Mukha-mandapa: First or frontal mandapa of a series at the entrance of a 
temple, often synonymous with maha-mandapa in earlier temples. 
Navaranga: Mandapa with four pillars surrounding a central bay. 

Padma: Lotus 

Sthamba: Pillar 

Torana: Free standing ornamental foliar and floral festoon forming entrance 
supported by two upright columns. 

Trikuta: Pillar or pilaster supporting torana, three vimanas connected by a 
common adhishthana in a line or placed round a common mandapa. 

Vedika: Railing 


Vimana: Shrine from base to finial 
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CHAPTER - I 


INTRODUCTION 


Karnataka has a rich heritage, inspiring its people to create a bright future. 
With its special geographical location full of variety, its rivers, hills, valleys, 
plains, forests and resources, the State is known for its tourist and industrial 
potential. 'Its long history of over 2000 years has left many beautiful forts, tanks, 
temples, mosques and towns of historical importance to the posterity. These old 
towns have grown to be industrial, commercial and educational centres. They are 
provided with all modern facilities. Hence, this state can be mentioned as 
“Karnataka, One State, Many Worlds.” Karnataka is a state of India with 
population of approximate 6.11 crores. The density of Karnataka state is 319 per 
sq km. Karnataka State is spread over 1,91,791 Sq Kms. The state consists of 30 
districts among which Tumkur is also one of the most important district where we 
find so many of historical places famous even today. Earlier it was called as 
Tumkur and later on the occasion of "Suvarna Karnataka", the 50th anniversary of 
the present Karnataka state, Tumkur was renamed as Tumakuru. This beautiful 
city is being known as a place of temples. Tumkur is also popularly known as 
“Kalpatharu Naadu”, “The Land of Coconut.” In Karnataka, six city municipal 
corporations have been selected for implementing the Smart City Mission among 


which Tumkur district is also one. 


* Neela Manjunath, A Hand Book of Karnataka, A Government of Karnataka Publication, Bangalore, 2012, 
P.1 


Origin and Name 


Earlier, Tumkur was known as Tummegooru. It is said that the word 
Tumkur is derived from the word Tumbe ooru as Tumkur consisted of abundant of 
flowers called Tumbe Hoovu. It is also said that, Tumkur was situated at an 
elevation during the rule and administration of Cholas. At that time, soldiers used 
to stand at hilltop holding an instrument called Tumaki. The Tumaki at that time 


used to warn the people during the time of any occurance of danger in the city. 


Tumkur along with the district itself is the headquarters town also. "Popular 
tradition has it that, Tumkur once formed part of a territory, whose capital was 
Kridapura, now a small village known as Kaidala, three miles to the south of 
Tumkur, and that it was presented by one of its rulers to a herald or tom-tom 


beater. 


According to the history, Tumkur was built by Kante Arasu. It is said that 
he was the member of the royal family, Mysore. While Kante Arasu resided here, 
Tumkur was known as Tumbe or Tumme. Hence, he too continued to call Tumkur 
in the same name Tumbe in addition of ooru. And hence, Tumkur finally came to 
known as Tumbe Ooru or the Tumme Ooru. Later, this name came to be called as 


Tumkur. 


. K.Abhishankar, Mysore State Gazeteer, Tumkur District, The Director of Printing, Stationery & 
Publications at the Government Press, 1969, p.1 


Location, Area and Demography of Tumkur: 


Tumkur belongs to the group of districts called the maidan (plains) districts 
and is situated in the east-central part of the Mysore State and to the south and 
south-east of Chitradurga district. Tumkur is located to the adjacent to Bangalore 
which is the capital city of Karnataka. Tumkur is considered as the gateway to the 
Bangalore. Tumkur has very good rail and road lines along with the good 
communication network. Tumkur is famous for education due to its starategic 
location. It is also having a fine availability of infrastructure facilities which offers 
a fine potential for the development of the city overall socially, economically, 
culturally and even politically. 

Tumkur is situated between 12° 45’ and 14° 20’ north latitude and between 
76° 20' and 77° 31' east longitude. The geographical area of Tumkur is having the 


total area of 10648 Sq Kms as per the 2011 Census. 


It is bounded on the north by the Anantapur district of Andhra Pradesh, on 
the east by the Kolar and Bangalore districts, on the south by the Mandya district 
and on the west by the districts of Chitradurga, Chikmagalur and Hassan. 

°One peculiar feature of this district is that one of its taluks, i.e., Pavagada, 
is not at all connected with it at any point. The taluk is surrounded on all sides by 
the Anantapur district of Andhra Pradesh and is connected with Mysore State at 
only one point by a narrow strip of land on the north-west, and that too, not with 


the Tumkur district to which it belongs, but with another district of Mysore State, 


3K Abhishankar, Mysore State Gazeteer, Tumkur District, The Director of Printing, Stationery & 
Publications at the Government Press, 1969, p.2 


i.e., Chitradurga. This is because of the fact that this taluk once formed part of the 
Chitradurga district and was separated from it and attached to Tumkur district in 


1886. 


The area of the district is 10,597 kms (4,092 sq miles). According to the 
2011 census, Tumkur district has a population of 26,78,980, roughly equal to the 
nation of Kuwait or the US state of Nevada. According to this census, 24,13,812 
are Hindus (90.10%), 2,45,923 are Muslims (9.18%) 9130 are Christians (0.34%), 
5067(0.19%) are Jains. This gives it a ranking of 150" in India (out of a total of 
640). The district ranked 4" place in terms of population in Karnataka after 
Bengaluru, Belgaum and Mysore. The district has a population density of 253 per 
square km. Its population growth rate over the decade 2001-2011 was 3.74%. 
Tumkur has a sex ratio of 984 females for every 1000 males. Tumkur has an 
average literacy rate of 75%, higher than the national average of 59.5%: male 
literacy is 79%, and female literacy is 70%. About 11% of the population is under 
6 years of age. The most common language in the city is Kannada. The district has 
10 Taluks, namely, Tumkur, Gubbi, Tiptur, Turuvekere, Kunigal, Madhugiri, 


Pavagada, Koratagere, Chikkanayakanahalli and Sira. 
Physiography: 


Tumkur district is one of the part of the Karnataka plateau and simultaneously 
it is divided into the four physiographic zones, namely the Ridges of schist belt, 
Gently undulating plateau of granite gneiss, Rugged lands on granites and the Low 


lying food plains of streams and rivers, pediments and the narrow valley. Besides, 


the watershed of Tumkur district has an undulating terrain formingly which has a 
gentle and moderate slope towards north. The ground elevation of watershed of 
Tumkur is 850m approximate in the south. It is having the highest elevation about 
941m. The lowest elevation is around 720m approximate in the north. The 
boundary towards south has been formed as the surface of water. This boundary 
divides between the Kaveri and Krishna basins. Tumkur also consists of hill peaks. 


It has the low ranges of granite hills. These hills have been spread over the district. 
Hills: 


“The Tumkur district has many important hills and peaks, they are, 
Devarayanadurga, Nijagal, Ramadevarabetta, seetakal, Madhugiridurga, 
Channarayanadurga, Kamanadurga, Nidugal, Pavagada, Bommanahalli, 


Hutridurga, Huliyurdurga, Hemagiri etc. 
Rivers 


The Tumkur district consists of Kumudavati and the Jayamangali rivers. 
These rivers are the tributaries of Pennar river and the tributary of Vedavathi river. 
Other than this, there are also Shimsha, Suvarnamukhi, North Pinakini and the 
Garudachala rivers. "Besides, Kumudavathi and Nagini are the two streams which 
flow in the district. But these all flow only during the rainy season and dry up 
during the summer. But the most important rivers of this district are Shimsha and 


Jayamangali. The river Shimsha rises in the South of Devarayanadurga in Tumkur 


“Idu Karnataka, A.V.Shankarnarayana Rao, Samartha Prakashana Publications, Bangalore, 2010, p.540 
? Kalpashodha, Dr. D.N.Yogeshwarappa, Pragathi Graphics, Bangalore, 2012, p.1 


5 


district and finally joins the river Cauvery. The Jayamangali also rises in 


Devaraayanadurga in Tumkur district and finally joins the river Pennar. 


Geology 


The Tumkur is a district which is situated on the Archaean complex. The 
geology of the district is fairly very simple. The rock formation belongs to the 
Archaean complex. These rocks are represented by the granitic gneisses, the newer 
granites and the crystalline schists. The Chitradurga schist belt of Dharwad system 
is the oldest schist of the Archaean complex. The crystalline schists of the Tumkur 
district actually for the southern extension of this Chitradurga schist belt. The main 
central schist belt is towards the east of Chikkanayakanahalli. Besides, these 
central schist, a highly metamorphosed schists are scattered in the gneissic 
complex. The largest metamorphosed schists are lying to the west of Huliyurdurga, 
in Kunigal Taluk of the Tumkur district. The remaining two schist patches are very 
less, even a square mile. The one schists patch is developed in a village near 
Tippasandra which is in Kunigal Taluk. The other schist patch is well developed in 


a village near Bidaloti which is in Korategere Taluk. 


The schist belt of the Chikkanayakanahalli spreads to the west and even to 
the north-west of Banasandra. It is a branch which extends over 30 to 40 Kms. The 
schist belt of the Chikkanayakanahalli is composed of quartzites, chloritic schists, 
micaceous schists, limestone and ferruginous quartzites. These schists are very 


near to Bukkapatna and Bellara. 


The district also contains some important intermediate volcanic rocks. 
These rocks act as flows and minor intusions. Later, in some of the flows in the 
vicinity of the gold mine near bellara, a pillow sturucture type has been 
recognized. The clear evidences of the sedimentation can be found near Doddaguni 


in the portions of the schist belt. 


Iron ore is found in the taluks of Gubbi, Tiptur and Chikkanayakanahalli. 
The iron content in the district is ranging from 50 to 60%. Thirtharampura, 
Janehar Block, Ashrihal, Rajathadripura surrounding areas, are some of the 


important localities where Iron Ore deposits of hematite iron ore occurs. 


The district also contains the reserve of hematite about 800 million tonnes. 
Extensive deposits of medium grade manganese ore occur as lenses or pockets in 
decomposed phyllitic schist underlying the ferruginous quartzite of the several 
synclinals of the district. The deposits of Limestone, Dolomite, White Clay, and 
Manganese found at Tiptur, Chikkanayakanahalli and Gubbi taluk are 
economically very impotant. Quartz are found in Tiptur and Chikkanayakanahalli 


Taluks. 
Climate, Rainfall and Soil: 


The climate of Tumkur district is semi arid tropical. The climate of the 
district is almost similar to that of Bangalore district which is generally agreeable. 
But the climate of Pavagada and sira is just like Chitradurga district which is of 


hotter summer. As usual normally, the year is divided into four seasons, viz., the 


. Survey Report of Department of Mines and Geology, Tumkur, 2014, p.4 
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dry season from December to February, the period from March to May is of hot 
season and the monsoon season is from June to September and the post monsoon 


season is from October and November. 


Rainfall 


The Tumkur district receives an average rainfall of 687.9 mm annually. The 
rainfall decreases from the east part of the district to north and then south. The 
Tumkur district is divided into three types of rainfall zones, viz., 550 to 650mm, 
651 to 750mm and more than 750mm. Usually, Tumkur receives the highest 
rainfall. While the other Taluks like Tiptur, Sira, Pavagada and Korategere receive 
lowest rainfall. The remaining other areas of the district receives between 651 to 
750 mm of rainfall. Rains in Tumkur district are uncertain and erratic along with 
the cyclic and semi dry conditions. Winters are mild and summers are warm here. 


The coolest month is December in the district. 


Soil 


The soils in Tumkur district occur in the undulating hills and the summits. 
They are also found at valleys and food plain. For the development of soil in the 
district, the climate, relief and the parental material plays a very important role. 
The soil content of the Tumkur district is having a close relationship with its 
physiography. As the undulating summits are slope and moderate due to severe 
erosion, the soils of district is moderately deep. The soil structure is well 


developed in all the soils. 


Flora and Fauna 


’The flora of the forest is of the dry deciduous type of two orders viz., 
higher and lower. The species occurring in the higher order are Shorea Talura, 
Anogeissus Latifolia, Pterocarpus Marsupium, Terminalia Tomentosa, Terminalia 
Chebula, Terminalia Arjuna, Tamarindus Indica, Tactonal Grandis, Santalum 
Album, Albizzia Lebbeck, Boswellia Serrata and Hardwickia Binata. The species 
of the lower types are found in the forest area of the Pavagada taluk. The 
predominant species in this zone are Accacia Catechu, Wrightia Tinctoria, 
Canthium Parviflorum, Dodonaea Viscose, Cassia Auriculata, Cassia Fistula and 


Albizzia Amara. 


As the district does not abound in rich forest wealth, game in the larger 
sense is absent. Formerly, tiger, panther and cheetah were sometimes met with. 
Wild animals like bear and wild boar can be now occasionally seen in the forest 
areas of the district. Small herds of spotted deer are found in the forest areas of 
Sira and Madhugiri taluks. The other birds, reptiles etc includes jungle fowls, 


peacocks ducks and teals varieties of snakes are found in the district. 
Historical Background 


Tumkur is a pre-historical centre as so many of Paleolithic, Mesolithic, 
Megalithic, sites are found in the foot hills of Banasandra near Tiptur, Biligere, 


Kibbanahalli, Irakasandra Colony, Kiregundkal, Nidugal, Rajvani etc. Stone tools, 


‘ K.Abhishankar, Mysore State Gazeteer, Tumkur District, The Director of Printing, Stationery & 
Publications at the Government Press, 1969, p.20 


Scrapers, Borers are also found in the streams. “If anybody looks into religious 
background of the district, one can be aroused interest about Devarayana Durga 
(Tumkur Taluk), Namada Chilume (Tumkur Taluk), Kadaba (Gubbi Taluk), 
Sampige (Turuvekere Taluk) and Konthibande & Bheemanagavi (Madhugiri 
Taluk). These are the religious places associated with the great epics Ramayana 
and Mahabharata. But the incidents which took place here associated to the above 
epics do not have any primary or secondary sources. These are only the stories 
narrated by the people. But these stories are never forgettable. Hence, those beliefs 


are acceptable on this basis and good to be silent at that stage itself. 


According to the secondary sources, the history of the Tumkur district 
begins with Gangas. In this regard, a record has been found in the district which 
belongs to 400 A.D. We have not found any sort of inscriptions pertained to 
Chalukyas of Badami who were succeeded by the Rashtrakutas. The Chalukyas of 
Badami were the second family of Chalukyas who were referred to as Chalukyas 


of Kalyana. 


At the time of imperial rule of Rashtrakutas and the Chalukyas, the 
principal local rulers were the Nolambas. At that time, the capital of Nolambas 
was Pencheru or Henjeru. This place was identified by Mr.B.L.Rice with 
Hemavati which is situated on the northern border of Sira Taluk. And the earliest 


authentic record of the Nolambas is dated A.D. 943 are found in the Sira Taluk, 


: Kalpashodha, Dr. D.N.Yogeshwarappa, Pragathi Graphics, Bangalore, 2012, p.4 
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which is a stone inscription on a pillar which gives the genealogy of the Nolamba 


Kings. The Nolambas had their strong hold at Nidugal in Pavagada Taluk. 


After the Cholas, Hoysalas had their rule in about A.D.1070. Numerous 
inscriptions have been found in this district belonging to the Hoysalas dated 1078 
A.D. They had their rule in Tiptur, Kaidala, Gubbi, Nittur, Kunigal, 


Chikkanayakanahalli, Turuvekere, etc. 


The Hoysalas were succeeded by the Vijayanagar kingdom. While many of 
the districts of Karnataka were the centre of their rule, Tumkur district was also 
one. Many of the inscriptions belonging to Vijayanagar kingdom have been found 
in Tiptur, Sira, Pavagada etc. Further, Vijayanagar rulers granted a set of lands to 
various local chiefs. These chiefs bear the different titles depending upon their 
types of services rendered in the kingdom. During this time they were rised in this 
district who were of local interest, were those of Nidugal, Holavanahalli, 


Madhugiri, Hagalvadi and Hebbur which were worth mentioning. 


°The Nidugal chiefs were ruling the Nidugal in Pavagada Taluk and the 
inscription numbered Pg 54 dated 1487 have been found here. After them, the 
Holavanahalli family ruled Holavanahalli. The dispossessed chief, Baire Gowda, 
with his eldest son Dadda Baiche Gowda, retired to the Muslim Court at Sira. Then 
the Maddagiri or Madhurgiri Chiefs ruled Madhugiri Taluk, then Hagalvadi 
Chiefs. At the Hebbur in Kunigal taluk, a small Zamindari was formed under Hale 
Gowda and Timme Gowda. 


K.Abhishankar, Mysore State Gazeteer, Tumkur District, The Director of Printing, Stationery & 
Publications at the Government Press, 1969, p.39 
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The overthrow of the Vijayanagar Empire in 1565 in the battle of Rakkasa 
Tangadi, opened the way for many invaders. The Bijapur Adil Shahis were one at 
that time. The memorials of the rule of the Adil Shahi dynasty over the Tumkur 
district, there are two or three inscriptions in this region. A Persian inscription 
numbered 66-B dated in 1651, on the tomb of Malik Rihan, Subedar of Sira, says 
that he came there in 1637 “to increase the beauty of the country.” He is described 


as a “lord of riches and power” and his characteristics “those of a friend of God.” 


After the Adil Shahis of Bijapur, the Mughals were the next successors. 
After conquesting various territories, Aurangazeb made Sira as the new capital for 
the new province. The new province consisted of seven paraganas which were 
under Khasim Khan. Khasim Khan was the Subedar or the Foujudar of the new 


province at that time. 


After the rise of Marathas, in 1757, Sira was taken by them which again 
restored after two years after having conclusion of peace with Mysore. After the 
rise of Hyder Ali in Mysore, in alliance with Basalat Jung, Sira was taken back by 
Hyder Ali in 1761. Basalat conferred the title of ‘Nawab of Sira’ to Hyder Ali after 


this alliance. In this way many Subedars ruled Sira. 


Later, during the rule of Wodeyars of Mysore, many of the Taluks were 
acquired in Tumkur district, among which Hebbur in Kunigal Taluk is one which 
was acquired by Kanthirava Narasaraja Wodeyar-I. According to the inscriptions 
found, Chikka Devaraja had so many wars in which he captured Ketasamudra, 


Kandikere, Handalakere, Gulur, Tumkur and Honnavalli, all in Tumkur district. 


12 


While in and around 1881, soon after the redition of the State, political 
awakening was taking place against the British. The Indian National Congress was 
found in 1885 and in 1907, a Legislative Council was ushered to make laws and 
regulations. Besides, the local parties were formed in Tumkur district with the 
interest of freedom to the country, among which Praja Paksha was one which was 
led by Sri D.S.Mallappa of Tiptur Taluk. Tumkur has its own Congress Committee 


here. 


Many of the freedom fighters of Tumkur district participated in the 
nationalist constructive programmes led by Mahatma Gandhi. In this connection, 
Gandhiji visited Tumkur on 4"" Janurary 1934, addressed a public meeting and 


appealed for full co-operation in implementing the constructive programmes. 


Many of the freedom fighters from this district participated and demanded 
for the Responsible Government, they are, K.Rangaiahgar, T.Subramanya, 
B.C.Nanjundaiah, M.V.Rama Roa, B.Huchche Gowda, K.Henjarappa, 


R.Chennigaramaiah, T.N.Kempahonnaiaah, C.R.Basappa and others. 


Hence, Tumkur district from each and every point of view is one of the 
major important historical place, right from Palaeolithic Age to upto freedom 
movement where it is having its own historical importance. And these historical 
places include not only the forts, hills, but also the most important, temples. Rulers 
not only ruled and had acquisitions on the land or places, but also gave a lot of 
patronage to the culture, especially to the temple building. Showing great 


patronage to the temple building, they showed their love to their deities, art and 
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architecture, sculpture, and also towards the people for securing them religiously, 


economically, socially through these temples. 


Temples are the sacred dwellings of any religion and it was specially 
pertained to the Hinduism in Tumkur district. These temples succinctly embody 
the basic value of the life and thought of the people. The temple is the main focus 
for the people of the Hindu community in respect of their everyday life, whether it 
may be religious, cultural, educational or else social. The temple is a devine place 
where a person tries to transcend the others. As a result of the royal patronage, 
Tumkur district consists of most of the ancient temples constructed in stones. The 
temples in Tumkur were built for the benefit of the local community. The temples 
were even the results of the expression of devotion and piety of the ruler. The 
patron one who builts the temple thought that he would always have peace, wealth, 
grain and sons etc as the temple building is a devine service. Not only for his 
ownself but the temple was also built by the patron to ensure fame and 
immortality. Sometimes if important events want to get celebrated, for this reason 


too the temples were constructed. 


Importance of the Study: 


Tumkur has a rich and varied heritage. Distinguished ruling dynasties like 
the Gangas, Kadambas, Chalukyas, the Rashtrakutas, the Hoysalas, the 
Vijayanagar kings, the Sultanate dynasties viz., Bahamanis, Adilshahis, 
Baridshahis, the Wodeyars of Mysore etc., have left their indelible impression on 


the cultural legacy of this State. Many of the monuments in Tumkur are the living 
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testimony of this heritage. These umpteen numbers of monuments and 
archaeological sites continue to attract both national and international tourists and 


archaeologists, historians, researchers and pilgrims. 


Studying about the Temples of Tumkur district in a historical point of view, 
we come to know how these temples had their formations, their development, who 
constructed etc. People develop the keen interest in knowing the history of Tumkur 
temples. Their view towards the temples will not only of religious context, but also 
about the temple administration, its role economically, socially, financially, 
culturally, temples as educational centres, temple art and architecture etc. In recent 
days, the study of temples have acquired a great interest in the field of academic 
and even the importance of this study has grown among the scholars. Many 
students, researchers, scholars have written thousands of articles and books on the 
temple history, traditions, culture etc. And because of the above reasons the temple 
study has created more interest in the academic field and others too who has shown 


their interest in the study of temple. 


Nature and Scope: 


The present study aims at bringing out the significance of the Hindu 
temples in Tumkur district in relation to religious, economy, social and cultural 
role of the temples played in the daily life of the people. Further more, it attempts 
to study the importance given by the kings for temples and their patronisation. 


Hence, this thesis attempts: 
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a. The quantitative data on temples generated by historians and other Research 
Scholars is generally based on the field survey of surviving monuments in 
various taluks of Tumkur district of preservation. The reliability of such data 
leaves much to be desired as one is not sure of the exact number of temples that 
were constructed in the past. It is likely that some of them even built of wood 
and bricks. Therefore, it is aimed to fill such gaps with the help of both primary 


and secondary sources. 


b. To give a general idea of the evolution of Hindu temples in general and 


Tumkur district in particular. 


c. To discuss the various roles played by the temples during those ancient days. 


d. To discuss the architectural features of the important historical temples of 


Tumkur district. 


e. To examine the dynastic contribution towards temple construction, 


maintenance and the religiosity of the rulers. 


f. To study the role of patronage extended towards construction, consecration and 


maintenance of temples. 


g. To examine the nature of grants or gifts or endowments as also to throw light 


on the socio-economic conditions. 


h. Particular area is influenced by particular sects and patrons. 


i. To highlight the impact of the temples on daily life of the society in general and 
people in particular. 
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Methodology Adopted: 


The methodology employed for the study is descriptive and narrative. All 
efforts have been made to make the procedure uniform and consistent. For the 
convenience of the study, the sources referred have been examined under separate 
chapters. This facilitates a quantitative analysis, which will be useful to trace the 
history of Tumkur district and its historical temple construction and the influence 


of sects of Hinduism. 


The approach of primary and secondary sources has enabled a great deal in 
the reconstruction of dynastic histories, and the cultural processes that have 
governed the evolution of temples in Tumkur district and cultural patterns. 
Dynastic grouping of the sources is an intuitive framework. This is appropriate for 


the study undertaken by me. 


Hypothesis: 


The Thesis is an attempt to mention the important historical temples of 
Tumkur district, to study art and architecture of particular temples, and various 
roles played by the temples in ancient period during the rule of Gangas, Nolambas, 
Hoysalas, etc. The study of inscriptions, epigraphs, archaeological remains, books 
etc helped develop a working hypothesis based on substantive evidence regarding 
the historical temples of Tumkur district. The above voluminous material has 
proved to be helpful in tracing the history of Tumkur temple construction and the 
related sects of various religions that have flourished in general and Tumkur in 


particular. For a comprehensive study such as the one undertaken here, it is 
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necessary that each and every type of record is taken into account, as sometimes 
even a single word with a religious connotation might hold significant information 


pertaining to either religion or a sacred structure. 


Review of Literature: 


This thesis is mainly based on primary as well as secondary sources. The 
primary sources are classified into archives, inscriptions (stone & copper plates), 
archaeological material remains, government published documents, contemporary 
literary works, periodicals published by the government etc. The secondary 
sources includes the Epigraphic, books, State Gazetteer, District Gazetteer, 
dissertations, various websites, articles on the related topic, related works of other 


Research Scholars etc. 


Epigraphic evidence occupies the first place in the list of sources, because it 
provides the important reliable data of the past. The study of temples is dependent 
on these sources, and there is no better evidence than epigraphs to study the history 
of temples. Epigraphs bring to the light many points such as the name of the 
builder as well as the monument (temple), and supply dates, names and titles of 
personalities and patrons. They describe historical events, literary and cultural 


developments and also throw light on the antiquity of our language. 


The inscriptions in Tumkur district are engraved on stone and copper plates, 
but those engraved on stone are more in number. These inscriptions are in the 
nature of donations, recording various types of grants by donors for some 


charitable purposes, including construction of temples, consecration of images, 


18 


construction of mathas and satras, and maintenance and renovation of temples. 
Inscriptions often mention the donor done, purpose and occasion of the gift, etc. If 
the donor happens to be from a royal family or a minister or some other dignitary 
in the service of the state, the information usually relates to his name and ancestry, 
his status in social and political life, his titles and achievements. Whenever the 
done happens to be a temple or a matha, the information relates to the name of the 
presiding deity of the temple, nature of service conducted in the shrine, the name 
of the matha and its activities, the staff of the institution, etc. There are no fixed 
rules as regards the place where epigraphs were engraved. Usually they are found 
inscribed on slabs, temple walls, pillars, beams, caves, stupas, relic caskets, tanks, 
wells or cisterns, images and figures. Several inscriptions are found on blocks or 


boulders and some on rocks too. 


Besides, many books connected to the Tumkur district, its history, and 
temples in particular involve a sort of analysis, synthesis, generalisation, data 
interpretation, hypothesis or evaluation of the original information. But these 
origional books itself are dependent on the primary sources. Some of the sources 


are as follows: 


“Evolution of Hindu Temple and Other Essays” by Vasudeva S. 
Agrawala explains that, in the beginning, in popular religion about 100 B.C., the 
Hindu temple evolved from the remotest antiquity was just a platform open to sky 
with some kind of an iconic representation of symbol of the deity which could 
more accurately be named a ‘Shrine’. The symbol placed on the dais was 
worshipped. There were two kinds of worship, one through mantra, and the other 
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from a simple popular form of offering flowers, water, sweets, perfume and the 
lighting of a lamp. The second stage was reached when railing were provided 
round the platform, first of bamboo and wood, and later of stone. The third stage of 
evolution begins from about the fourth century in the early Gupta period when 
there was a parallel development of the Buddhist and Brahmanical shrines. The 


earliest example is found in the Gupta temple at Sanchi. 


“Temples of India” by Krishna Deva explains that the Hindu Temple 
succinctly embodies the basic values of Indian life and thought. Combining the 
axis of a world pillar, the cube of a sacrificial altar, and to house an image of 
divinity, it represents the cosmological symbolism in an aesthetic garb. Its 
architectural form and décor, invested with deep symbolical significance, 


constitute a unique phenomenon in world art. 


A Hindu Temple is considered as a symbol and sometimes even as an 
aggregate of types of symbols. Temples are actually invested with the divinity, 
rituals, sacrifices etc with human personality. The human personality or his 
divinity is conceived in terms of humanitarian organism. This organism is evolved 
in the living form. The temple is a sort of monument where the manifestation and 
other constituents of the temple like its plan and elevantion etc all can be partake 


in it. 


“Karnataka Temples-Their Role in Socio-Economic Life” by K.Ismail, 
gives the detail about the Role of temple in Socio-Economic life. It also gives the 


details that how temple was running its administration, how temple had the 
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management about the finance and what was the role of the temple as a cultural 


center. 


“Education in Ancient India” by A.S.Altekar 

This book gives the detail about the education system that was in ancient 
India. It also gives the details how the teachers taught, what subjects, methodology 
adopted for teaching etc. Education in ancient times had its own valued system. 
Early education had its beginning in religion and with it, as time passed by, the 
religious establishments such as Buddhist and Jaina monasteries and Hindu 
temples, mathas and Ghatikastanas became sources of education. Religion being 
an all pervasive force that moulded the life and culture of the people, the 


educational institutions thrived and were nurtured in religious environments. 


“All About Hindu Temples” by Swami Harshananda gives the detail 
about the evolution of the temples, need to establish the temples, its construction, 
features and the various roles played by the temple. The author tries to highlight 
the influence of the temple in our daily social life. Apart from keeping out from 
dharma, the temple is having sort of cementing factors also, which does not let us 
and always try to bind with it. The temples always helped by giving a peace of 
mind to the people who are frustated from their lives. The author not only describe 
the importance of the temple in connect to mentally, divinely but he also try to 
explain that the temples help the people to run their daily life by earning through 
the temple directly or indirectly like the construction and maintenance of the 
temple buildings etc. These things have provided employment to the the persons 


who are architects, sculptors, artisans, etc. Further, the book also gives details that 
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how the temple used the musical discourse as the the sort of communication to 


propagate the religion. 


“Hoysala Temples in Mandya and Tumkur Districs” by Dr. 
N.S.Rangaraju reveals the basic initial development of the temples nation wise, 
state wise and then particularly in Tumkur district. While discussing the 
development of temples in Tumkur district, its stages occupies maximum by the 
Hoysala temples. For this, the above book helped me a lot to construct the chapter 
in a chronic matter with special reference to the Hoysala temples and _ its 
architecture. The more concentration of temples can be seen in Tiptur and 
Turuvekere taluk of the district. No Hoysala temple has been found in Sira, 
Madhugiri and Pavagada taluks, though many Hoysala epigraphs have been found 
in these three taluks. These epigraphs show that there was Hoysala political and 
cultural activity in these three taluks and due to this, it is actually difficult to 
explain the absence of the Hoysala temples in the above three taluks. In fact these 
places were very active during the period of the Nolambas and it was included in 
their dominions also. Nolamba temples have been built at Midigeshi (Madhugiri 
Taluk) and Baraguru (Sira Taluk). Further it was an area in which some minor 
Chola families took greater interest. It is also of great interest to note that these 


temples belonged to Shaivism, Vaishnavism and Jainism. 


“Cultural Heritage of Ancient India” by S.K. Maity The author try to 
explain in this book that India always has tried to view in her own style. Our 


country is bounded culturally having a distinct outlook on the problems. It also 


22 


persist its history which cannot be denied by anyone. Our culture is very ritualistic 
and spiritualistic when compared to the other countries. For example, the European 
culture is formed on the basis of the Christianity. Likewise, the Indian culture took 
birth by the birth of Hinduism. The Indian culture is having its own special 
significance. India has almost not changed any sort of culture which it came to 
follow right from the Vedic period like the system of rituals, sacrificies, having 
gurukul education, following ashrama dharma etc. But in some context India had 
got modified by developing its contacts with the foreign countries. But India 
mainly has modified on the basis on its doctrines and the new ideas which have 
been developed indigenously. The way of life that India is following today has 
been found a noble sort of expression in the literature like classical and modern, in 


its art and architecture, sculptor etc which shows a creativity energy of the artists. 


The Indian culture consists of tolerance, sensibility, a broad universal 
outlook, respect to elders, going in a right path and having the right conduct, 
protecting our artistical cultural heritage, building the cultural and social structure, 
having a divine and pure aim of life, developing a respectable attitude for the 
women, dharma, having harmony and mercy to the nature, etc are all the essence 
and fragrence of our Indian culture. This divine culture has not been developed at 
once, but it has been adopted from a long generation gap and different times. 
Indian culture is of around 5000 years back and this culture is known as the 
supreme culture of the world. India is a diverse country where it consists of the 


people of different religions, but then also it is having a good unity and co- 
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operation with each and everyone and lives peacefully in their own type of 
cultures. India gives imporatance to the social bonds of the people. The Indian 
culture is everything which consists of inherited ideas, values, love, etc. Hence, 


India is a country which is having “Unity in Diversity.” 


Along with the above sources, the Internet has also a good source to my 


topic, but it has been used carefully and critically. 


Framework of the Study: 


The study has been grouped into Six Chapters: 


Chapter -— I, Introduction: The Introduction chapter gives brief 
description about the geographical settings of Tumkur district, historical 
background, review of literature, objectives, sources of study, methodology, scope 


and chapterisation. 


Chapter — II, Evolution of Temple Architecture: This chapter explains 
the emergence of temple institution and architecture as result of chain of social 
changes connecting social, political, economic, cultural and religious realms in 


general and Tumkur district in particular. 


Chapter — III, Development of Temples in Tumkur District: This 
chapter tells us about the chronic development of temples in general and Tumkur 
district in particular. The study draws a clear picture of Tumkur temples within the 
broad area. The chapter also list out along with the architectural features of the 
important historical temples of the district particular like, the Chennakeshava 


24 


temple of Kaidala, the Yoga Madhava temple of Shettikere, the Lakshmi 
Narasimhaswamy temple of Vignasanthe, the Chennakeshava and Moola 
Shankareshwara temple of Turuvekere, the Beteraya temple of Turuvekere, the 


Chennakeshava temple of Tandaga, etc. 


Chapter — IV, Temple as Religious, Educational and Cultural Centre: 
This chapter briefs about the temple as religious center. Temple as an educational 
center.Temple as a cultural center. The above roles of the temples will be in 


general and Tumkur district in particular. 


Chapter — V, Temple Administration: This chapter tells about 
Administration of the temples which have been classified into two systems viz., 
public and private is discussed in this chapter. Hence, the study has been attempted 
to brief about the management of temples by trustees, duties and responsibilities of 
temple managers, their qualification, and remuneration for the services of the 


managers, checks on temple authorities etc. 


Chapter — VI, Conclusion: The last chapter contains the total substance of 


all chapters under study. Efforts have been made to summarize the study. 
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CHAPTER - II 
EVOLUTION OF TEMPLE 
ARCHITECTURE 


CHAPTER II 


EVOLUTION OF TEMPLE ARCHITECTURE 


History of mankind has shown that man cannot live without God. ‘If God 
did not exist, it would be necessary to invent him!’ declared Voltaire. Belief in 
God, in a cosmic power or cosmic Law, in a super human spirit or being is basic to 
all cultures. It is as it were, in the very blood of mankind. Once this fact is 
recognised, it becomes irrelevant whether this belief has been brought about by 
man’s awe, wonder and fear of the powers of nature, or by the teachings of god 


men who are supposed to have had mystical experiences of that God. 


'Man is human and not divine. This is so, at least, as long as he is conscious 
of his frailties and impulses. It is exactly because of this that he turns towards the 
Divine in times of need. Though the Divine transcends all temporal limitations, 
man the human, needs a temporal set up that can help him to visualise the Divine 
or establish contact with it. This is precisely where a symbol or an image or a place 


of worship comes to his rescue. 


Man is a unique animal. He can create culture. This he does, not to satisfy 
an impulse of fancy, but in order that he may survive. Culture guards him against 
present and possible shocks and stresses, and affords meaning to his otherwise 


animal existence. “As an aspect of this culture, he creates images in his mind and 


* Swami Harshananda, All about Hindu Temples, The correspondent Ramakrishna Institute of Moral and 
Spiritual Education, Mysore, , 1979, p.1 
* §.K.Ramachandra Rao, The Indian Temple-Its Meaning,IBH Prakashana, Bangalore, Mysore, , 1979, p.1 
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fashions icons by his hands. The former represents religion and the latter art. Man 
has been an image creator and an icon fashioner throughout his career on earth. 
And, therefore, religion and art have always been with him. The temple represents 
a combination of religion and art; and its roots go back to a very remote past, in 
fact to the earliest stages of his career. Ever since man became Homo sapiens, he 
has also been homo religious. And he has built temples and worshipped in them 


since that time. 


Man needs Temples. He needs it, in order to secure himself from 
inconveniences, from nature and from fellow-men. Temples is a sort of safety 
valve for stresses in life, anxieties about an uncertain in future and irritation from 


present ills. 


The temple is a structure designed to house an icon, which is both an object 
of veneration and a work of art. The icon in the temple has a cult, a tradition, a 
function that is laid does as a paramount within the community. Etymologically, 
the term “Temple’ is derived from the Latin word “Templum’, which originally 
signified any holy enclosure or building screened from the eyes of the profane. “It 
is the dwelling place of god; it serves the purpose of housing, his image and it is 


the architectural frame of the liturgy and cult of the god. 


In its primitive sense, this word corresponds to a place marked of as sacred 
to a god in which the house for god may be erected. In later times, ‘temple’ came 


to signify, in a broader sense, any shrine of any denomination or even of fraternal 


2 Encyclopaedia Britannica, Vol 21, p.829 
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orders. Temple structures have remained the expressions of deeply ingrained 


religious beliefs, emotions and spiritual values. They are variously known in India. 


A temple is the seat and dwelling of God, as the majority of the names 
suggest. The name ‘Prasada’ has the widest application. It denotes a settling down 
(prasad) and a seat made of that which has settled down and acquired concrete 
form, the form of a dwelling, a residence, and a seat of God. ‘Vimana’, as the 
name of the main temple building, is synonymous with Prasada. Other words for a 
temple generally employed are devalaya, devagraham, devayatanam, devakulam, 
mandiram, bhavanam, sthanam, vesman, etc. Temples are the best architectural 
forms which reveal the deepest faith of devotees in religion. The construction of 
temples has been considered a sacred deed from ancient times. Temples indicate 
the spiritual and religious bent of the people and their absolute faith in god. The 
Hindu temple is built with the favour of devotion (bhakti) as a work of offering 
and pious liberality, in order to secure for the builder, a place in heaven, which 
means a high level of inward realization and to increase the religious merit of his 


near and dear ones. 


The temple is a link between man and God, between the earthly life and the 


divine life, between the actual and the ideal. As such it has got to be symbolic. 


“The word ‘devalaya’ which is frequently used to denote a temple, actually 
means ‘the house of God.’ It is the place where God dwells on earth to bless 
mankind. It is his house, his palace. In fact, there is another word to denote a 


“ Swami Harshananda, All about Hindu Temples, The Correspondent Ramakrishna Institute of Moral and 
Spiritual Education, Mysore, 1979, p.6 
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temple, “prasada’ which means a palace with a very pleasing appearance. When 
looked at this way, the dhvajastambha represents the flagpost on which flies the 
insignia of the deity. The outer walls, “‘prakara’, are the walls of the fort. The 


gopuram (high tower at the entrance) is the main gateway. 


“Vimana’ is another word which is often used to denote a temple in general 
and the ‘garbagriha’ (sanctum sanctorum) in particular. The simple etymological 
meaning is a ‘well-proportioned sturucture.’ As an extension of this meaning 
derived from the root-verb ‘ma’ (to measure), it signifies God the Creator, as a 
combination of Shiva and Shakti, who ‘measures out’ as it were, this limited 
universe from out of himself, the unlimited principle. It further means an 


aeroplane. It is the aeroplane of the gods landed on the earth to bless mankind. 


Pilgrimage has an important place in the Hindu religion. A place of 
pilgrimage is called a ‘tirtha’ and is invariably associated with a temple. Hence the 
temple is called a tirtha. The temple helps us a means of crossing the ocean of 


samsara (transmigratory existence). 


°The Hindu temple is not a mere house of prayer; it has its peculiar 
symbolism. The supreme anxiety of the Hindu is moksha or release. There are two 
ways to release from worldly bondage; subjective and objective. The former is 
realization of the Supreme through contemplation; the other is realization through 
devotion and worship. The latter method requires a concrete symbol. One of these 


symbols is the temple itself. 


: Varija R. Bolar, Temples of Karnataka-An Epigraphical Study,Readworthy Publications Pvt Ltd, New Delhi, 
2010, p.1 
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Sacred books and classical literature such as Veda, Brahmana, Aranyaka, 
Upanishad, Sutra, Vyakarana, Nirukta, Jyotisha, Yoga, Vedanta, Itihasa (Epics), 
Purana, Agama and Tantra, Stotra, Kosha, Dharmasastra, Arthasastra, Kamasastra, 


Nitisastra, Vastusastra and Kavya mention a variety of god and temples. 


In Hindu philosophy various ideologies and thoughts led man to construct 
temples and install gods in them. An idea could be that man realized the role and 
importance of nature in his life and started to worship it with awe, reverence and 
devotion. “This led to the worship of trees, rivers etc., and such places became 
places of worship. The awareness that behind all this creation, there is a Supreme 
Force led man to give form to this force and construct temples so that the form 
(image) was protected. It is also believed that the idea to construct temples 
originated from prehistoric times. When man used cultured techniques to hunt, he 
drew pictures of animal hunting using lines and colours and also drew an orbit 
around the picture considering it as sacred. Later, he became conscious of his 
movement in such places, and the idea of giving protection to such places might 
have led him to construct temples. In the megalithic period, the idea of 
constructing tombs for the well-being of the dead, with fear and respect for the 


elders, might have led man to construct temples. 


The idea that god’s love to play in groves, near rivers, mountains and 
springs surrounded by trees, flowers and different birds and animals also led man 


to construct temples near trees and rivers. So, gods were installed not only in 


® Suresh K.M., Badiger, Vasudev, Someshekhar, S.Y. and Madalageri Kotresh, Karnataka Devalaya Kosa 
Koppal Jille, P. 13 
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Tirthas, on the banks of rivers, lakes and on the sea shore, at the confluence of 
rivers and estuaries, but also on hill-tops and gardens near the abodes of the 
hermitages, in villages, towns and cities or in any other lovely and peaceful place. 
It can be said that gradually the reasons to construct a temple changed according to 
the changing times. The Hindu temple is designed to serve many purposes like 
social, economic, aesthetic and religious. The religious interest of the temple 
consists in its being the seat or dwelling for an icon and the images that are sought 
to be evoked by the icon. The icon is to the temple what the spirit is to the body, 


and images are like the vital currents that relate the body with the spirit. 


Temples played a dominant role in the society, besides as religious centres.’ 
They represent sacred architecture, which is the matrix of civilization. They 
represent the sublime thoughts or ideals of a civilized community. They dominate 
the cultural landscape of the time, and stand testimony to the contemporary 
religious ethos of the society. They function as cohesive power, and ease tension 
and anxieties among the social classes. They are the hubs of socio-economic 
activity, interaction and transaction; and they are the nucleus power structure. The 
temple played its role in all walks of life and functioned as an educational centre, 


as an employer, as a repository of fine arts, as a bank, etc. 


The earlier texts mention that, when the temples were built, they were 
serving on the basis of temporal purpose only. Besides the huge magnificent 
edifices buildings seen today, the temples in the olden days were served as large 


‘ Varija R. Bolar, Temples of Karnataka-An Epigraphical Study, Readworthy Publications Pvt Ltd, New Delhi, 
2010, p.2 


31 


makeshift structures. They were erected as a part of some festival or special 
occasion for group worship and to be demolished once their purpose had been 


served. 


Besides, the permanent temples were also built to serve the towns and 
villages. To accommodate such a huge number of devotees during the special 
occasions, a mandapam (hall) was constructed adjacent to the main temple. In 
those times, people only visited these public temples during some special event. 
Otherwise in each home, there was a small temple-shrine where people would 


offer their daily prayers and worship. In this way, two types of temples existed: 


1.Atmartha - where only individuals along with their family members offered 
prayers. 2.Parartha 


- where the masses congregated to offer worship together. 


With in no time, the Parartha Temples which were marked for some 
important occasions, they gradually began to assume a more permanent role. In 
ancient times, this type of grand temples was considered as the most prestigious 


temples. 


In ancient times, the great sacrifices like Rajasuya Yagna and the 
Ashvamedha Yagna were performed and the benevolent fruits of such great 
sacrifices would be bestowed upon those who have constructed the temple. With 
such prestige given to building temples, that too in a civilization which held a high 
regard for sacrifices (non-violent), the hearts of numerous devotees were 
awakened with a longing to play some part in the temple construction process. 
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Consequently, countless temples were started to spring up, this practice continues 
to this very day. And gradually the distinction between Atmartha and Parartha 
temples was no longer remained. The eloquence of the larger, external temples 
began to increase at the expense of the smaller home temples which paled into 


insignificance. 


In addition to the main worship centre like Garbhagriha, the other structures 
gradually came into existence — like accommodation and dining facilities for 
pilgrims. With time, temples did not remain as centres exclusively devoted to 
worship but gradually became institutes assuming a much wider role in 


contributing to social welfare. 


The heritage of India is duly respected and it is in the high esteem all over 
the world. The features of Indian heritage consists of the many important historical 
and the religious monuments. This ancient religious monuments, especially the 
temples, which is having an excellent carvings, sculptures, art and architecture and 
the other styles are very interesting and famous which rise the importance of the 


heritage of India. 


According to the history, India is a country which is bound by the 
Hindukush Mountain and the Himalaya Mountain. It is a countary filled with 
wonderful historical temples. These artistic temples having lavishing architecture 
raise the beauty and cultural heritage of India. Hardly living some places, temples 


are found in India including the smaller villages and towns. 
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The roots of Indian architecture can be taken back to the Harappan times or 
the Harappan culture or the Indus Valley civilization which was fully and fairly 
matured even during as early as 3000 B.C. The buildings which were excavated in 
the Indus civilization are plain and well structured and more functional having 
without any sort of architectural designs. During the excavation at that time itself, 
the images resembling to lord Shiva, or some of the objects resembling to the 
worship type has been found. But no trace or any sort of structure has been found 
which resembled the temple. While excavating, a building at HR region of 
Mohenjodaro has been found by Sir Mortimer Wheeler. He tried to convince that 
the above building was probably a temple based on that it consists of the entrance 
and double stairway which directly leads to the upward on a raised platform. 
Though it is impossible to know when the worship of a deity embodied in a 
sculptured image, but mode of worship was prevalent in the civilization of Indus 


valley.® 


The earliest form of temple emerged from the huts in which human being 
themselves lived, round huts with domical roofs called Kuta and rectangular huts 
with gable roofs, called Sala, both made of bamboos. With the growth of 
civilization, the system of Kingship emerged and along with this institution, the 
concept of palace architecture developed. The palace is called Prasada, hence very 


often; the temple is called prasada or palace of God.” 


5 Adam Hardy, The temple architecture of India, John Wiley & Sons publication, 2007,p. 11 
9S.P. Gupta, Elements of Indian Art, D.K.Printworld Pvt Ltd, New Delhi, 2009 p. 7 
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Even the early Vedic literature did not speak about the temples or any sort 
of structures which can be religious in nature. But in the later Vedic age some 
references can be traced in the Rig Veda. But in this too, it is not confirmly 
possible for us to ascertain the exact architectural form of building which can be 
said as temple. But some of the references specially referred on architecture can be 
traced out in the epics, the Ramayana and the Mahabharata. The Vastu Vijja which 
is written in the Pali language has referred to the Science of Architecture. The 
historical period between the advent of aryans in 1500 B.C. and the adven to 
Buddha in 566 to 486 B.C. do not provide any sort of architectural evidence on the 
existence of temple. '°But it does not mean that there were no temples in India 
during this period. At that time, perishable and less durable media such as bamboo, 
wood, kuchchi brick, cloth and clay only were used for constructions, so there are 


no evidences available. 


Earlier no specific temples were found for woship. The permanent building 
as a temple for worship came to be constructed only during the Mauryan period. 
This was constructed mainly because of the influence of the Buddhism. But the 


temple does not consisted of an image of God. 


History also reveals the existence of palaces, as the one accounted by 
Megasthenes in 300 B.C. completely made of brick and wood and not of stone.'! 
With the rise and development of Buddhism, the support of Ashoka also gave a 


way for the construction of the temples, stupas, chaityas and the monasteries or the 


EN Sairam, Indian temple forms and foundations, p. 22 
OTN: Sairam, Indian temple forms and foundations, p. 23 
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viharas. These buildings came to be constituted as the basic form of the sturucture 


and architecture language for the temples in India. 


The earliest types of temples in India were built in rock and even in the 
cave which came to be called as the rock cut and the cave temples. The ancient 
period was very famous and popular which witnessed for the religious practices. 
During this time, most of the temples flourished which acted as the school, cultural 
stage etc. Overall temple acted as the storehouse of knowledge and culture. The 
ancient temples were not only limited for the worship but they were also the sacred 


buildings which were bless with the grace and eternal happiness. 


Indian temples not only acted as a source of attraction and peace for the 
person who mentally frustrated, not only a place of worship for the devotee, but 
simultaneously it attracted the tourists by its marvellous art and architecture. The 
Indian temples is having its own architectural styles like consisting of towers, 
inspiring size and intricate carvings etc which attracts a tourist automatically. In 
Vedic period, when India consisted no temples, they propitiated the Gods by 


performing various types of rituals, yagnas and sacrificial altars. 


After the ancient, when the medieval period arrived, the complete 
architectural styles were changed. The temples were built by the rulers and the 
patrons were symbolic of the ruler. The temples also witnessed the richness and 
devotion of the ruler towards the God which has been constructed the temple in his 
name. The actual seeds for the temple architecture were sown in the medieval 


period. The world heritage consists a list of number of splendid beautiful temples. 
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These temples are cynosure for their architectural and structural marvellous 
beauty. The temples witness the old customs and traditions held in Indian culture. 
In this context we can refer the Sun temple at Konark, Khajuraho temple, Ajanta 


caves, Sanchi Stupa and even the Brihadeshwara temple. 


Karnataka state consists of number of temples which are very famous 
historically and architecturally. The temples which were constructed around 7" 
century is still surviving. The rock temples and the cave temples were artistically 
constructed by the Badami Chalukyas. The temples built at Pattadakallu are in the 
Dravidian style. The sculptural quality in these temples is outstanding. The 
successors of Chalukyas were the Gangas and the Kadambas, where the colossal 
monolithic statue of Gomateshwara which is world famous was built by the 


Gangas in the 10th century. 


The next successors of Badami Chalukyas were the Rashtrakutas and the 
Kalyani Chalukyas. But the supremacy in the south of Karnataka was reigned in 
the hands of the Hoysalas. The Hoysalas were the great builders of temples. They 
built temples at Belur, Halebidu and Somanathapura. The conceptual style of 
Hoysalas in temple building is that they raised complex star shaped platforms. This 
star shaped temple is raised from the platform to the top, that is, Shikhara. The 
temple was further decorated and adorned by the horizontal bands of sculptural 
motifs and monolithic pillars with full of carvings. A profusion of sculptural work 


is found in the Hoysala style of temples. 
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The Southern part of the Karnataka consisted of the temples which have 
been built under the patronage of the Chola rulers of Tamilnadu. One of the finest 


examples of them is the temple of Kolaramma at Kolar. 


After the extablishment of the Vijayanagar Empire in 14th century, the 
activity of temple building was more. The Vijayanagar temples have a special 
characterised pillared mandapas and the lofty enterance towers. Vijayanagar rulers 
were inspired by the temples built at Tamilnadu and hence they too used the 
similar style in building temples by having the circumambulatory path or the 
Pradakshinapatha around the sanctum and the Mahamandapa was constructed in 
front of of the temple. The ornate pillars of the temples raised the beauty and 


marked a distinctive Vijayanagar style of temple. 


Hampi, the capital of Vijayanagar kingdom is consisted of several 
monuments built by the vijayanagar rulers are now at ruin stage. The contribution 
of building these historical fine architectural structures goes to Harihara I, 
Sadashiva and the great Krishnadevaraya. The Vijaynagar Empire was conquered 


and destroyed by the Deccan Sultanates in 16" century. 


The Mysore Wodeyars ruled around 1400 A.D. But their rule was not 
directly but through the British. In between there was a brief lapse in the rule of 
Wodeyars as that period was covered under the rule of Tipu Sultan. Tipu Sultan 
was a great ruler who also had the contribution to the temples of the state among 


which the famous one is the Chamundeshwari temple near Mysore. 
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In this way the temple evolution and the temple building was not 
commenced at once, but it had its own steps where it raised and built gradually. 
The above mentioned rulers contributed for the temple building frequently for one 
or the other reason. They built many great temples usually in their proper ruling 
places or in their capital cities or around the small taluks and villages which come 
under their ruling provision. Among those rulings taluks and villages at that time, 
Tumkur district is also one of the important place where many dynasties ruled 


here, not directly but as one of their provinces. 


There are many Hindu temples in Tumkur district. Theses temples are not 
thoroughly surveyed and studied with the help of inscriptions by the scholars to 
know that they were constructed with different motivations. Many of the temples 
which were constructed out of devotion and fear, later became the centre of all 
activities. It is known that temples were largely products of political fortunes, 
economic affluence and technical competence. The study not only helps 
understand the antiquity of the temples of different taluks of Tumkur district but 
also understand their chronology, art and architecture, sculpture, different roles 


played by the temple during those ancient days etc. 


"Since the day man began fearing and meditating upon the super power of 
nature, he began to worship and admires it with an admixture of awe and 
reverence. It has been an important part of his daily life, hence inevitable for the 


fulfilment of his desires and for his blissful life here on earth and in heaven. 


i K.Ismail, Karnataka Temples-Their Role in Socio-Economic Life, Sundeep Prakashan, Delhi, 1984, p.16 
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Following his own line of thinking, man attributed all his characteristic features 
with so many super powers to the nature i.e., God whom man thought to be the 
creator of all the worlds with all its flora and fauna. In order to appease god or to 
invoke his blessings and protection man began to make some offerings and 
sacrifices after housing him in a certain place in a certain form. Thus the primary 
necessity of giving shelter to the god resulted in the construction of huge temples 


which, as time passed by have become a centre of worship and attraction. 


It is not exaggeration if one says that there was no village or town without a 
temple in Tumkur district. They were extensively dotted with richly ornamented 
temples of various sizes and deities. It is mentioned in the sacred texts that 
whosoever wishes to enter the worlds that are reached by sacrificial offering and 
the performance or religious obligations should build a temple to the gods by 
doing which he attains both the results of sacrifice and the performance of 
religious obligations. Encouraged by this and anxious to get merit, people ranging 
from the king to ordinary person vied with each other to build temples and endow 
them with grants for their maintenance. The number and richness of the temples 
also speak about the importance they were given owing to the role they played in 
every sphere of human life. There was no part of society left untouched by the 
activities of the temple. It covered all walks of life of man and society-education, 
employment, banking, commerce, agriculture, health and fine arts. In those days to 


till now in Tumkur, most of all, the temple became a place where in god fixed his 


* Stella Kramrisch, The Hindu Temple-Vol -I, Motilal Banarsidass Publishers Private Limited, Delhi, 1946, 
p.139 
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abode to look after the needy. Thus the temples were looked upon as a medium for 
attaining moksha which was the ultimate goal of man. Temples controlled man’s 
various desires and corrected his path to righteousness. They became the standards 
to measure the man’s spirituality and morality. Even the very presence of the 
temple in any village was treated as the presence of god. Temples attracted and got 


all of man’s devotion and attention with a special care and reverence. 


Every temple was busy with some sort of programme or the other round the 
clock. There was always joy and mirth as a result of devotional songs, chanting of 
the holy mantras, frequent ringing of bells with resonance, pujas, musical concerts, 
dance performances, staging dramas on some occasions, feeding of the ascetics 
and the poor, performing the imaginary marriages of gods and goddesses, scholars’ 
teachings of the Vedas, Sanskrit, grammar, philosophy, medicine, etc., to the 
students-the whole surroundings seemed to be a heavenly place filled with 
Gandharvas, Apsaras and Rishis. Without exaggeration one can take it to be an 
abode of god and hence the heaven brought down to the earth, and '*“a nucleous 
which gathered round itself all that was best in the arts of civilized existence and 
regulated them with the humaneness born of the spirit of Dharma. The medieval 


Indian temple has few parallels in the annals of mankind.” 


The temple drew crowds comprising people from all walks of life. Thus a 
hungry and tired soul went to the temple to find spiritual food, solace and 


compassion; the bored and tired body, after a daylong hard work, to be freely 


™“ K.A.Nilakanta Sastri, The Colas, New Century Book House, Madras, 1955, p.654 
* K.Ismail, Karnataka Temples-Their Role in Socio-Economic Life, Sundeep Prakashan, Delhi, 1984, p.17 
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entertained by its musicians, dancers and dramatists; the expert and specialised 
artists including the vocalists, instrumentalists, dancing girls, dance masters, 
scholars, etc., to find employment and opportunity to prove their mastery in their 
respective professions; the interested pupils to get free and thorough education; the 
ascetics, travellers, pilgrim, etc., to be freely fed and given shelter; the various 
tradesmen to sell their goods to one of the largest and honest consumers; the needy 
either to get jobs or to receive economic help in the form of liberal loans, both in 
kind and cash; the agriculturalists to gain favour front one of the largest 
landholders of the time in the form of getting lands and water from its numerous 
tanks irrigating their lands on liberal terms, etc. In short the temple was a devine 
dwelling place to all whether theists or atheists. Therefore, a systematic and 
scientific study of the role played by the temple in the social and economic aspects 


of life would be of absorbing interest and worth attempting in this thesis. 


As it is difficult to study the role played by either all the temples of Tumkur 
district or by the temples from the time of their inception to the present day, only 
specified historical temples of the district and the role they played in the social, 


economic, cultural, administrative, finance etc is selected for the present work. 


'’Temples do not seem to have existed during the Vedic age. The practice 
of preparing images of the deities mentioned in the Vedic mantras might have 


come into vogue by the end of the Vedic period. The concept of Yagasalas which 


*© Swami Harshananda, All about Hindu Temples, The Correspondent Ramakrishna Institute of Moral and 
Spiritual Education, Mysore, 1979, p.2 
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existed in the Vedic were converted into temples during the epic period. The same 


was influenced of the cults of devotion which was later accepted widely. 


In some places of Tumkur, the temples have construted with the materials 
like timber and clay which is perishable. The temples which are carved out of 
stone or built with bricks had came later during the period of Cholas and Hoysalas. 
The temples built with heavy stone and the ornate architecture and sculpture was 


almost came in the later period. 


The Tumkur district with its vast size can be considered that the building of 
temples has progressed on a set pattern. The temples almost built on a set pattern 


as it is having a basic and specific philosophy, meaning and its own significance. 


Upto 6" century A.D., the style of architecture of the temples were almost 
similar in north as well as in south. But after 6" century A.D., there was a drastic 
changes in temple building and had its own different directions. But though the 
basic pattern of the temple architecture was same, still variety of new styles came 
to be seen which gradually continued and different styles of architecture changed 
in temple building. These temples later divided into two types, the Northern Style 
and the Southern Style of temples. The Northern style of temples built in Nagara 
Style and the Southern style of temples were built in Dravidian Style. In Dravidian 
style of temples, the towers are in the form of pyramids. Besides, the temples 
which were built in both Nagara and Dravida style, that type of temples came to be 


known as Vesara Style of temple architecture. 
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"The early sources, from the Brihat Samhita onward to the earlier chapters 
of the Agnipurana classify the temples neither according to Nagara, Dravida and 
Vesara nor according to their regional distribution. They give the norms of 
proportionate measure and list twenty possible shapes of prasada which conform to 


the canons. The following are the three basic style of temple architecture. 


Nagara Style: 


The Northern or the Nagara style of architecture was started with the temple 
building by the Guptas and their successors around 5™ to 7” century. The same 
style was even advanced upto the period of early Chalukyas that is 7" to 8" 
century. Next to them from 8" to 13" century the style was continued from the 
Kalingas and the Eastern Gangas, from the 8" to 11™ century this was continued 
from the Pratiharas and the Chandelas. The Maitrikas and the Solankis continued it 
from 8" to 13" century and lastly the Rajputs continued it from 8" to 12" century. 
The temples in Orissa is having the Nagara style of architecture. Not only here, but 
this style of temples is widely spread all over the greater parts of India. The Nagara 
style of architecture is having its centre at Madhyadesa which comprises from 
Himalayas in the north, India in the east and the west coast and upto the south of 
river Tungabhadra. Earlier, the Madhyadesha was surrounded by the river 


Saraswati in Kurukshetra, the Allahabad, Himalaya and the Vindyas. 


The word “Nagara” is derived from Nagar which is a common name for the 


town and “Nagara” is an adjective therefore it implies something pertaining to Sri 


” Stella Kramrisch, The Hindu Temple-Vol -I, Motilal Banarsidass Publishers Private Limited, Delhi, 1946, 
p.287 
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Nagara or Pataliputra, the ancient Metropolis of India. Brihat Samhita says that 
temples, conforming to the prescriptions should be built according to the towns. 
Nagara may also be derived from “Naga”. The Vastupurasa has the shape of 
“Naga” and the Vastunaga who is Shesa or Ananta, encircles every site. 
Architecture is the art and science of deigning and erecting building and other 


physical structure. 


The Nagara style temple architecture reveals two distinct features, one is 
planning and the other is its elevation. The temples which were built in 5™ century 
had well developed characteristics in its temple plan, specially in the northern 
India. It basically consisted of the garbhagriha, a portico which was having the 
columns in front and finally the flat roof made up of stone. The period where this 
Nagara style had reached its height was known as the classical golden period and 
simultaneously the art and architecture received strong patronage from the rulers 


ruled at that time. The temples built in this style were very decent and simple. 


The Nagara style of architecture has the tower of beehive shaped. It is 
called as Shikhara. The Shikhara is made up of a layer upon the layer in which the 
architectural elements known as the Kopata and the Gavakshas are consisted. 
Besides a large round cushion like element is constructed which is called as 
Amalaka. The Nagara style of architecture developed gradually and once it 


reached its height it later went on changing its style and pattern. 
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Dravida Style 


The Dravidian style of architecture was developed by the Dravidian people 
in the southern part of India thousand years ago itself. This style is also known as 
the Southern style as this style of temples were maximum built in the southern part 
of India like Tamilnadu, Karnataka, Andhra Pradesh and Kerala. The Dravidian 
style of architecture has obtained the patronage and contribution from various 
great dynasties like Cholas, Cheras, Pandyas, Pallavas, Chalukyas, Rashtrakutas, 
Hoysalas and the Vijayanagar rulers. But the Pallavas were the pioneers in 
building the Dravidian or the Southern style of architecture. Some of the examples 
of this Dravidian style are the rock cut temples which were built in 610 to 690 
A.D. and the structural temples which were built in 690 to 900 A.D. The Pallavas 
promoted this style of architecture and built the famous temples at Mahabalipuram. 
There are huge pillared halls and the monolithic shrines in Mahalbalipuram which 
are known as the Rathas at Mahabalipuram. The temple built at Kanchipuram 
namely the Kailasanatha temple is one of the finest example of this southern style 
or the Pallava style of architecture. The early developments of the Southern style 
of architecture can also be seen or traced in the Ravana Phadi cave, Aihole. We 
can even see the Alpa Vimana or the mono adecular shrine and the upper 
Shivalaya at Badami, and the super structure built by the Chalukyas of Vatapi in 


the early 7" century. 


As said earlier, the pioneers of this southern style of architecture were the 
Pallavas, but later this classical tradition was of the Dravidian style was 
transmitted to the Cholas in 900 to 1150 A.D. The South Indian temples have 
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consisted of the lofty gateways known as gopurams in the enterance of the temple. 
These gopurams were very attractive which provide the temples with a close 
enclosure. The gopuram were in the form of rectangular base with a pyramid and 


was crowned with a barrel in the vaulted form. 


The temples built by the Hoysalas had a unique style of architecture. The 
Hoysala style of architecture is known as Karnataka Dravida style which is 
traditionally distinguished by Dravida. This type of style is considered as the 


indifferent architecture with many unique features. 


'S The Hoysala temples have complicated plans which may be polygonal or 
star-shaped with numerous angled projections. The carved surfaces are executed 
with remarkable precision, usually in Chlorite. The columns are surmounted by a 
vase-shaped ornament. Pyramidal towers are used to make the temple look like a 


double or triple temple. 


The best example of the finest Hoysala architecture is the Chennakeshava 
temple at Belur, the Hoysaleshwara temple at Halebidu and the equisit Keshava 
temple at Somanathpur. The Southern or the Dravidian style of architecture 
concluded in respect of series of extended temple cities or it may be said as the 
township. The example of township is the temples built at Madurai and at 


Srirangam which consists of the concentric enclosures. 


The southern or the Dravidian style of temples which were generally built 


in the southern India was commonly called as the “Vimana” style, which means a 


= Suryanath U. Kamath, A Concise History of Karnataka from pre-historic times the present, Archana 
Prakashana, 2001, p.134 
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ship or a boat. This Vimana style is based upon the Agamas, Shilpa and the Vastu 
Shashtra. The southern styles of temples were usually built from the stone. This 
style consists of temple in rectangular, square, star and even the octagonal shape. 
The Dravidian temples usually have the gateways of pyramids, the lofty gopuras 
which are the large towers in the enterance, a vimana which is the tower over the 
sanctum and consisted of a large pillared hall and the corridors. The garbhagriha or 
the sanctum consists of the Pitha, a place where the deity of the temple is seated. 
The garbhagriha is usally semi dark and consists of no sculptures except the main 
deity. The pradakshina patha is built around the deity. The garbhagriha is topped 
by a pyramid shaped tower having several high storeys called as Shikhara or the 
Vimana. This is crowned by a Chakra which is generally found in a temple 
dedicated to lord Vishnu and even lord Shiva. Further the inner sanctum consists 
of the Mandapa, other smaller shrines and the corridor with number of pillars. 
Mandapas are the roof, whether it may open or closed pavilion which rests on 
pillars, they stand independently and connected to the garbhagriha and even have 
more than one porches which leads to the enterance. But the northern style of 
temples consists of the Mahamandapa, Mukhamandapa and the Antarala. The 
other subsidiary or the smaller shrines consists of the idols of the other deities 
along with the main deity in the Garbhagriha. The southern style of temples 
generally consists of many halls which are called as the Rangamandapa. It is an 
large pavilion where the audience watch the cultural programmes held at the 
temples. It also consists of the Yajna hall, where sacrifices takes place, the Nritya 


hall, where dances takes place and the Vahana Mandapa where the vehicles were 
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parked, the Kalayana Mandapa where marriages were held, the Asthana Mandapa 
where the deity is dressed, the Vasanthamandapa which is usually built in the 
middle of the temple was the tank used for festival and finally the Utsava Mandapa 
which is used during the festival occasion. The temples also have the treasury, 
store room, kitchen and a dining hall. In the early 7" century a type of Alpavimana 
was also built in the temples which were the kind of primitive huts. Hence, this 
type of southern style of architecture or the Dravidian style of temples had a wall 


sanctum which supports a single pavilion in the huge superstructure. 


Vesara Style 


Vesara is a type of architecture especially in India which is used in the 
construction of temple. The Vesara style of architecture is the combination or the 
mixture of Nagara or Dravidian style. The terms Vesara can be explained in three 
angles. Firstly, it is the word derived from the Sanskrit word “Mishra” which 
means mixed denoting the mixture of two styles. Secondly, it may be called as 
“Mule” which means a hybrid of two animans or the heterogeneous parents. Such 
Vesara style of temple consists of the plan and construction in both Dravida and 
the Nagara which denotes the mixed style of architecture. Thirdly, Vesara is 
derived from another word from Sanskrit itself called ““Vishra” which means an 
open area used to talk a long walk. The place constructed to reside the Buddhist 
and the Jain monks in the urban area to live in the cave temples were usually called 
as the Viharas. The hybrid structures were even found constructed in the middle 
phase by the early Chalukyas. The Jambulingeshwara temple at Badami and the 
Durga temple at Aihole are the examples of this middle phase. 
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The temples constructed in the early ancient period witness the Buddhist 
influence. This type of style or the trend was first started by the Badami Chalukyas 
in 500 to 753 A.D. which were later refined by the Rashtrakutas of Manyakheta at 
Ellora, Kalyani Chalukyas at Lakkundi, Gadag, Dambal etc who were later 
epitomized by the Hoysala dynasty in 1000 to 1330 A.D. The temples in Central 
India and Deccan areas along with the regional modifications have used Vesara 
style of architecture. The Papanatha temple at Pattadakallu shows this sort of style 
of architecture which shows too curiosity. The body of this temple is built in the 
Dravidian or the southern style and the Shikharas are in the Nagara or the northern 


style which can be said as the Hindu or Indo-Aryan order. 


The Vesara style of architecture generally refers to the temples which are 
typically constructed from the 11™ century in Karnataka and Deccan areas. The 
temples which were built from 11" to 13" century were basically in the Dravidian 
style along with the aspects of Nagara style too. In this context the temples that can 
be mentioned here is of the Kashivishveshwara at Lakkundi built by the later 
Chalukyas. The Vimana is built in the west and the Shikhara displays the Nagara 
style and some are of Dravidian style but still it is not fully constructed in hybrid. 
It can be said that it is in Karnataka Dravida style. The Karnataka Dravida style of 
temples can be seen at Belur, Halebidu and Somanathapur built by the Hoysalas. 
The surface style built in the above temples are carved in high relief with the 
specific repeated patterns of modelled patterns of miniature shrine which clearly 


distinguishes from the contemporary temples built in India at that time. 
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We have not obtained any historical records which belong to the early 
dynasties like Banas, Kadambas, Shatavahanas, Badami Chalukyas etc regarding 
their rule in Tumkur district. Besides, we have found an earliest record of around 
400 AD of the Ganga period which consists of 5 copper plate grants. The Gangas 
ruled the east and the southern part of Karnataka from the early era to 1025 AD in 
which Tumkur district also formed a part of the Ganga dynasty. '°The district has 
yielded numerous inscriptions belonging to the period of Sri Purusha (725-758 
A.D.) and 18 hero stones testifying to the battle of Hiregundagallu that was fought 


between the forces of the Gangas and the Rashtrakutas. 


While the Gangas were ruling in Tumkur district, the Rashtrakutas 
conquered them and hence, the Gangas lost Tumkur from their hands. The last 
inscription of the Ganga period is found in 972 A.D. It is the period of Satyavakya 
Nolamba Kulantaka or the Marasimha III took the charge of the throne. *’The 
Gangas built the Kalleshwara temple in Aralaguppe in Tiptur Taluk around 900 
AD. During the rule of Rashtrakutaas, the Chief of Tumkur was Chakiraja. In 
context to this, we have obtained three inscriptions in which one refers 
Vimaladithya as the Adiraja or the Chief of the entire Ganga dynasty and the other 
inscription confirms regarding the date and the death of Indra raja who was the last 


ruler of Rashtrakutas. He died on March 20" 982 A.D. at Shravanabelagola. 


i D.N.Yogeshwarappa, Kalpashodha-Tumakuru jilleya samshodhana lekhanagalu, Pragati Graphics, 
Bangalore, 2012, p.4 


*° Western Ganga Inscription dated 895 A.D. 
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*! After the Rashtrakutas, the Chalukyas of Kalyana had their rule in North. 
We have number of inscriptions obtained in the Tumkur district which belongs to 
the Kalyani Chalukyas range the date from 1040 to 1200 AD. Tumkur was ruled 
by them through the local rulers. This shows the supreme rule of the Chalukyas 
and later the Cholas and the Hoysalas. The Hoysalas then were the feudatories of 
the Chalukyas. While being under them, the Hoysalas drew the Cholas from the 
Tumkur district and accepted the complete supremacy of the Chalukyas at that 


time. 


During the above period the actual principal rulers were the Nolambas 
whose kingdom was known as Nolambavadi. The Nolambas were the descents of 
the Pallavas. They have left many of the memorials in the eastern part of the 
Tumkur district. Mr. B.L.Rice has identified with Hemavathi in the northern 
border of Sira Taluk that the Nolambas had their capital named Henjeru which in 


Tamil called as Peruncheru. 


During their rule, the Nidugallu of Pavagada taluk was one of their strong 
holded area. This district has many records related to the Nolamba rulers like 
Mahendra which mentions that he uprooted the Cholas. It also mentions the 
geneology of Mahendra that his son was Nanniga and his grandsons were Bira 
Nolamba and Ahavamalla Nolamba. The Nolambas were actually over runned by 


the Marasimha II who was the Ganga king in 974 AD. 


= D.N.Yogeshwarappa, Kalpashodha-Tumakuru jilleya samshodhana lekhanagalu,Pragati Graphics, 
Bangalore, 2012, p.4 
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Perhaps the earliest temples in the district are to be met with at 
Nonavinakere, an ancient village, its name being derived from its large and highly 
useful tank originally known as Nonabanakere mentioned in an inscription. The 
inscription is dated 1162 AD. “This early period also belong some of the five 
linga shrines situated in or near the place, namely, Nonabeshvara, Shanteshvara, 
Garigeshvara, Choleshvara and Kalleshvara. The association of the five lingas 
together in worship and the architectural evidences point to the fact that atleast 
some of these temples date back to the 10 Century AD. The more important 
temples of the place constructed here are the Venugopala or Gopalaswami and 
Beteraya temples, however, belong to the Hoysala and Vijayanagara periods. The 
Nonabeshvara temple, Garigeshvara temple was perhaps built during the 


Nolambas. 


The earliest inscription dated 1078 AD of Hoysalas have been found in 
Tumkur district. It mentions that the Hoysala king Vishnuvardhana was ruling both 
the Gangavadi and the Nolambavadi. It also mentions that the supremacy of the 
Hoysalas that they had a good hold of administration on the different local chiefs. 
In this context, reference can be made of an inscription of 1151 AD, which 
mentions about the Chief Guli Bachi. According to the inscription, he was ruling 
Marugerenad which was in Kaidala, a small place 5 kms from Tumkur where the 
Chennakeshava temple is found in Hoysala Style. It also mentions that the temples 


of the Gangeshwara, Narayana at Kaidala were built by Guli Bachi. The Hoysalas 


5 K.Abhishankar, Mysore State Gazetteer-Tumkur District, The Director of Printing, Stationery & 
Publications at the Government Press, Bangalore, 1969, p.46 
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also built the Gopalaswami temple at Nonavinkere, Chennakeshava temple at 
Aralaguppe, Lakshminarasimha temple at Vignasanthe, Chennakeshava and 
Kedareshvara temples at Nagalapura, Narasimha temple at Kunigal, Yogamadhava 
temple at Shettikere, Chennigaraya and Shankareshvara temples at Turuvekere, 


Venkataramana temple at Chikkanayakanahalli etc. 


According to Hayavadana Rao mentioned in the Mysore Gazeteer, the 
Vijayanagar Empire had their rule in 14" century AD and the traces of their rule 
have been found in the entire Tumkur district. The inscriptions have been found in 
the district of the time of Bukka, Sadashivaraya, Srirangaraya and Venkatapathi. 
So many feudatory states were raised in the local interest during the rule of 
Vijayanagara in the district. The Nidugallu chiefs of Pavagada taluk were the 
actual descendents of Tippa Nayaka who had his possession in the north east of the 
Chitradurga. An inscription Pavagada 54 dated 1487 AD traces a clear picture of 
geneology of the Chief Tippa Nayaka. This inscription tells that Tippa Nayaka was 
ruling from Nidugallu hill fort and later he also became the master of other hill 
forts too. He had the title Kathiriraya. In the memory of his beloved wife 
Lakshmidevi, he built a temple and tank. After his death, he divided his entire 
asset to his seven sons. But after the conquest of the country by the Adil Shahis of 
Bijapur, the above descendants were thrown out of the district. Thimmanayaka, 
one of the sons of Tippa Nayaka when driven out from his estate Dodderi, he came 
to Nidugallu and finally settled there by fortifying it. His family remained there by 


paying a tribute of 3000 pagodas to the Sira. 


= C.Hayavadana Roa, Mysore Gazetteer, The Government Press, Bangalore, 1990, p.405 
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Later many of the feudatories started their rule under the Vijayanagar rulers. 
During this time, the feudatory rulers who rosed in this district had their 
headquarters at Nidugallu, Holavanahalli, Hagalvadi and the Madhugiri. The 
famous Shanimahatma Temple, Kote Anjaneyaswamy Temple, Kanive Narasimha 
swamy Temple and Nagalamadike Subramanyeshwara temple are the finest ones 


constructed during those days. 


The Holavanahalli was established by the Bairegowda. It is said that he 
settled at Avati in 15" Century AD. This place was further taken over by the Chief 
of Magadi. The Chief of Magadi again gave this to his brother Ankana Gowda. 
Later the dispossessed chief went to Sira and there he joind the Sira court. He was 
well received and had a good commanding post too. Sanna Baiche Gowda was the 
younger son of the Bairegowda. By seeking help of the chief of Doddaballapura, 
he regained Holavanahalli and started to rule there. But after some years, Sira was 
attacked and conquered Doddaballapura. As a result, the former chief of 
Holavanahalli Bairegowda was fell into siege. His eldest son Dodda Baichegowda 
was given hold on the Holavanahalli with an obvious increase in the territory. 
Later many of the family members of Bairegowda were fortified at Korategere and 
finally dispossessed by the Mysore ruler Hyder Ali. The image of Anjineya in the 
historic Goudagere Anjineyaswamy temple at Sira was of the image of the 


Vijayanagar period. 


Later, the Madhugiri chiefs rised and extended their territory in the northern 
part of the Tumkur district. They fortified at Madhugiri, Channarayanadurga and 
the other places too. In 1678 A.D. Dalvoy Devaraja captured Madhugiri. He then 
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took the Ramegowda and Thimmegowda, the joint ruler of the Madhugiri to the 
prisons and conveyed at Srirangapattana. But they released later with granting the 
estate of Midigeshi in Madaksira taluk. In 1531 AD, the Mallinatha temple was 
built at Madhugiri which consisted of a panchaloha idol of Mallinatha. Panchaloha 


is a mixture of five metals. The idol of Mallinatha is in Kandasana posture. 


In 1478 AD, the Hagalwadi chiefs founded by Erimadanayaka ruled for a 
long span of time in Tumkur district. They ruled for nearly 300 years. With in this 
period the territory of the district was extended much wider for which the credit 
goes to the second ruler Salinayaka. He captured Shettikere of 
Chikkanayakanahalli, Kandikere, Honnavalli, Turuvekre and other important 
places. The credit of founding of Chikkanayakanahalli also goes to Salinayaka. 
Just like Salinayaka, his grandson Mudiyappanyaka-I also successfully extended 
the territories. Mudiyappanayaka-II was the ninth ruler of the district but he later 
on gave up his throne as he choosen the spiritual line for the rest of his life. 
Mudduveerappanayaka was the son of Mudiyappanayaka-II. He earned the title 
Jung Bahadur as he successfully captured and onslaught the Salabat Jung and the 
Dilawar Khan. The next twelfth ruler was Channabasappanayaka. He was 
imprisoned and captured by Hyder Ali at Srirangapattana. After the death of 
Channabasappanayaka in the prison, the whole chiefdom of Hagalvadi was 


completely annexed to Mysore. 


In 1638 AD, the northern part of the Tumkur district was invaded by the 
Bijapur army under the command of Ranadulla Khan. During this time, Shahji 
who was the governor of the Adil Shahis who was in charge of Doddaballapura, 
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Kolar, Bangalore, Sira and Hosakote. But later Sira was placed under the charge 
of the new governor Malik Rihan. After the conquest of Biyyapur in 1686 AD by 
Aurangazeb, he established his supremacy even in this region. Under the rule of 
Aurangazeb, Sira was made as the capital of the new province. At that time, Sira 
included the seven paraganas namely Basavapattana, Doddballapura, Budihal, 
Hosakote, Kolar and Penugonda including Sira. These seven paraganas were 
under the incharge of the Faujudar or the Subedar. Mohammed Khasim Khan was 
the first Subedar for these paraganas and the last was Dilawar Khan who ruled 
from 1724 to 1756 AD. During this period, Sira gained a well positioned historical 
importance and made it as a seat of administration. Sira as a historical place 
received a well royal patronage in the art and architecture, culture, etc. “They built 
a fine palace here which is said to have inspired the palaces of Bangalore and 


Srirangapatna. 


Inspiring from the Lalbagh garden at Bangalore, they laid a beautiful garden 
even in Sira. We can see the Juma Masjid and the tomb of Malik Rihan which is 
built in hewn stone are famous for its architectural features. These structures are 
the fine examples of the Indo-Sarcenic architecture. Another famous monument 
here can be seen is the Ibrahim Rauza which contains so many tombs here. This 
monument is actually built in the hindu style of architecture except the minarates 
which are in Islamic style. The building consists of the cornices and the doorways 
with hindu motifs. But the Mughals or the local chiefs never gave patronage for 


the construction of temples and hence they lack in this context. Later in the phased 


7 C.Hayavadana Roa, Mysore Gazetteer, The Government Press, Bangalore, 1990, p.410 


57 


manner, in the above same period, this part of the district was annexed by the 


Mysore Wodeyars. 


When Mysore Wodeyars came to the throne, the first and foremostly 
Kanteeravanarasaraja Wodeyar acquired Hebbur in Tumkur taluk in 1650 AD. 
This was acquired from Immadi Kempegowda, The Mysore Wodeyars extended 
their territory upto Chikkanayakanahalli in the north of the district. Further, 
Chikkadevaraja Wodeyar continued the conquests here from 1673 to 1717 AD. It 
is said that, he captured Jadakanadurga. This durga was later named after himself 
as Chikkadevarayanadurga. He also conquered Madhugiri, Midgeshi, 
Channarayanadurga, Bijjavara and other places also. By the end of his rule, 
Chikkadevaraja Wodeyar annexed almost all the parts of the Tumkur district 
except Sira. But these areas were later taken during the period of Hyder Ali when 
he conquest Sira in the year 1761 AD and the annexation of Hagalwadi in the year 
1776 AD. But after the death of Tipu Sultan, this territory which was left outer to 
the Wodeyars came in the hands of the British. But British retained it to the 
Wodeyars, when they were ruled under the British as the feudatories. The famous 
Narasimha temple on the Devarayanadurga was built by Chikkadevaraja Wodeyar 
during his rule from 1672 to 1704 AD. Even today thousands of people from local 


and outside visit this famous temple which is hugely constructed on the hill. 


Hence, in this way the above historical perception provides us how the 


temples had their evolution gradually in general and Tumkur in particular. 
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CHAPTER - III 
DEVELOPMENTS OF TEMPLES 
IN TUMKUR DISTRICT 


CHAPTER III 


DEVELOPMENT OF TEMPLES IN TUMKUR DISTRICT 


The temples which were built earlier in Tumkur were not constructed in 
bricks or stones. The temples were constructed from clay. They had the thatched 
roofs which are made up of straws or coconut leaves. As per the secondary 
sources, the temple structures ealier in Tumkur as far the indication of the idol 
worship can be date back to the 4™ or 5" century AD. The temple architecture was 
developed in Tumkur was seminal. It can be dated back between 6" and the 16" 


century. 


The growth of temple architecture in Tumkur list out the contribution of 
many dynasties who ruled in Tumkur. Almost all the dynasties, palegars, nayakas 
etc who ruled in Tumkur gave their valuable patronage for temple building. In this 
context, it is worth to mention the Hoysala dynasty. People believe that 
contributing to the temple building is a pious act. It brings a religious merit in the 
life of a person. His wrong deeds would be forgiven by the god by doing this pious 
act. This belief was not only existed in the minds of the common people but it was 
even in the minds of the kings and the wealthy men, landlords too. Hence, even the 
kings, wealthy men, landlors, etc contribute and sponsor for the temple building 


during their rule. 


Today, the temples in Tumkur are the basic platform in protection of its 
religious, spiritual and cultural tradition. There are temples in almost all the taluk 


of the Tumkur district which are famous for its bristling beauty and they are all 
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dedicated themselves to the cultural heritage of India. Rather than the other rulers, 
the Hoysalas have concentrated more in temple building in the district. Fine 
temples can be seen in Tiptur, Gubbi, Turuvekere, Chikkanayakanahalli taluk etc 


where special concentration has been payed by Hoysalas. 


Tumkur is famous and familiar for its numerous religious destinations with 
magnificient art works and temples. These temples are spread throughout the 
district. The aim of this chapter is to provide an introduction to the development of 
temple architecture and art in tumkur under various dynasties and kingdoms that 
ruled here. As Tumkur is somewhat a cradle of temples, we have so many temples 
which are all interested and important in one way or the other. For the convenience 
of the better study of the chapter, here the development of temple architecture in 
the district has been divided into two categories, i.e., Hoysala temples and other 


historical temples. 


Hoysala temples: 


Many of the dynasties ruled in Tumkur district. They were not only 
economic and political interested but they were also interested in social and 
cultural improvement of the society. Besides they gave huge patronage to the 
temple building. Among the many dynasties the important were Gangas, 
Rashtrakutas, Hoysalas, the Vijayanagar rulers, the Nayakas, Wodeyars, Hyder Ali 


and Tipu Sultan etc. 


There are many important historical temples in Tumkur district and the 


entire area has been sanctified by the presence of saints and legendary 
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personalities. Important among the places of worship are the Lakshmi Narayana 
temple at Honnavalli constructed during Chola times, the seven feet image of 
Bettada Anjaneya at Pavagada, the Someshwara and Chennakeshava temples of 
the 16" century in Amrutur, the Rama temple of Kadaba (one of the Sri Vaishnava 
Pancha Kshetras), the Narasimha temple of Kunigal, Kalleshwara and 
Chennakeshava temple at Aralaguppe, Chennakeshava temple at Turuvekere, 
Narasimha temple at  Vignasanthe, Lakshmi Narasimha temple at 
Devarayanadurga, Chennigaraya temple at Kaidala and many more where the 
above mentioned temples of the district received patronage for the temple building 
and witnessed the rule of several dynasties including the Kadambas, the Gangas, 
the Cholas, the Rashtrakutas, the Nolambas, Hyder Ali, the Marathas and the 


Mysore Wodeyars, local chiefs and the Palegars of various taluks etc. 


The temples which are all found in Tumkur district, the most of them are 
built by the Hoysalas. The rule of Hoysalas begins 1000 years ago. They were not 
the born rulers. But then also they ruled successfully for 300 years. The Hoysalas 
were feudatory rulers under the Western Chalukyas. They were infact the tribal 
chiefs. As per the records, the Hoysalas were the descendants of the Yadava 
family. They were from the Male hills of Malnadu. In the year 950 AD, 976 AD, 
the rulers like Arekalla, Maruga and the Nripanikama-I ruled successfully from the 
Hoysalas. But the Hoysala dynasty was actually shaped by the unforgettable king 


called Vishnuvardhana or the Veera Ballala. 


The Hoysala king Vishnuvardhana was very famous for his artillery and 
cultural activities. He actually patronised for the arts with the exploits on the 
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battlefield. The famous Chennakeshava temple at Belur and Halebidu were built 
by Vishnuvardhana. During his rule, around 1500 temples were built in about 958 
locations. But among 1500 temples only around 100 have been surviving in a good 
condition. Vishnuvardhana was titled from Bittideva. He was Jain by birth who 
later converted himself to Hindu by following the teachings of Ramanujacharya. 
Shantaladevi was his queen. But she patronised Jainism. The temples built at Belur 
are very fine architectural structure, but the famous one is the Chennakeshava 


temple. 


The Hoysalas constructed many temples in the southern parts of the Mysore 
state. They even constructed in Tamilnadu. The process of temple building from 
the Hoysalas was from beginning of the dynasty to until the end of the religious 
activity in their dynasty. Besides temples, the Hoysalas also developed and 
patronised Agraharas. Seperate temples were built for the people who lived in 
Agraharas. The Hoysalas concentrated religiously on the temple building based on 
the caste. Temples were separately built for the Vaishanavas, Shaivas and even for 
the Jains. There was no religious discrimination during the Hoysalas. If all the 
three sects of people used to live in a single Agrahara, then also the separate 


temples were built for each sect. 


The Agraharas were constructed at Kikkeri, Nuggehalli, Basaral, Nittur, 
Turuvekere, Kunigal, Shettikere etc by the Hoysalas. They were further converted 
into dwelling places with well versed religious activities. They also concentrated 


on the agricultural and small scale industries. 
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But Hoysalas never concentrated or even noticed in building the rock cut 
temples or the Buddhist temples. The rock cut architectural activities was slowly 
ceased after the rule of Badami Chalukyas. After the downfall of Shatavahana 
dynasty, the importance of Buddhism, its structures like chaityas, stupas, viharas 
and the monasteries gradually lost, especially the southern part of country 
including Karnataka. Hence, the Hoysalas did not show any sort of interest in 


promoting the Buddhist temples. 


After the downfall of the Hoysalas, the temples built by them were naturally 
neglected by the next generation and did not concentrated for its protection or 
maintenance. Hence, many of the temples, religiously, architecturally and 
historically lost their importance. They were either ruined or dilapidated. And 


some of the temples were destroyed by the later dynastic enemies. 


But after India got its independence, the Archaeological Survey of India and 
the Karnataka State Archaeology, Museums and the other Heritage department 
have opened conservation and preservation sections for the protection of the 
ancient monuments. Among the many important temples built by Hoysalas are 
remained under these departments which are working for the protection of the 


country’s cultural heritage. 


The classical style of Hoysala architecture temples can be seen during the 
rule of Someshwara. He built many beautiful and attractive temples. The 124 
temples built by him represent all the sects of Vaishnava, Shaiva and the Jains. The 


temples almost all have been built in the soap stone. The temple building during 
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Hoysalas were more concentrated at Mandya, Shimoga, Chickmagalur, Hassan, 


Mysore and Tumkur. 


Many of the districts were the feudatories of the Hoysalas in which Tumkur 
district is also one. Many dynasties of the Tumkur district built temples, forts, and 
other buildings in different parts of the district. Among these many of them are 
important with the architectural point of view. The district contains the temples of 
Cholas, Nolambas, Hoysalas etc. But most of them were built during the reign of 
Hoysalas. The Hoysalas came to power in 1340 A.D. During this time the Tumkur 
district had the Hoysala feudatories like Gulibachaiah in Kaidala, Santhaiah in 
Biligere, Gopala Danna Nayaka in Shettikere, Samantha Machaiah in Hattana, 
Govideva in Huliyar, Sovanna Danna Nayaka in Turuvekere etc were ruling here. 
The above feudatories ruled as the Hoysalas and they too gave importance in the 
field of art and architecture. In this way the Hoysalas have contributed much in the 


field of culture and art and architecture. 


It shows that they even did not neglect to spread their fine art and 
architecture in small places too. Tumkur district has more than 110 Hoysala 
inscriptions of the period 1078 A.D. to 1342 A.D. There are about 19 Hoysala 
temples in 12 places of the district. Majority of them are found in Tiptur, 
Turuvekere, Kunigal and Tumkur taluks, and Gubbi and Chikkanayakanahalli 
taluks have one temple each. Most of temples are found in taluks bordering Hassan 
district. The Chennakeshava and Gangadhareshwara temples at Kaidala are the 
oldest, built in 1150 A.D. Nonavinakere Venugopala is the latest, built in 1286 A. 
D. Nine of the temples are Shiva temples and nine others are Vishnu temples. 
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There is a Jaina basadi at Nittur built by one Malopi Mallayya. This basadi has fine 
lathe-turned pillars and nine ankanas, each of separate workmanship. Six epigraphs 
are found at this place. The Chennakeshava temple at Aralaguppe has all the 
Hoysala architectural features. The Channigaraya temple at Turuvekere has a fine 
five feet tall Vishnu image. The Shikhara of this temple features a combination of 
Nagara and Vesara styles. There are three Hoysala temples at Kunigal and have 
been renovated during Vijayanagara period. The Chennakeshava at Nagalapura, 
Yogamadhava at Shettikere, Balalingeshwara and Lakshminarasimha of 
Vighnasante are the other MHoysala temples, the Vighnasante temple 
features Trikuta. Many of the Hoysala temples in the district resemble to the type 
of the temples found in the various regions of Karnataka State, like Nagara, 
Dravida and Vesara style. Many temples have been under the protection of 
Archaeological Survey of India. Some of the important temples of Hoysalas in 


detail are as follows: 
SRI CHENNAKESHAVA TEMPLE-KAIDALA: 


Kaidala is situated to the South West direction of Tumkur City around three 
miles away and from Gulur half mile in distance. Here in Kaidala we find two 
temples. The history says that earlier Kaidala was known as Kiridapura. Area wise, 
Kaidala is almost same as Tumkur, Kunigal and Gubbi. Kaidala was a capital to 
Marugalenadu in 9" century. The Rashtrakuta king Amonghavarsha Nrupatunga’s 
son, Krishna in the year 872 A.D. fought against his father and to protect his life, 
he escaped to Kaidala. In the year 1150 A.D., Gulibachideva, the feudatory of 
Hoysalas made Kaidala as his capital. Due to depression, in 1151 A.D., he 
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constructed the Chennakeshava, Gangadhareshwara, Cheluvareeshwara and 
Rameshwara temples. He also encouraged the irrigation system and provided the 
facilities in his capital and he constructed the canals at Dibbur, Bheemasamudra, 
and Mudugere rivers. Gulibachideva, who was the feudatory of Hoysalas, was the 
contemporary ruler of king Vishnuvardhana and was working under him. The 


temples which were built by him in Kaidala are still in good condition. 


The Chennakeshava temple of Kaidala was built by the Hoysala feudatory 
Gulibachideva in the year 1151 A.D. The legend happens to say that, it was the 
last idol which Amara Shilpi Jakanachari crafted at his old age of 86 years. But 
there is no proof of either existance of such a sculptor anywhere in the records. 
'The Chennakeshava temple is a Dravidian structure and its Gopura is built in the 
Vijayanagara style. The main Dwara is facing to West. An exceeding well sculpted 
doorway leads to the majestic figure of God Chennakeshava. One can find only the 
idol which is beautifully carved out of Black Stone. The idol is around 8.5 feet, the 
only idol to tall second after the Belur Channakeshava. His total height from the 
pedestal is about 8 feet and ten incarnations of Vishnu are carved on the architrave 
in typical Hoysala fashion. This perfect figure of Chennakeshava is four armed, 
heavily ornamented and is an amazing piece of art considering that it was carved 
only with the left hand. The Prabhavali, is richly decorated with Dashavathara's. 
One can see highly perforated designs with more envisage given to the details such 


as Asthra's, Clothing, Jewellery, Crown, etc. On the right wall of main door’s 


‘Vatsala lyengar, Temple Heritage of Karnataka, The Commissioner, Department of Hindu Religious & 
Charitable Endowments, Government of Karnataka, 2005, p.179 
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Gopura, pictures connected to war have been carved. The temple is also called as 


the “Abode of Narayana.” 


The temple consists of Garbhagudi, Sukanasi and the Navaranga. The 
Navaranga had two doors from both North and South sides. The North side door 
faces towards the main door of the temple. Through the main door just passing the 
three steps, we enter the Navaranga. The Navaranga contains four beautiful pillars 
made of granite, and the roof of Navaranga is decorated with beautiful sculpture of 
Bhuvaneshwari. The enterance of Sukanasi contains the huge statues of 
Dwarapalakas of Vishnu. The door of Garbhagudi is simply decorative. The 
Garbhagudi contains 2.5 feet high Lotus seat where the statue of Chennakeshava 
has been standing. The sculptor have sculptured this seat in sucha a manner that 
even today it is so attractive. In the middle part of the lotus seat a beautiful Garuda 


with its open wings have been seated. 


YOGAMADHAVA TEMPLE - SHETTIKERE: CHIKKANAYAKAHALLI: 


Shettikere is a small village of Chikkanayakahalli taluk situated towards the 
west of the Tumkur district. It is around 10 Kms from Chikkanayakahalli. The 
name Shettikere itself indicates the meaning; the business community. Among one 
of the legendary stories, it is believed that a person who came for business in this 
village took three numbers of stones to cook the food. He kept the vessel on the 
stones, but the vessel started to shake and fell down. Later with the blessings of 
Lord Shiva, the three stones were converted into the Shiva Linga. Looking this, the 


Shetti or the business man apologised and later he built a temple in Shettikere. 
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Hence, due to this business person or Shetti, the village got its name as Shettikere. 
Well, this story has not recorded authentically in written; but the people usually 
narrate when they speak about the name of this village. Far before, this village 
was ruled by the Shanbhogas. It is said that during this period the village was well 


riched. 


This place has its own historical importance as the social, cultural, 
economic history of Hoysalas is connected to this place. And to study about the 
history of Hoysalas the inscription dated 1261 AD obtained in this village is very 
useful. The inscription speaks about that, the village was a Agrahara once upon a 
time and it was the study centre too. The inscription also says that how the 
Agraharas were administering during that time. The inscription gives the details 


about the temple only and not about any other forts. 


Gopala Dandanayaka was the Mahapradhan Dandanayaka during the reign 
of Hoysala ruler Veeranarasimha. Gopala Dandanayaka has the titles like 
Dwarapathipuravaradeeshwara, | Yadavakulambaradyumani, § Giridurgamalla, 
Sarvagnachudamani, Maleparolganda, Kadanaprachanda, etc. §Gopala 
Danadanayaka was ruling this village during 1254 AD to 1291 AD. The date is 
specified as Veeranarasimha-III ruled this time and due to the ability and good 
administration of his Mahapradhan Gopala, he gifted this Shettikere and Hosakere 
villages to him. The information is obtained through the inscription found here. 


Infact Gopala Dandanayaka was the son of the chief minister of Veeranarasimha. 
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After coming to rule in Shettikere, Gopala Dandanayaka converted the 
village Shettikere into Agrahara. The beautiful Yogamadhava temple is here in 
Shettikere which was built by Gopala Dandanayaka. The evidences and the 
inscriptions found here gives the information that this temple was built by Gopala 


Dandanayaka. 


During the reign of Veeranarasimha, Gopala Dandanayaka was the 
Mahapradhan Dandanayaka. “After coming to Shettikere, he converted this place 
into Agrahara and to rise its importance and to beautify the place, he constructed a 
beautiful temple called Yogamadhava Temple in the year 1261 A.D. during the 
reign of Hoysala King Narasimha-III. The temple is in Trikuta form. The 
construction of the temple and the installation of the statue of God is very 
important. In the same way, the work management and the administration of the 
temple is also very important. Gopala Dandanayaka constructed this temple in a 
wide manner which consists of three garbhagudis. One garbhagudi consists of 
Yogamadhava, the second cosists of Lakshminarayana and the third one consists 
of Sri Gopala. The navaranga consists of Sri Vigneshwara and Sri Durgadevi 
statues. Gopala Dandanayaka had kept the money reserved for the administration 
of the temple. He also fixed the specified duties and responsibilities to the heads of 


the Shettikere in concerned to the property of the temple. 


The social and cultural life of the people of Shettikere have been formed 


through the Yogamadhava temple. The temple has been well developed due to the 


z Inscription dated: 1261 A.D. of Shettikere village, Chikkanayakanahalli, Tumkur District. 


69 


special provisions provided by the Gopala Dandanayaka and the landlords of the 


place. 


The Yoga-Madhava temple is dedicted to an unusual form of Vishnu. The 
Santum houses an image about nine feet in height above a pedestal of Vishnu 
seated in the typical contemplative "Lotus Posture" (Padmasana). It is a Hoysala 
structure, raised on a stellate parapet, three foot high, with a square central hall. A 
stone superstructure adorns the sanctum. The temple consists of three sanctums. 
The western side sanctum consists of a Gopura and Sukanasi. And also consists of 
same size Navaranga. In front of the temple we see the main door or the 
Mahadwara. The wall of the temple had five beautiful carvings. We can also see 
small gopuras on the walls. The vimana consists of four Shikharas and a stone 
Kalasha. The Garuda Peetha consists of four feet Yogamadhava’s beautiful statue. 
The main enterance door has been beautifully carved with foliages. The temple has 
the divinity and the historical importance of its own. It is nine kilometre in 
distance from Chikkanayakanahalli. The Archaeological Survey of India with its 
control have an expenditure of 1.32 crore to this temple. But they cannot restore 


the originality of the temple structure. 
CHENNAKESHAVA TEMPLE AT ARALAGUPPE 


Hoysalas, who were the feudal lords of the Chalukyas of Kalyani, became 
independent in the eleventh century and founded a new dynasty with their name.” 


They constructed magnificent temples in Halebid, Belur and Somanathpur. 


> Tarun Chopra, South Indai Pinnacle of Cultural Heritage, Prakash Books India Pvt Ltd, New Delhi, 2009, 
p.141 
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Hoysala temples stand out more for their sculptural workmanship rather than 
architectural achievements. The three temples at — Halebid, Belur and 
Somanathpur, situated in the state of Karnataka, are considered the gems of 


Hoysala architecture. 


In context with the above gems, there are some small gems of their 
magnificent temples left in Aralaguppe, Tiptur Taluk, i.e., the Chennakeshava 
temple. Aralaguppe was known as ‘Alariguppe’ according to inscriptions from the 
bygone era. The Chennakeshava temple here has all the usual characteristics of the 
Hoysala architectural style, which is said to have been introduced first in the 


Hoysaleshwara temple, Halebid. 


The raised platform following the contours of the stellate plan of the main 
temple, circumambulatory path way to go round the temple, carved repetitive 
friezes for basement cornices, introduction of a second chadya or eave between the 
figure sculpture, turreted pilasters and decorative miniature towers, exuberant 
ornamentation of the figure sculptures, are all the predominant features of Hoysala 
architecture. In the absence of any inscription available, this style alone has helped 


the art historians to assign this temple to 13th century. 


The Chennakeshava temple stands on a raised platform in the centre of the 
village. This is Ekakutachala temple, a single celled temple, with its star shaped 
garbhagriha and tower is of a simple ground plan consisting of an antarala 


(vestibule), navaranga and an entrance ankana fitted with pierced stone windows, 
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which allows subdued light into the temple. The temple follows the contours of the 
vimana and has a flight of steps in the front flanked by two miniature towers on 


each side. 


The decorative friezes running around the temple wall provides many 
spectacular scenes. The row of six friezes carved one above the other, separated 
horizontally by deeply cut recesses, consists of caparisoned elephants, horses, 
creepers, mythological frieze, makaras and lastly hamsas. The mythological friezes 
tell the story of Ramayana and Bhagavata. The lowest friezes of elephants and 
horses are picturesque representations of the turbulent wars fought by the Hoysalas 
to build and consolidate their empire. The makaras and hamsas are indicative of 


the peacetime prosperity, wealth and happiness of the subjects. 


“One detail is unusual; the front side of the closed hall is open. Both this 
open side and the porch are provided with stone screens above the parapet wall. 
Against the southern side of the shrine, a coarse later addition has been built. It is a 
second temple, built around venerated wall image that is sculptured on the outside 


of the shrine of the old temple. 


The wall decorations are as profuse as in any other ornate Hoysala temple. 
Here also we see the regular scheme of dividing the outer wall into two portions by 


a horizontally running cornice. The lower half has the sculptures standing below a 


“Gerard Foekema, A Complete Guide to Hoysala Temples, Abhinav Publications, New Delhi, 1996, p.40 
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canopy of creepers. Most of them are the Chaturvimsatimurthy, the 24 forms of 
Vishnu and other deities with six hands and are the most spectacular iconographic 
specialty of this temple. Because, normally they are shown only with four hands. 
Above these sculptures, the upper half of the wall shows varied forms of miniature 


towers, turrets on pilasters. 


The vimana of this temple is in the shape of 16 pointed star and consists 
of koota aedicule each one rotated by 22.5 degrees, 45 degrees, and 22.5 degrees 
successively. The tower of the vimana with four talas has a vedike and koota roof 
at the top, which follows the contours of the sanctum below. The top kalasa is 
missing. 

The outer wall of navaranga is of staggered squares and represents a 
saptaratha structure. Some of the sculptures here bear the name of 'Honnoja' on 
their pedestal while some others have only 'Ho' as a short form of the sculptor's 
name. This terse name without any titles or claims keeps us in darkness as far as 
the sculptor is concerned. The navaranga is of the usual nine ankanas or divisions 
and has two niches containing Ganesha and Mahishasuramardini, both of exquisite 


workmanship. 


A six-feet tall slightly damaged Keshava idol is kept in the navaranga and 
perhaps, was the original deity that adored the garbhagriha, but at present there is a 
smaller idol for worship. The pillars that support the navaranga and the ceilings are 


elaborately worked. The fine workmanship of the pillars is eye-catching. 
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But unfortunately the exquisite beauty of this temple has been marred by 
another temple, which is built for Ugra Narasimha, annexing the southern wall of 
the Chennakeshava temple. Unless one has access to the garbhagriha of the 
Narasimha temple, it would be impossible to see the sculptural beauty of half the 
southern wall of Chennakeshava temple. 

Though Mysore archaeological report 1935, talks of removing this obstruction 
and building a separate temple for Narasimha, perhaps due to the unwillingness of 
the local villagers, the project has remained on paper only. If not for this one flaw, 


the condition of this temple is fairly good. 


LAKSHMI NARASIMHA TEMPLE — VIGNASANTHE 

Vignasanthe is a sleepy small village just over 3 km from Nonavinakere 
which is less than 20 km from Turuvekere. The earlier name of Vignasanthe was 
Igalasanthe. After Chennakeshava temple of Aralaguppe, another famous temple 
for its beautiful architecture is of Lakshmi Narasimha temple of Vignasanthe. Of 
the four temples at Vignasanthe, the largest and finest is that of Lakshmi 
Narasimha, situated facing north on a height which was formerly the centre of the 
town. According to a local inscription, it was constructed in 1286 A.D. by three 


brothers when Narasimha-II], the Hoysala king, was ruling. 


The temple is a typical trikutachala of the Hoysala style. Of the three cells, 
only the west one has a vestibule and a stone tower with several rows of turrets and 


figures rising one above the other. The navaranga has four pillars and has a small 
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porch in front and on the north. The tower is one of exquisite workmanship with 
remarkable floral carvings. It has four rows of miniature towers with projection 
over the vestibule on whose front face is a large kirtimukha bearing an image of 
Garuda. In the main cell stands a fine image, about five feet high, of Keshava 
supported by a consort on each side, having serpentine scroll with fine lace-work 
and the ten avataras on the torana. The image has been well made and represents a 


slim and tall form. 


The lower part of the outer wall contains five rows of beautiful sculptures, 
foliages, kumbha, makara and the pushpa pattikas.The Shikhara is beautified with 
linear sculptures. The Mukhamantapa is very beautiful. The sculptures contains the 
figures of lion, elephants etc. The roof contains Ashtadikpalakas, Gandharvas and 
the Garuda scupltue, and on the other part of the wall, the idol of dancing Ganesha 


has been incarnated. 


The four pillars of the Navaranga is beautifully carved with the pictures of 
foliages and the branches. On the wall of southern part of Navaranga, there are the 
images of Vidyaganapathi and Mahishamardini. In the southern enterance of the 
Garbhagudi, there are the Dwarapalakas and on the upper part of them there is a 


image of Venugopala. 


In the Prabhavali one can the see the image of Dashavatara. It is sculptured 
very delicately. On the north door of the Garbhagudi pictures of Yoganarasimha, 


Lakshminarasimha, Prahallada and the elephants has been carved. In the front of 


75 


the western side of the Garbhagudi we can see only the picture of a Snake. On the 


door, the image of Lakshminarayana can be seen. 


Near to this temple another temple in the style of Hoysala architecture has 
been constructed which is called as Balalingeshwara temple. The Shikhara of the 
temple is in 3 stories which is very beautiful, in front of the Shikhara, there is an 
image of Sala. The Garbhagudi contains a small Linga, the Sukanasi contains the 
Padma. In the north side of the Gabhagudi, there are the stone images of 
Veerabhadra, Ganesha, Keshava and many snakes. This village contains another 


image in the Banashankari temple which is of Hoysala period. 
MOOLA SHANKARESHWARA TEMPLE-TURUVEKERE 


The Moola Shankareshwara temple of Turuvekere Taluk is one of the 
important temple with concerned to the Hoysala architecture. In the Deccan 
region, the Bhumija style of temples have been identified by Henry Cousins. 
During the reign of Sheelahara kings, the temples which were constructed, in that 
the Ambarnatha temple is the most important one. In the same way the Turuvekere 
Chennakeshava and Moola Shankeshwara temples are both contemporary temples 
of God Vishnu and Shiva. During the reign of Hoysalas it was the practice to build 
the temples of Vishnu and Shiva simultaneously. There is a gap of 4 years in 
between the construction of the above two temples. No inscription has been 
directly found with regard to the costruction of temple. Historians have assumed 


that the temple may be of Hoysala Narasimha’s time. "But on the southern side of 


? Inscription: The southern side of the Shankareshwara temple door beam. 
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the temple door beam an inscription on charity has been found. Besides on the 
temple which is situated in the middle of the village, on the beams of the mandapa 
and the mukhamandapa another inscription on charity dated 1263-1267 A.D has 
been found. These inscriptions are of Hoysala Narasimha’s time. The inscriptions 
furnish the information about Somanna who was the feudatory of Veeranarasimha. 
The inscription further says that he converted Turuvekere into Sarvagna Vijaya 


Narasimhapura Agrahara and donated it. 


The Shankareshwara temple is similar in most respects to the Chennigaraya 
temple at the same place and Someshwara temple at Nuggehalli. The plan of the 
temple consists of a garbhagriha, a sukhanasi, a navaranga and a mandapa. The 
doorway of temple is facing south where a mandapa with kakshasana and 


supported by pillars has been built. The interior of the temple is unfinished. 


The garbhagriha houses a well polished linga about 2m high. The interior 
structure has been damaged and hence supports of granite have been provided on 
all the four sides at a later date. The ceiling of the navaranga is very attractive. It 
has designs of combination of squares and circles, one within the other, in different 
angles. The circles are concentric but the squares are not. The outer most square 
has nine circles, three in each row. The central circles are bigger than the 
remaining. Infact same type of ceilings are found in the garbhagriha, sukhanasi, 


navaranga and the mukhamantapa. 


In the navaranga are now kept the following images: 


1. A fine image of Saptamatrika with respective Vahanas. 
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2. An image of Ganesha. His Vahana is carved in relief on the pitha. 

3. A small image of Ganesha. 

4. Bhairava 

5. Virabhadra 

6. A highly mutilated Shanmukha. 

7. A fine image of Bhairava seated in Sukhanasi holding demon’s head. All 
the four hands are broken. 


8. Seated Nandi facing towards the main deity in the temple. 


This temple in the treatment of the mandapa, plinth and wall surface has 
striking similarities with the Chennigaraya temple at the same place. The 
mouldings of the plinth below Jagati are completely hidden underground. Except 
for the architectural decorations this temple also does not posses any decorative or 


sculptural carvings. The wall surface is simple and plain. 


In the plan of the garbhagriha, we come across the mixing of right angles with 
acute angles as has been observed in the Chennigaraya temple. In the treatment of 
the parapet again we see a difference. Instead of the stylized kudus with 
kirtimukhas, a series of turrets are placed in a row. The same theme forms the 
subject matter of the different tiers of the vimana. Thus, series of small turrets are 
carved buttressing the body of the vimana resembling the nagara sikhara. The three 
projecting central parts of the vimana wall have been continued in the tower 
portion like flat tapering buttresses. Thus, they enhance the buoyant nature of the 


vimana. 
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The Sikhara above is a compromise between the amalasila of nagara style and 
the stone of the vesara style. It is rounded at the bottom and also at the top. Instead 
of dominant ribs of the amalasila, it is intended corresponding to the angles of the 
base of the vimana. Thus the vimana of this temple is unique in the entire range of 
the Hoysala vimanas, because it is a compromise within the Dravida, Nagara and 
Vesara styles. Though sculpturally poor, architecturally it is no doubt a 
masterpiece. Sukhanasi projection of the vimana is on the east. The tower above 


central ceiling is hollow upto the final. 


The mukhamandapa is supported by two pillars of lathe turned type, similar to 


those of the navaranga without any architectural decorations. 


The pilasters, turrets, kapota and other parts of the exterior wall surface are 


similar to those of the Chennigaraya temple at the same place. 


The Shankeshwara temple has one epigraph of 1318 A.D. of the time of 
Narasimha-III. It also mentions Sovanna Dandanayaka as the architect of this 
Agrahara. On the basis of the similarity of the architectural style of both the 
temples it may be surmised that both were built almost simultaneously. Middle of 


the 13" century could be a safe date for this temple also. 
BETERAYA TEMPLE — NONAVINAKERE 


The Turuvekere taluk of the Tumkur district is popularly known as the 
‘Kalpataru Nadu’. But many years ago, this place was known as Vijaya 
Narasimhapuri. Due to the presence of number of cows this place is also called as 
Denupuri. In the local language, Turuvekere means the mixture of cow-tree-calf. 
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If Turuvekere is called as the Belur which is famous for its literature, art, 
culture, architecture, religious, pious place is not wrong. The important Beteraya 


temple of Turuvekere has a history long before 800 years ago. 


The Beteraya temple is in Dravidian style. The door faces to the east. It 
contains Navaranga, Sukhanasi, Garbhagudi and Hazara. The eastern side of the 
temple have the huge main door. The Beteraya temple is said to have been 
constructed by one Koneri Iyengar called Bhakta Chowdappa about 440 years ago. 
His image with a long coat and a conical cap is carved on one of the pillars of the 
navaranga. He is incarnated to the Beteraya Swamy Vishnu avatara. Besides, there 
is also a Mahalakshmi temple. It consists of a big temple with Hazara and 


Paragana. 


In connection to the construction of the temple there are many legendary 
stories. The idol of the God was hided in the deep water of Kushyavahana, and that 
God came in the dream of Varadaraya who was also known as Chowdappaiah, 
and the God ordered him to take away the idol from the deep water and to 
incarnate it. Hence, due to this, the temple was constructed and it was named as 
Varadaraya Bete Swamy temple. But there are no written records for these 


legendary stories. 


Another legendary story is that the saints of Badari Ashrama Sri Mukunda 
and Chandrachuda once went to piligrimage. On the way they find the land of 
Turuvekere for the penance. During their deep penance, one of the ghost came in 


the form of a wild animal and started to irritate and disturb their penance. To 
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protect these saints Lord Vishnu came in the form of Horse and protected these 


saints. Hence, due to this reason the temple got its name as Beteraya temple. 


The temple consists of a towerless mahadwara of cubical pillars with eight 
side shafts, a garbhagriha, a vestibule and a long and large navaranga. The outer 
navaranga has 16 pillars, on one of which there is the image of Koneri Iyengar, 
while on the other pillars are the relieve figures of several chiefs pointed out by the 
local people as those of Krishnaraya and other Vijayanagara kings and queens. In 
the garbhagriha stands the image of Venkatesha carved out of black stone with a 
prabhavali. It is a fine image showing traces of Hoysala influence on Vijayanagara 


workmanship. 


It is said that once upon a time there was an underground passage inside the 
Mahalakshmi temple. It is said that, this passage goes towards the route of 
Subramanya and recently it has been closed. But it is exactly not known that 
whether this underground passage was really a passage or it was constructed for 
any other purpose. This temple consists of upper storey, and the Shikhara is in 
circle shaped. The temple consists of three rows of four pillars. In the left side of 
the temple there a Tulasi plant. In the Vimana Gopura of the Garbhagriha, 
Vishnu’s Dashavataras have been beautifully carved. Outside the temple there is a 
25 feet of Deepasthamba. Inside the temple there is also the idol of Lord 
Janardhana. It is 2 % feet in height carved out of black sand stone. During the time, 
daily prayers were offered and even today many of the fairs and festivals held here 
in the temple. Among them Upparike, Vahanotsava, Rathasapthami Utsava, 
Hamsa Vahanotsava, Shesha Vahanotsava, Chikka Garudotsava, Dooda 
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Garudotsava, Vyramudi Utsava, Keelu Kudure Utsava, Vijayotsava, Gaja 
Vahanotsava, Uyyalotsava and Shayanotsava etc are held here. And especially the 
Navaratri festival is celebrated very grandly along with special prayers and rituals. 


The Rajagopura of this temple costs around 35 lakh of rupees. 


CHENNAKESHAVA TEMPLE —- TANDAGA 


Tandaga is a small village about 8 kilometers to the south-east of 
Nonavinakere in the Turuvekere taluk of Tumkur district. History tells that King 
Shalivahana was born in this place. In the inscriptions, this place is known as 
Shankaranarayanapura. Very few people are aware of the Chennakeshava temple 
built here by the Hoysalas in the 12th century by the Hoysala king Someshwara in 
1335 AD. This is basically a Vaishnava temple. The temple seems very simple in 
its external features but is very rich in its interiors. The temple contains all the 
basic features of the Hoysala architecture. Its foundation is in the star shaped and 
is built on a floating foundation of large slabs without any platform which is 3 feet 
from the ground. It is basically an Ekakuta temple, housing a beautiful idol of 
Chennakeshava. The idol is very admirable and wonderful. The idol is kept in the 
Garbhagriha on the one feet height of the Garuda seat. The idol is of 5 feet. It 
consists of the Couch, a wheel, holding Gadha in his hands, and worn the milk 
white clothes. Besides, the idol godess Sridevi and Bhudevi’s small idols have kept 
standing. The temple consists of Garbhagudi, Sukhanasi, Navaranga and 
Mukhamantapa. There are nine different types of ceilings in the main hall. The 
door frames and pillars are extensively carved. On the door of the Garbhagriha we 
can see the Garuda symbol and downwards two standing Dwarapalakas. On the 
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right side of the Sukhanasi, bronze idols of Godess Sridevi and Bhudevi have been 
installed. On the left side of the Sukhanasi, the idols of Ramanujacharya and 
Alavar have been kept. On the door of the Sukhanasi, beautiful sculpture of two 
huge elelphants has been carved where they are offering prayer to Godess 
Lakshmidevi. Besides we can also see the beautiful carvings of lion feet, body of 
Nandi and mouth of crocodile on the Sukhanasi. Below these carvings, there are 


two beautifully sculptured windows. 


As per the legend, after the completion of the temple, as a practice, all the 
sculptors took blessings of the Lord in the temple. It happened so that one of the 
sculptors turned into a stone after completing the Chennakeshava Temple in 
Tandaga. The Gods were pleased with his dedication towards the construction of 
the temple and blessed that he will remain a part of the temple. It is surprised to 
hear this story as lot of questions cropped up to the mind seeing the very unusual 


sculpture of a man bowing in reverence before the lord, right at temple entrance. 


There is an oath stone at the entrance which is believed to have immense 
power. Though the oath stone was frequently used in the olden days, people now 
fear doing the same realizing its true power. A few years ago, there was an 
arrogant person in the village who had done some wrong which the whole village 
was aware of and the man denied of his wrong doings while taking an oath on this 
stone. Gradually over time, his health deteriorated and wealth diminished. 
Situations forced him to move out of the village and since then nobody in the 
village dare to take an oath here. This was a story told by a person called 
Ramappa, the localite of the Tandaga village. 
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It has five cornies without ornamentation except for the dentil projections 
and cross-shaped and uncarved mouldings. The upper wall has ornamental 
pilasters and variedly shaped towards pavilions borne on one, two or four pillars 


and is finely designed. 


The cell is cruciform in plan and has the original stone vimana intact with 
three tiers of carved turrets. The old parapet with its kirtimukhas and scroll is also 
intact. In the south-west corner of the temple is now kept a mutilated Hoysala 
image of Keshava about 5 feet high, with its padma and the hand holding the Gada 
is broken. It appears to have been brought from elsewhere and kept it here. On the 
wall of the cell, have the images of standing Vishnu in various attributes, 


Ugranarasimha, Brahma and Uma Maheshwara. The Somasutra has a lion face. 


The porch which is borne on two bell-shaped, soap-stone pillars has a deep 
ceiling of lotus design with padma pendant. On the floor is carved the prostrate 
figure, about 4% feet long of the chieftain who made the temple constructed. He 
lays with his face downwards, his folded hands extended beyond his head and his 
wet hair tied up in a loose knot. He wears dhoti and waist cloth and anklets, 


armlets and bracelets. 


The navaranga has indented square wall pilasters and round bell-shaped, 
lathe-turned and well polished pillars of the usual Hoysala type. The ceilings have 
domes with padma design, except the central one in which a ribbed dome raises 


over two sets of corner stones well carved with rosette friezes on the sides and lion 
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faces on the lower surfaces. Against the west wall of the navaranga, there are two 


niches without the shikharas and without their original gods. 


The doorway of the sukhanasi which is supported by door jambs having 
perforated screens bears on its lalatabimbha a fine sculptured piece with 
Gajalakshmi seated under or low serpentine torana with mango pendants. The 


Sukhanasi is well lit by the perforated domed ceilings. 


In the garbhagriha stands on a Garuda pedestal, the image of Keshava, 
about 5 feet high. Since it is covered with much wax, it does not appear to 


advantage. This temple also belongs to the Hoysala king Someshwara’s reign. 


The exterior walls of the temple consist of the pictures of foliages and also 
the Dashavataras of the Lord Vishnu. We can even find the carving of Lord 
Anjaneya. In front of the temple on the left side an inscription has been kept. But it 
is not visible clearly. In front of the temple we can see the 25 feet of 
Deepasthamba which consists of the nama, couch etc. And every year in the month 


of October the fair of Chennakeshava Swamy takes place here in Tandaga. 


Basically, all the features of the Hoysala temples can be seen in this temple 
though it is not so big than other temples, and even the beautiful carvings have left 
the great impression in the minds. This temple is the witness for the beautification 


of the Hoysala temples. 
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SANGAMESHWARA AND MALLESHWARA TEMPLES OF HULIKAL, 


TURUVEKERE: 


Hulikal is a small village which is around 31 Kms far from Turuvekere. 
Here the two temples Sangameshwara and the Malleshwara are of the Hoysala 
period’s. The Navaranga of the Sangameshwara temple contains 16 corners’ four 
beautiful pillars. Seven heads’snake, Sapthamatrikas, the flat linga and the peetha 
contains the five feet height Lord Venugopala, Surya and Janardhana statues. 
Towards the north facing of this temple we can see the Malleshwara temple. 
Though it is a small temple, it is one of the finest masterpieces of the Hoysala 
temples. All the basic sculptures and carvings of the Hoysala architecture can be 


seen here in this temple. 


GALAGESHWARA TEMPLE OF HEGGERE, TIPTUR: 


Heggere is a small village in Tiptur taluk. Here we find three temples out of 
which Galageshwara temple is also one which was constructed during the Hoysala 
period. Above the door of the Sukhanasi, micro carvings can be seen. On the left 
side of the door we can see the incidents of Ramayana epic. The Bhuvaneshwari of 
the Sukhanasi is beautifully carved. On the upper part of the Sukhanasi we find the 
carvings of lord Ganapathi and Subramanya. Above these, again we find the 
carvings of Nandi, lord Brahma and Vishnu. The speciality of this temple is that 
the carvings which have been erected here are all in the dancing styles. The 


sculpture of huge snake with eight heads which is spread over the eight sides have 
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been carved in this temple. The Garbhagriha of the temple almost resembles to the 


Garbhagriha of the temple of Gaddavalli. 


ESHWARA TEMPLE OF GONI, TURUVEKERE: 


Goni is a small village in Turuvekere taluk. Here we find a small Hoysala 
temple called Eshwara temple. The temple consists of Garbhagriha, open 
sukhanasi and the Navaranga. The temple consists of various stages of the Lotus 
through carving the pictures of nine Bhuvaneshwari. In Navaranga, we find the 
sculptures of lord Ganapathi, Godess Saraswati and also the carvings of snakes. 
Outside the temple we find the square shaped columns. Above the garbhagriha, we 
find beautiful gopura. In Goni, we also find three hero stones of the Hoysala 


period. 


PADMESHWARA AND NARASIMHA TEMPLE OF KUNIGAL: 


Kunigal is one of the Taluks of Tumkur district. The Padmeshwara temple 
here in Kunigal was built during the period of Hoysalas. The temple consists of 
hoysala style of architecture’s garbhagriha, sukhanasi and the navaranga. Here in 
Kunigal we find another Hoysala temple called the Narasimha temple. This is also 
one of the finest examples of Hoysala architecture. It was further extended by the 
Vijayanagar rulers. Though it is a Narasimha temple, instead of Lord Narasimha 


we find the idol of Lord Janardhana. 
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KESHAVA TEMPLE OF NAGALAPURA: TURUVEKERE: 


Nagalapura is a village about eight kilometers to the south of Mayisandra, 
Turuvekere taluk, Tumkur district. It appears to have been prosperous agrahara 
town in the later Hoysala days between 1250 and 1340 A.D. The village has two 
temples, both of which must have been very beautiful structures. The temples are 


of Keshava and Kedareshwara. 


The Keshava temple is built on a high ground in the centre of the old town 
which has now been converted into fields. The structure has a garbhagriha with a 
vimana, a sukhanasi navaranga and appears to have a porch which is now 


disappeared. 


Outer view of the Temple: The garbhagriha whose outer walls now stand, 
almost intact, is highly ornate star shaped structure. Its tower has disappeared. The 
outer wall of the navaranga is square with projecting sides. It is intact only to the 
level of basement except in the south-east and north-east corners. The basement 
contains six beautifully worked friezes of elephants, horsemen, scroll work, a 
blank frieze on which the 153 puranic scenes were intended to be carved, makaras 
and swans. All these carvings closely resemble to those of the temple at 
Somanathapura. The top portion of the outer walls has ornamental pilasters with 


canopies bearing variegated shikhara. 


It is interested to note that, among all the Hoysala temples, the temples at 
Nagalapura, Keshava and Kedareshwara have the fourth frieze from bottom is 


completely blank and not even single carving is there. Why it is like that is a 
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million dolar questions. No evidence is available that why this particular frieze is 
left blank. This must have been an existence of guild system and the Persian who 
has taken the responsibility of carving might have not attempted to do this frieze 
carving work. Another interesting thing is that, most of the wall sculpture work is 
also not completed. The images of gods, goddesses and human being are 
completely and perfectly carved without any problem. Whereas some of the 
sculptures pedestal have not been carved or in some pedestal marking have been 
done but carving has not been done. In some sculpture the Prabhavali has not been 
finished. Like any other Hoysala temple constructed during King Someshwara’s 
period, here also there is a double cave, one above wall sculptures and another 
below the shikhara and above the wall decoration with single pilaster and double 
pilasters with miniature sikhara so dravida, vesara, nagara and bhumija style below 


that there will be small terreted canopy. 


The whole temple might have completely ruined and long back the 
conservation and restoration work have been completed by Archeologial Survey of 
India. But most of the sculptured stones, shikhara, sukhanasi projection, 
particularly the front portion stones of the outer wall is completely missing. In , a 
local landlord have restored the navaranga doorway and regarding that an 


inscription is also engraved. 


There are images on the surface of the wall, total 37 of them on the wall. 
The Kannada Visvakosha volume X, mentions about 32 male images and 35 


female images. Some important images are as follows: 


89 


Dancing Ganesha, Amaranarayana unfinished, standing Vishnu, 
Govardhanadhari, Yoganarasimha, Indra on elephant, Vishnu and Lakshmi on 
Garuda, Dancing Goddess with eight hands, dancing Saraswati, standing Brahma- 
bearded, Mohini and monkey, Hayagriva seated, Bhairavi seated, Ugranarasimha, 
Saraswati seated, Dharani-Varaha, Lakshmi and Narayana on _ Garuda, 
Venugopala, dancing Mohini, Dhanvantari, standing Vithala and Dhakshinamurty, 
these are the ornamented and important images on the wall of Keshava temple. 
These images similar to the images at the Somanathapura and Nuggihalli wall 


images, in which most of these wall sculptures are unfinished. 


Navaranga: The old navaranga doorway appears to have been repaired and 
the rest of the damaged walls covered up by rubble. The navaranga which is about 
20 feet square, is of impressive ornamental workmanship. Its wall pilasters are 
cruciform in shape, while its four central bell-shaped pillars have their mouldings 
well ornamented with beaded hangings and simhalalatas. The abacus bears lion 
faces below and well designed scroll work on the sides, while the capitals have 
rearing lions with the warriors supporting in the corners. Each pillar had originally 
four bracket images which have now disappeared. Of the ceilings, all, except the 
one near the doorway of the vestibule are domes finely carved with good depth and 
interesting designs. Most of them have concentric circles. The south ceiling has a 
concentric octagon. That on the west is flat with nine panels having full blown 
lotus. The one on the north-east has concentric squared with an inset curve-sided 
srichakra. The central ceiling which is supported on corner stones bearing figures 


of the Dikpalas has a deep gallery with two concentric circles supported by vaulted 
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ribs and having a large bud pendent. Against the west wall are two towered niches 


whose deities are now absent. 


Sukhanasi: The doorway of the sukhanasi has jambs bearing the 
dwarapalas and perforated screens. On the lower lintel appears Amaranarayana, 
while on the upper one, there is the figure of dancing Vishnu. The sukhanasi is 
about 7 feet square with cruciform shape pilaster on the walls and a flat ceiling 


having a padma surrounded by the Dikpalakas. 


Garbhagriha: Under a similar ceiling in the garbhagriha, stood originally 
an image of Channakeshava which is now disappeared. In its place now stands a 
largest image of Venkatesha, about five feet high with scroll work on the 
prabhavali and a constant on each side. This image is of the Vijayanagara times. 


The attributes are varda hasta, chakra, shanka and kati. 
KEDARESHWARA TEMPLE, NAGALAPURA-TURUVEKERE 


Another beautiful artistic masterpiece temple of the Hoysalas is the 
Kedareshwara temple at Nagalapura in Turuvekere taluk. The Kedareshwara 
temple is almost unguarded temple as it is slightly away from the hamlet of 
Nagalapura. It is one of the Shaiva temples. “More finely worked are the sculptures 
of this temple, entirely built of soap-stone, standing about 200 yards away to the 


north-east of the Chennakeshava temple. 


° K.Abhishankar, Mysore State Gazetteer-Tumkur District, The Director of Printing, Stationery & 
Publications at the Government Press, Bangalore, 1969, p.48-49 
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The temple has almost all the features of the Chennakeshava temple of the 
same place built by the Hoysalas. It was built in the 13" century by Narasimha III 
of the Hoysala dynasty. The temple is built on the star shaped foundation around 3 
feet high from the ground level. It consists of 16 corners. The temple has a 
garbhagriha of the 16-pointed star-shape, a vestibule and a navaranga with its door 
to the south. The old porch has disappeared. Inside the garbhagriha, under a flat 
plain ceiling and on a large panipeetha, is placed a small cone-headed linga which 
reminds us of the Kedareshvara linga at Halebid. The Shiva Linga is 4 feet in 
height. Towards the east side wall in front of the garbhagudi, a window has been 
made where the rays of the sun directly falls on the Shiva Linga which is kept in 
the garbhagudi. Besides garbhagudi, on the both sides we can see the dwarapalakas 
and besides them two small mantapas. The right side of the mantapa consists of the 
idol of Lord Ganesha but the left side mantapa has nothing and kept empty. It is 


said that the idol which was kept was theft by the strangers. 


In front of the Kedareshwara idol facing to the navaranga the statue of 
nandi has been inscribed. The sculptures in the navagraha are beautiful which has 
been carved out of a single stone. The temple consists of the garbhagriha, 
sukhanasi and the navaranga. The door of the sukhanasi consists of the sculptures 
of Lord Shiva and godess Parvati. The outer walls of the temple consist of 
beautiful sculptures of dancing girls, animals, foliages etc. The Latha peetha of the 
temple consists of the statues of goddesses. Besides, we can also see the sculptures 
of the Arjuna, Tandaveshwara Dakshinamurthy, Uma Maheshwara, 


Vrushabharudha, Brahma, Vishnu, Shiva etc. The statue of three legged Kubera 
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Manmatha Bhairava Durge and Saraswati has been beautifully carved. All around 
the temple walls so many of beautiful sculptures have been carved which are not 


comparable to one and other. 


The outer walls of the temples have been beautifully carved with the 
sculptures of horse riders, peacocks, crocodiles and the foliages. Many of the 
sculptures of dancing girls have been damaged. It is said that the reason for the 
damage of these sculptures was due to the attack on the temple from Mallikafur 
who was the General of Allauddin Khilji. But this is not confirmed in any written 


records. 


Compare to the Keshava temple, the inerior designs and sculptures are more 
decorative and attractive in the Kedareshwara temple. The pillars of the temple are 
more beautifully artisticated. Among the nine ankanas of the navaranga, the 
middle one is fully decoratively carved where it contains the lotus and around that 
different sculptures. The temple does not contain individual pradakshina patha. In 
front of the temple walls, there is a jagati space which is used as the pradakshina 


patha. 


The walls of the temple are carved with beautiful sculptures and due to the 
huge height of the walls more number of sculptures has been carved as the walls 
are standing on the star shaped foundation. The Hoysala art and architecture is 
outstanding in this context. It is said that some of the sculptures of the temples 


were carved by Bychoja who was the son of Sigoja. Bychoja was the sculpturist 
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who had carved the sculptures of the Lakshminarasimha temple at Nuggehalli in 


Channarayapattana Taluk. But again it is not confirmed in any written records. 


The outer walls of this temple have also six friezes on the basement similar 
to those of the Chennakeshava temple. The navaranga is also very similar to that of 
the Keshava temple, with the pillars exactly similarly worked, as also the two 
niches against the west wall. The ceilings too are very similar to those of the 
Keshava temple. Here you see Gajasura Vadhe or Slaying of Gajasura, the 
elephant demon by Lord Shiva. According to the mythology, Shiva splits open the 


stomach of the demon from inside. 


This is a recurring theme in Chalukya, Chola and Hoysala temples. I 


believe, this reached its artistic pinnacle during Hoysala period. 


When both the temples were in the flaccidity condition, at that time the 
Archaeological Survey of India from last decade have taken this temple in their 
control and renovated the temple which was damaged. Now the temple is in good 
condition. But interiror part of the temple cannot be seen clearly as there is no 
proper light arrangement. The visitors try to view it through the light from the 
outside window. The research department has placed a watchman for the control 
and the supervision of the temple. But he does not know the history, or the art and 
architecture about the temple. Hence the visitors visit and just view the temple and 
its beautification. Besides, the Kedarnatha temple, a muslim darga can also be seen 


here. This shows the co-operation and the unity between the two communities of 
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Nagalapura. Overall culturally and traditionally, Nagalapura has become a 


protection place under the government. 
KALLESHWARA TEMPLE AT ARALAGUPPE 


The village Aralaguppe is a very small and about 5% kilometers to the west 
of Banasandra and it is in the Kibbanahalli hobli of Tiptur taluk of Tumkur district, 
on the Hubli-Bangaore railway line. It is called in an inscription as Aralaguppe 
where the place has several interesting old buildings. The largest of these is a 
Hoysala temple dedicated to Keshava, which stands on a high ground in the centre 
of the village. It is a single celled temple with a sikhara and appears to be a cross 
between the Kedareshwara temple at Helebid and the Lakshminarayana temple at 
Hosaholalu. The outer wall of the garbhagriha and the corresponding portion of the 
platform are shaped like a star with sixteen points. There is a regular sukhanasi, in 
front of which is a navaranga, squarish in shape and having nine ankanas. To the 
east of the navarang, is its extension with the sides of the entrance ankana flanked 
by stone benches. Outside these benches are the pierced windows and railings, 
while the rest of the temple is walled up. The temple has excellent ceilings, pillars 
and wall decorations. A portion of the later, however is concealed from view by 
the appurtenant Narasimha temple on the south. ‘The early group of temples in 
Aralaguppe consists of five shrines called Panchalingeshwara, of which the 


Kalleshwara is the biggest and also architecturally well conceived. 


<7 D.V.Devraj & Channabasappa §. Patil, Art and Architecture in Karnataka, Directorate of Archaeology and 
Museums, Mysore,1996, P.201 
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No inscription concerning this temple is found except the signatures of 
sculptors under some of the wall images. Its garbhagriha is 168 similar to that of 
Kedareshwara temple, at Halebid and the rest of the temple and its sculptures to 
those of the temple at Nuggihalli and Hosaholalu. The date of the temple appears 


to be middle of the 13th Century A.D. 


The temple is raised on a platform, about 4 feet high, whose contour 
follows that of the temple. Its five cornices have unworried faces. One set of steps 
leads up to it on the east and is flanked by niche towers. Every alternative point of 
the star appears originally to have had a sculptured elephant of poor workmanship. 
One of these is now in position on the north-west and three others are found 
around the temple. The basement around the navaranga and garbhagriha resembles 
those of the Halebid Kedareshwara and Nuggehalli Lakshminarasimha temples 
and has six sculptured friezes fully executed. The general impression conveyed by 
the sculptured wall is one of profuse grandeur. There are some friezes which 
resemble those of the other Hoysala temples. The lowest frieze of the temple 
contains elephants with riders moving forth to battle. The second frieze is that of 
horsemen with swords and lances, cantering forth to battle as in a procession. 
Some of the animals wear mail armour and the riders wear gaiters and shorts. Here 
and there camels with drums break the monotony to the horses. The third frieze is 
a long creeper scroll of the usual type in high relief. The fourth one is the 
mythological frieze illustrating the Ramayana and the Bhagavata scenes. Some of 
the important scenes can be identified as, King Dasaratha seated in the court, the 


putrakameshti sacrifice, Rama and his three brothers are born and suckling; the 
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boys learn archery, the depredations of Maricha and Subahu, Vishwamitra seeks 
Rama and Lakshmana, Rama and Lakshmana slay Tataka near her hill, Rama 
Lakshmana and Sita live on the banks of Godavari, they cut off the nose of 
Surpanakhi, Rama pursues the golden deer, then Ravana carries off Sita, Jatayu is 
slain by Ravana, Rama sends out Hanuman, Hanuman brings news to Rama, 
Ravana is a multi-headed figure, coronation procession of Sri Rama, and next to 
Bhagavata scene was Lakshminarayana in Vaikunta, Vasudeva brings Krishna to 
Yasodha, Krishna slays Putani, Krishna destroys the twin trees, Krishna slays 
Dhenukasura, Kalingamardhana, Krishna slays an elephant, these are the important 
mythological scenes. The fifth basement frieze around the navaranga and 
garbhagriha contains a row of makaras with uplifted heads while the sixth is a 
frieze of hamsas in various artistic attitudes. Instead of the last two friezes, in the 
front portion of the temple there is a row of Yakshas seated between pilasters 
bearing turrets with intervening rearing lions. Above the row of turrets is a slanting 
railing with creeper scroll band below and jeweled band above between which is a 
row of sculptured panels separated by cylindrical double pilasters. The panels 


contain figures of ladies, dancers, musicians and soldiers. 


The wall around the rest of the temple is as usual divided into the upper and 
lower halves by a cornice ornamented with beaded pendants and floral dentils. 
Below it, are the large wall images having mostly scroll work and lion faces on the 
pedestals and creeper toranas like those at Nuuggihalli and Somanathapura. The 
images also are of the same quality as at Hosaholalu being well ornamented and 


quite good, though shortish and thick limbed. The name of the sculptor is not 
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known to art his minx because it is not commonly seen like many other sculptors. 
In the pedestals to the arms of the sculptures he has marked minx initial like 
others. There are 86 images on the surface of the wall. These images are 
beautifully carved by the sculptor, Honoja. Some of the important images are 
Lakshmi and Amaranrayana seated on the coils of Adisesha, dancing Ganesha, 
Mohini, Harihara with MHonoja-sculptor’s name in kannada six handed 
Harihareshwari a goddess, Keshava, Venugopala, Lakshminarasimha, Sri Rama, 
Sri Krishna, six handed Lakshmi and Vishnu, Varadaraja, dancing Saraswati, 
Kalki, Trimurti, Janardhana, Mohini dancing uplifted Cobra, Balarama, 
Parasurama, eight handed Harihara, Vishnu standing in Yogamudra, 
Kalingamardhana, Garuda, eight handed Vishnu, Vishnu as _ Venkatesha, 
Lakshminarayana, eight handed Vishnu dancing and Lakshmi on left. These are 


the important images. 


Above the dividing cornice is the usual row of turrets borne on single or 
double pilasters with a number of images of goddesses holding Phala and Padma 
standing on the north and south of the navaranga wall. The eaves are of the usual 
type with headed pendants and floriated dentil projections. The parapet is 
composed of four cornices, the lowest bearing flowers, the second makara mouths, 
the third being unworked, and the fourth supporting the row of sukhanasi, which 
have interspread among the Kirthimukha and Yakshas. The star-shaped tower, 
which is formed of four tiers of comparatively plain turrets without Kalasa above 
the shikhara and a fine outlined effect. Its eastern projection is called as sukhanasi 


projection and the hosagola royal emblem, sala killing the tiger is lost. 
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The navaranga has a plain un-worked doorway, which has usual nine 
ankanas with an additional eastern ankana and stone benches on the east side. It 
has no side niches but has two niches against the western wall containing Ganesha 
and Mahisasuramardhini, a good group. The other images kept in the navaranga 
are a fine well sculptured image of keshava, perhaps the original image of the 


temple. 


The navaranga pillars are of two main varieties. The four central pillars and 
the eastern most two are of the lathe-turned bell-shaped type, rather stout and fat, 
but finely ornamented with beaded work around the bell, and scroll work on the 
pot and abacus. The capitals have beaded work and lions in the corners. The other 
two pillars are of the bell- shaped sixteen fluted kind and have bracket figures of 
musicians connecting the abacus with the wheel-moulding. It has ten types of 


ceilings; these are deep and dome-shaped. They are as follows: 


1. The Dikpalakas on the octagon with a row of Yakshas above the circular 
indented gallery with three concentric circles and a pendant bud in the dome. 

2. A twelve pointed star-shaped gallery with concentric circle above. 

3. A Six pointed star-shaped Gallery with concentric circle 

4. Octagonal gallery with concentric circles above 

5. Sri chakra shaped gallery 

6. Flat ceiling with padma medallions 

7. Squares with interlaced serpentine band 

8. Eight pointed star-shaped gallery 

9. Circular gallery 
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10. Indented circular gallery with concentric circle above 

The sukhanasi doorway is of the usual Hoysala type with dwarapalas and 
simple perforated screens on the jambs and Amaranarayana on the lintel with five 
turrets and intervening lions on the cornice. The sukhanasi ceiling has a shallow 


padma dome. 


The garbhagriha doorway is flanked by dwarapalas and _ has 
Lakshminarayana on the ceiling. The garhagriha ceiling is almost flat with padma 
medallions. In the cell on a large Garuda pedestal stands a smallish image of 
Keshava which is of definitely Hoysala workmanship with profuse ornamentation, 
a consort on each side and a serpentine torana with ten avataras around its edge, 
but it is doubtful if this was the original image, since an outline marked on the 
upper surface of the pedestal suggest a much large image. Possibly the broken one 


kept in the navaranga was originally in this cell. 


The temple is a typical structure of the normal class of ornate Hoysala 
temples. It is belonged to the reign of Hoysala king Someshwara. This temple is 
now under the control of the Archaeological Survey of India Department, they are 


conducting some conservation work. 


SRI CHENNIGARAYA TEMPLE-TURUVEKERE 


The Chennigaraya temple is dedicated to the Hindu god Vishnu is located in 
Turuvekere taluk which is a small town in the Tumkur district. Turuvekere, was 


founded as an Agrahara town (a place of learning) in the 13th century. 
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This Ekakootachala temple was built in 1260 A.D during the reign of 
Hoysala Empire King Narasimha-III by Soma Dandanayaka. The temple has all 
the basic elements of a standard Hoysala temple and comprises a sanctum which is 
connected to a closed hall by a square vestibule (sukhanasi). The entrance into the 
hall from the outside is through a porch (mukhamantapa). Typically, a closed hall 
in a Hoysala temple has no windows. The porch consists of an awning supported 
by two decorative half pillars with two parapets on both sides. The shrine has a 
tower (called shikhara). *The above mentioned temples in general and Hoysalas in 
particular have their own epigraphical importance of the above temples, the 
inscriptions mention the Gods that were set up and the provision made for their 
services, the details about the kings and their patronage towards the building of 


temples. 


The Chennigaraya temple is a small incomplete structure of the time of 
Narasimha-III. This temple resembles the one at Shettikere which is also a typical 
Hoysala structure. The temple is built on a jagati of one metre high, which is 


ornamented with the usual cornices and follows the contour of the temple. 


The garbhagriha houses an image of Vishnu called Chennigaraya, of about 
1.5m in height, standing on a Garudapitha in samabhanga. It is four handed 
holding shankha, chakra, gada and padma and is flanked by two female attendants. 
Though richly ornamented the carvings are not very crisp. The lantern roof of the 
grabhagriha has the simple decoration of lotuses. Similar is the roof of sukhanasi. 


Only the architectural decoration of the doorway of the garbhagriha is attempted, 


: P.V.Jagadisa Aiyar, South Indian Shrines, Rupa & Co., 2000, p.745 
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while the decorative and sculptural carvings have not been attempted. So also is 


the doorway of the sukhanasi. 


The pillars of the navaranga are of lathe-turned variety and no decorative 
carvings are executed on them. The ceilings of the navaranga have nine lotuses 
treated in different types. However, sculpturally they are not significant. The 
central ceiling has only the carvings of rosettes in the central domical lotus. No 
architectural niches are found in the navaranga. It is a square hall, each side 


measuring 6.71m. 


The mukhamantapa also has a lantern roof. The architrave of the 
mukhamantapa has a richly carved inscription in Hoysala characters. The temple is 
intact but incomplete. An attempt has been made to depict Venugopala on the 
lalatabimba of the main doorway. There are two Vaishnava dwarapalas on the 


main entrance. 


The temple is built on an elevated, moulded jagati of 1.00 m in height. The 
plinth of the temple consists of carved mouldings all of which are highly stylized. 


They have been left incomplete without any decorative carvings on them. 


The wall surface is indented and only the pilasters and buttresses like 
pilasters have been carved on them. In between are found small pilasters with 
turreted canopies above. No sculptures are found on the wall of the temple. The 


other parts of the temple like kapota, lack any decoration. 


There is a superstructure above the garbhagriha built in five receding 
horizontal tiers. But all the angles of the base are carried upto the top and finally 
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crowned. On the eastern side of the superstructure is the sukhanasi projection. 
There are four inscriptions at Turuvekere which have bearing on this temple. The 
Chennigaraya temple has three inscriptions where as the Shankareshwara temple 
has one epigraph. The first one from the former temple is dated Saka 1185, 
Rudhirodgari, Chaitra ba, 7, Sunday, corresponding to 1263 A.D. it was issued 
during the time of the Hoysala king Narasimha-III. It introduces his minister 
Sovanna Dandanayaka who made the place into an Agrahara of 95 shares, named 
it Sarvajna Sri Vijaya Narasimhapura and made provisions for the temple. The 
epigraph does not, however, state that Sovanna built this temple. The second 
inscription is also of the same date, 1.e., 1263 A.D and was issued during the reign 
of Narasimha-III. It refers to the Mahasabha meeting which was convened at the 
Chennigaraya temple. The third inscription is dated 1267 A.D. and belongs to the 
time of the same king. In this inscription also Sovanna Dandanayaka is mentioned 
as making gifts to the temple. As the inscriptions do not mention the building of 
the temple by Sovanna but mention only gifts made by him to the temple, it has to 
be surmised that the temple was already in existence by 1263A.D., unfortunately 
the exact date of the construction of the temple cannot be fixed. This temple is 


built earlier than the middle of the 13" century. 
GANGADHARESHWARA TEMPLE-TURUVEKERE 


Among the beautifully artisticated temples of the MHoysalas, the 
Gangadhareshwara temple of Turuvekere is also one. The temple is ancient and it 
consists of Dravidian style of architecture which was built during 16-17" century. 
The Southern India consists of the temples mostly of Dravidian Style. The 
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Gangadhareshwara temple at Turuvekere built during the Hoysala period has a 
Shivalinga with serpent hoods carved in a single piece of stone and is considered 
an example of fine sculpting. This temple has also a bull finely carved in horne 
blend, which has retained its shine even today. The Nandi mantapa consists of the 
four pillars in the four corners of the mantapa. The statue of of bull reminds the 
nandi statue of the Chamundeshwari hill in Mysore. Though it is small compared 
to the bull in Mysore, it is not lesser than beautified than that. It is said that this 
nandi statue was built by the black stone of Kadehalli of Turuvekere taluk. It is 
around 18" century’s sculpture. It is very much attractive to the visitors. To the 
east of the Gangadhareshwara temple is a large soapstone bell, which when tapped 


emits a metallic sound. 


From downwards to upwards serially the temple consists of six parts, 
Adhisthana, Bhitti, Prasthara, Greeva, Shikhara and Kalasha.The upper part of the 
temple consists of two Talas. It is the Trishala temple. In between the one tala the 
Kutas are present. The Shikhara is in circle shaped. This shikhara is known as 
Randhrachandha Shikharathe. The middle part of the shikhara is bent in front. The 
Kalasha of the Shikhara has been destroyed. Its corners consist of nandi vehicles. 
The Sukhanasi which is in front of the Shikhara, besides it, the Kuta is beautifully 


decorated. 


The temple consists of Garbagriha, sukhanasi, navaranga, mukhamantapa 
and in front the Patalankana Mantapa. The temple and its garbhagriha have facing 
towards the north side. As said earlier, the shivalinga is beautifully carved, and on 
the head of the shivalinga the painting of Gangadevi, seated in padmasana has 
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been drawn. The hands of the Ganga are in the style of abhaya hastha and 
varadahastha. The style in which the shivalinga has kept the Ganga can be seen 
only in the caves of Badami. Because the Gangadhareshwara temple is famous for 


the almost the same style, it has became a tourist attractive. 


The navaranga of the Gangadhareshwara temple does not consists of any 
mantapa or gudi. The enterance of the navaranga is towards the right side. In front 
of the navaranga, four pillars are situated. The middle part of the pillars consists of 
the bulged sculptures. On the upper part of the pillars, one of the scenes of the 
great mythological story of Bedara Kannappa has been beautifully carved where 
Bedara Kannappa is removing his one eye through the arrow keeping his leg on the 
Shivalinga as the marking for the eye. On the other pillar the carvings of Lord 
Ganesha can be seen. In front of the navaranga, we can also see the Patala 
Mantapa. The pillars in the mantapa are beautiful for its architecture. The mantapa 
which is in front of the temple consists of 12 pillars, out of which the four pillars 


are on the stage. The edge of the sixteen faces pillars consists of the buds. 


Besides this temple, there is a Parvati temple. It faces towards the east. 
Even the garbhagriha of the temple faces towards east. The garbhagriha consists of 
four feet black stone idol of Godess Parvati. The idol is placed in between the 
prabhavali. Beautiful karanda crown has been placed on the head of Parvati. Back 
to the head a beautiful head wheel have been carved. The idol of Parvati has four 
hands out of which the right side front hand that is the abhaya hastha consists of 
Akshara male. The back hand is holding the Ankusha. The left side front hand is 
the varada hastha. The forehead of the Godess consists of the Trinetra. 
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The beautiful ear rings in her ears, a separated bangles in her hands, the 
saree along with the flairs are beautifully artisticated carvings which just cannot be 
described. The goddess is seated on the lion peetha. In front of the Parvati temple, 
we can see two pillars. Along with the idol of Gangadhareshwara, placing the idols 
of goddess Parvati and Ganga is also one of the specialities of the fair which takes 
place every year in this place. The pillars of the kalyana mantapa in the 
Gangadhareshwara temple are more attractive. The shield of the pillars consists of 
the carving of Bhrungi, nandi, Vishnu where they are all playing the music 


instruments and also the carvings of the dancing Shiva has been carved. 


The Deepasthamba which is in front of the temple consists of the statues of 
the couple. This couple are the Hagalawadi palegar Anne Nayaka and his wife who 
built this temple. The Hagalawadi palegars after the Vijayanagara rulers acquire 
this place and ruled here. It was first ruled by Saali Nayaka, later his brother 
Chikka Nayaka and then ruled by Anne Nayaka. The temple was constructed 
during the period of Anne Nayaka. Though this Shaiva temple is in the protection 
under the government, the gopura is almost dilapidating. Hence, it has been still in 


more care taking as it is a historical temple. 


ESHWARA TEMPLE —- SOOLEKERE: TURUVEKERE: 


Soolekere, a small village of Turuvekere taluk consists of small Eshwara 
temple of Hoysala style. This temple consist only garbhagriha and sukhanasi. In 


the right side we can see Bhuvaneshwari in a lotus seated style. The garbhagriha 
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consists of small shikhara. The Shikhara consists of beautiful artistic carvings. In 


between the walls we can see the two feet height beautiful Bhairava statue. 


GOPALASWAMI TEMPLE — NONAVINAKERE 


Nonavinakere is an ancient village, its name being derived from its tank and 
highly useful tank originally known as Nonabanakere mentioned in an inscription. 


The inscription is dated 1162 A.D. 


Gopalaswami temple is a Trikutachala (a three-celled) temple of the 
Hoysala period with a towerless mahadwara. The Mukhamantapa and the long six- 
pillared outer navaranga with its 16 fluted pillars are probably of Vijayanagara 
period. The south side has an image of Venugopala, the north one of 
Yoganarasimha and the west one of Janardhana, all the three images being of 
Hoysala workmanship. The most beautiful objects in the temple are the metallic 
images of Janardana and his consorts. In workmanship, they appear to belong to 
the Vijayanagara period. Their bodies are shaped beautifully and ideally according 


to the ancient Hindu notions, even the backs being most naturally finished. 


Other Historical Temples: 


Not only the Hoysalas, the other dynasties too contributed much to the art 
and architecture in Tumkur district. Many temples are even today in a good 
condition which are under the control of Archaeological Department. Among the 


many, some of the important temples are as follows: 
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SOMESHWARA TEMPLE AT KUNIGAL 


Kunigal is a Taluk headquarter in Tumkur district. The Pallava idioms of 8" 
century A.D were found to be clearly preserved in the icons at Kunigal and during 
the early period, they appear to belong to a temple built by the Gangas. The 
Someshwara temple at this place, though lost its original features under a 
wholesale renovation during Chola” and Hoysala periods, and the Devi shrine has 
some early sculptures in granite like Vaishnavi and Durga images resembling the 
ones from Dodshivara which possess Pallava characteristics. The four-handed 
Mahishamardini'® within a smaller shrine at the southern porch is a remarkable 
example which deserves to be considered in some detail. This expressive figure 
carved in relief over an irregular granite stone depicts the goddess in abhanga, the 
right foot treading on the head of the horned buffalo, the left one across over its 
horn. She holds a sword and damaru in the right hand, while the left contain 
Shankha and bow. Both the vahanas-lion on the right and a stag on the left are 
present. As in Pallava sculptures, the loops of the vastra, extend across the knees, 
in addition to a short skirt like under-garment which has patra-dalas (of papal 
leaves) etched on its front. The Kucha-bandha, coiled armlets, wristlets, udara- 
bandha, and significantly the conch-shaped jewelled Kirita and heavy Kundalas 
align it to the Pallava examples of Mahabalipuram and Kanchi. The other two 
deities also reflect the Pallava features in their oval face, hair style, a bi-partitioned 


hair do with a coiled knot on the rear and linear body, with double-line tight 


a S.R.Balasubrahmanyam, Middle Chola Temples, Oriental Press, London, 1977, p.360-361 
M.Sheshadri, Some Unique Mahishamardini Images from Mysore State, K.A.N.Sastri Felicitation Volume, 
Madras, 1971, p.586 & 588 
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breast-hands, and heavy Chakra or Pushpa-kundalas resting on the shoulder. Both 
are seated images at ease over a manchaka platform. The Mahishamardini figure 
inside the Shivamareshwara temple is also the Ganga-Chalukya type. Inside the 


sanctum, the Linga is a swyambhu, a quartzite river pebble fixed in a vesara pitha. 
SRI SIDDALINGESHWARA KSHETRA, YEDIYUR 


Yediyur is on the Bangalore-Hassan road and the Sri Siddalingeshwara 
Swami temple is one of the most important pilgrimage centres of the state. Though 
termed a temple, it contains the Gaddige (tomb) of Tontada Siddalinga, a great 
Virashaiva teacher and author who furnished at the end of the 15™ century. He 
headed the Murugi Mutt that had a large following of disciples some of whom note 
on Virashaiva faith and philosophy. Hence, Yediyur is termed to be a seat of 


awakened spiritual consciousness. 


Siddalingeshwara Swami is hailed to be an embodiment of Lord Shiva. It is 
said that he travelled far and wide, preached the truth and performed many 
miracles for scores of role irrespective of their caste or creed. His life and values 
upheld by him, demonstrate the divine powers did by him to heal the sick and the 


suffering. 


Highly revered Gaddige of Sri Siddalingeshwara is a Sri Vibhuti in the form 
of a Linga covered with a silver mask, above which is kept the metallic 
processional image resembling the stone figure at the main gate. There are some 


interesting inscriptions on the temple jewels, bells, vessels etc. It is said that some 
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bells belonging to the temple were thrown into a well during a Muslim attack and 


were recovered by a Mohammedan Amildar but these have been subsequently lost. 


The Siddalingeshwara temple faces north and is a fairly large Dravidian 
structure. An inscription near the Mahadwara talks about the spiritual greatness of 
the teacher while scenes from the life of Siddalinga has also the various lilas of 
Shiva are depicted on the colourfully painted Gopura. There is a small shrine for 
Virabhadra Swami in the basement as he vacated the main sanctum so as to ensure 
supreme importance to Sri Siddalingeshwara and his writings. Virabhadra is held 
in equal reverence and offered worship similar to Sri 
Siddalingeshwara. A series of devotee figures speak of the pivotal role of 


Sri Siddalingeshwara temple in fulfilling the vows and prayers of the people. 


The temple holds the annual Jatra for 15 days to mark the attaining of the 
Samadhi of Siddalingeshwara on the 7" day of the commencement of the Hindu 
calendar (Ugadi), the Laksha Deepothsava in the month of Karthika, the Shata 
Rudrabhisheka on Maha Shivarathri, the Sahasra Kamala Pooja, the Laksha 
Bilvarchana Pooja in the month of Shravana and Kumbhabhisheka on each new 
moon day. Vows prayed for at Nanjangud can be fulfilled here. The temple has a 
large Ratha with six stone wheels and the car festival is held on the 7™ lunar day of 


the bright fortnight of Chaitra (March-April). 


The temple is richly endowed and the votive contributions are earmarked 


towards good facilities for the pilgrims and also for other welfare activities. The 
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silver offerings received from the devotees have been utilized towards decorating 


the sanctum of Sri Siddalingeshwara. 


SRI CHENNABASAVESHWARA TEMPLE, GUBBI 


Sri Chennabasaveshwara propagated Virashaiva faith through his teachings 
and sermons and was the Guru of Yediyur Siddalingeshwara. Also called as 
Chennabasavaiah, Gubbiappa or Gubbi Chennabasaveshwara, he lived at Gubbi, a 
town founded about 400 years ago. It was subsequently developed into one of the 
most sacred places of the state and a place of literary activity as witnessed by the 
Kannada works on Virashaiva religion and philosophy. The place was earlier 
known as Amaragonda and Chatakapura and got the name as Gubbi (Chatakapuri 
in Sanskrit-meaning a sparrow) as two sparrows would listen to Mallikarjuna 
Purana daily and died the day the Purana was completely read. The Mallikarjuna 


temple has the tomb of these two birds. 


The Utsavamurthis are Mallikarjuna Swami with Parvati, his consort, and 
for the car festival beginning from the seventh day of Shivarathri, the images of 
Gubbi Chennabsaveshwara and this divine pair are pulled in two Rathas 


simultaneously. 


The temple has an elaborately worked with beautiful silver door frame with 
an inscribed Nataraja. This was donated by Gubbi Veeranna a well known theatre 
personality of Karnataka. He has also donated an ornament of Gandabherunda (the 


royal crest of the mythical twin-headed eagle), gold and other valuable property to 
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the temple. The silver palanquin belonging to the temple is the most famous in the 


entire state. 


The Gopura was constructed in recent years and is highly ornamental. The 
special fairs and festivals are, Shravana with special worships everyday, the month 
of Karthika with Laksha Deepothsava, about 400 to 500 Rudrabhishekas every 
new moon day, worship with Tumbe flower (Leucas Phlomis Indica Lin) for the 
entire month of Dhanurmasa (December) and others. There is no distinction of 
caste and creed and no bar for other communities either. The temple has three 


houses as accommodation for the pilgrims. 


SRI BHOGA NARASIMHA TEMPLE, DEVARAYANA DURGA 


Offering a peaceful sanctuary to varieties of flora and fauna amidst 
picturesque scenery is the hill fortress of Devarayana Durga lying at a distance of 
about 15 kms from Tumkur and surrounded by eight sacred places in all the eight 
directions. The hill has three elevations and the lowest elevation has the Bhoga 
Narasimha temple built in the Dravidian style by Kantirava Narasaraja-I and 
renovated in 1858 by Krishna Raja Wodeyar-III. It is presently maintained in an 


extremely good condition by a business group of south India. 


The deity here is known as Karigirisha owing to a range of mountains 
called Karigiri (elephant hill) in the district, and the Sthala Purana says that two 
Gandharvas by name Devadatta and Dhananjaya were once singing in Devaloka 
much to the annoyance of Brigu Maharshi and as they ridiculed the sage for his 


lack of appreciation of music, they were in turn cursed to be born upon the earth as 
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two mountains. These brothers turned into black elephants and were ultimately 
liberated from their curse at this place. Another narration attributes the name 
Karigiri to an incident when a Gandharva disguised as a rogue elephant tried to 
rampage the town and when he attempted to clib the steep rock, he slipped and 
died at the spot now called as Gajendra Thirtha. The Kshetra has found mention in 
various eras and has been sanctified by sages like Durvasa, Agasthya, Parashara 
and others as also Lord Rama, Sita and Lakshmana. Equally significant is a place 
called ‘Namada Chilume’ where Rama would draw water from the rock in order to 
make a paste for applying on his forehead. The temple possesses large ritual 
vessels presented by pontiffs of various Mutts and other considerable assets 


including jewellery. 


The annual Jatra is held in the month of Phalguna on the day when the star 
Pubba is on the ascendancy and thousands of devotees witness an exciting 
phenomenon when eagles circumambulate the chariot as if to affirm that the might 


of Karigirisha has indeed reached the skies. 


SRI YOGA LAKSHMI NARASIMHA TEMPLE, DEVARAYANA DURGA 


The higher elevation of Kumbi Hills at Devarayana Durga is at an altitude 
of 1265 meters and was fortified by the local chieftains as evidenced by the huge 
bell at the summit used in emergency situations and ruined batteries. It has the 
temple of Yoga Narasimha and the Brahmanda Purana states that Lord Brahma 
worshipped Sri Narasimha Deva in these mountains for 10 million years before he 


could succeed in having a Darshan of the God. As Vishnu appeared before him in 
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a Yogic form, he was called as Yoga Narasimha here and bowing to the penance of 
Parasara one of these Rishis, Lord Narayana took birth as his son and acquired 
fame as Veda Vyasa. Devotees praying for progeny also believe that Narasimha 
will bestow similar boon on them. The Dhwajarohana (hoisting of the flag) at the 


time of Rathotsava is held at this very spot. 


The figure of Yoga Narasimha holds the Vishnu Saligrama and Narasimha 
Saligrama in his jaws and is highly ornamented. Special among his ornaments is 
the Mohan Mala necklace and a golden Kavacha which is about 400 years old. The 
stone architrave has ten incarnations of Vishnu and the Shanka has Krishna in a 
reclining pose. When milk obtained from a black cow is poured on the figure, it 
turns into thick curds. Hence, he is known as Dadhikrishna. The temple faces north 
and is a combination of Hoysala and Vijayanagara styles and has a small 
Pushkarini by name Narasimha Thirtha with a stone Sudarshana Chakra, Devotees 
sprinkle this sacred water over their heads and feel blessed by the God. Another 
sacred pond is the Pada Thirtha which is in a narrow cave leading to a source of 


water untouched by the rays of the sun. 


KOTE ANJANEYA SWAMY TEMPLE AT PAVAGADA 


Pavagada taluk historically was a part of Mysore kingdom. It has a 
historical background of more than 500 years. Geographically, Pavagada is 
connected to Chitradurga district but it comes under the Tumkur district. The 


famous Uttara Pinakini river flows in this Taluk. 
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The famous Kote Anjaneya Swamy Temple is located at the foothills of 
Pavagada fort in the backdrop on the Andhra-Karnataka border. This temple exists 
since the days of Vijayanagar empire and said to have constructed in the year 
1406. The gigantic 13 feet height idol of Lord Hanuman is believed to have been 
consecrated by Sri Vyaasa Rajaru, the great Madahva Saint/Philosopher and Raja 
Guru of Sri Krishna Devaraya. Pooja/rituals at this temple are conducted as per 
Madahva Sampradaya. Besides, Pavagada also have the famous Sri Shani 
Mahatma Temple, which is very famous and attracts many devotees from different 
parts of South India. The other famous temples are Kanive Narasimha Swamy 


temple and Nagalamadikay Subramaneswara temple. 
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CHAPTER - IV 
TEMPLE AS RELIGIOUS, 
EDUCATIONAL AND 
CULTURAL CENTER 


CHAPTER IV 


TEMPLE AS RELIGOUS, EDUCATIONAL AND 


CULTURAL CENTRE 


Temple as Religious Centre: 


Temples always have exercised great influence over the minds of the 
people. It has helped in the preservation of all the best of Hindu traditions, its 
moulding the lives of the people and in keeping the bond of unity in a country 
where there is a wide variation of climatic conditions and where there is a 


bewildering diversity of customs, dress and languages. 


It is not compulsory for a Hindu to regularly visit the temple. Usually, 
people visit the temples on auspicious occasions and as a part of pilgrimages rather 
than as a regular occurrence, because they have home shrines where they can 
partake in home puja, which is considered as the part of their dharma. However, 
people are far more likely to regularly visit the temple as it gives them an 
opportunity to meet with the dispersed Hindu community, as it is important as the 
temple provides a social environment to maintain the bonds between the 


communities and prevent Hindus feeling alone. 


The temple is significant in aiding the people in retaining their culture. This 
is especially important in the places where the majority of people do not share the 
culture; here it can be easy to lose tradition. The temple acts as a central to 


festivals, for example Durga Puja, and is often the focus of pilgrimages. The 
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priests speak Sanskrit preventing the language from dying, this upholds the ties to 
centuries of Hindus. Further more, ceremonies are performed to perfection in the 
temple ensuring that the rituals continue as a constant. The temple acts as a 


preserver of the religion in all its glory and tradition. 


The temple is seen as the dwelling place of God in Tumkur and so is 
considered the place to receive darshan, which is a glimpse of God. The idols or 
the god and godess kept at temples are considered far more significant than the 
idols kept at home. They are consecrated and so considered to have God dwelling 
in them. This shows that the temple provides a place for people to dwell in the 
presence of God and to be a part of his glory in a far greater way than is possible 


with home puja. 


The temple creates a root where architecture and art evolved creatively, and 
the handicrafts are well flourished. The temples had discovered the new methods 
of enriching society both mentally and spiritually. The temple does not have any 
sort of parallel institution because it act as an establisher of the rights of its 
votaries, preserver of life through hospitals, through relief measures in times of 
famine, floods, wars and fiscal crisis. Infact, the temple is a unique instituition as it 
acts as a keeper of peace and one that helped in the ultimate attainment of spiritual 


bliss and also the temples reflects a well developed civilization. 
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'The temple has also helped in the introduction of newer traditions by the 
annihilation of antiquated and age-worn systems and beliefs. It has dispelled 


ignorance and lit up the torch of learning. 


During the 16"-17" the early Christian era, the temple has a well versed 
growth in architectural munificence, ritualistic details and artistic embellishments 
and in its manifold functions carried out in close collaboration with the reigning 
monarch for the welfare of the people. This sort of inter connection between the 
king and the temple and the healthy impact on the society was discovered by the 


earliest non-Indian scholar Alberuni, who visisted in 11" century. 


The temple is highly symbolic. It is considered as a giant murti. Temple 
makes the worshipper to focus on God and to access a well relationship with him. 
The priest led worship further strengthens this relationship by acting as a mediator 
between the worshipper and God allowing them to unite. But it does not mean to 
say that the only place to meet with God is the temple, Hindus believe that God is 
everywhere and in everything, as such one can meet with him at any time. But the 
temple is a place where the only focus is on God. It allows the worshipper to be 
free of the distractions of their everyday life. Temple is built according to 
Vedic plans and hence its shape is symbolic. It is felt that God is consecrated in the 
walls, especially in the garbhagriha making it a highly holy and spiritual place. 
They are kept holy by worshippers and treated with great respect for example the 


shoes are removed before entering because leather is considered impure, thoughts 


*H.M. Nayak, B.R. Gopal, South Indian Studies (Dr.T.V.Mahalingam Commemoration Volume), Geetha 
Book House, Mysore, 1990, p.310 
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are purified before approaching the inner sanctum to ensure nothing but God is the 
focus. Furthermore, there are often myths attached to the sacred places increasing 


their importance. 


Besides, some people consider the home shrine to be more important than 
the temple. The home shrine is used every day and from it the worshipper is able 
to uphold a personal and private relationship with God. Usually, the woman leads 
the worship and is able to bath and feed the idols of the home shrine, which is 


unable to do in a temple. This makes home shrines a close intimate relationship. 


The temple is the centre of social life. The people are attracted from the 
early hours of the moring to the late hours of the night. The Pujas, festivals and 
special gatherings attracted the people which held them in its fold, the sesory 
appreciation of the people is heightened by the sweet rendering, music by the 
temple musicians, the exotic colour of the paintings, the scented perfumes lingered 
around the place of worship, by the tasty offerings i.e., the prasada distributed etc. 
All the above five senses became cultivated in their fullness in a temple. The visit 
of a person to the temple develop the regularities in his behaviour not only 


externally but even regularities in the behaviour internally. 


As we have seen in the earlier chapter, a number of historical temples are 
located in Tumkur region befitting here. The temple had an enduring religious and 
ideological importance in Tumkur history. It made the temple as a central focus of 
historical processes like social, religious, economic and political. Earlier, the 


temples acted as legitimating institutions of the rulers, especially the king in 
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particular. The king acquired legitimacy and tried to convey the authority through 
the temple and its symbolism. Temple acted as an integrating force for organizing 
a well developed society. It is worth noting that even the temple was connected to 
this ruling elite and was the integral process to the above link, it was inseparably 
linked to the development of the sectarian traditions, religion, society, economy 


and the polity. 


Not only the nation or state wide, but even in Tumkur, a temple and its 
different parts of the building have a different spiritual or symbolic meaning. The 
main central part of the temple represents the heart of the worshipper, the tower or 
the pillar represents the flight of the spirit to heaven and the main priest act as the 
mediator between the god and the person. Not even the priest, but the person could 


also recite the Vedic mantras. 


Generally, the religious rites of the temple can be classified into three 
categories, nitya, naimittika and kamya. Nitya is the ritual which is performed 
daily, Naimittika are the rituals perfomed on certain special times during the year, 
such as celebrations of the festivals etc and Kamya is the ritual which is optional 


but it is highly desirable. Piligimage is one such. 


Besides, it is very important to note that the rituals, functions and the daily 
offerings, prasada etc from the temple were mainly through the sources of grants 
given by the king, the landlords and the wealthy people. As per the belief of the 
people on God, not only they, but even the poor also granted something to the 


temple when they had get completed their wish. 
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On a pillar in the mantapa to the right of Kalikadevi temple in Madhugiri 
town, we see the Telugu characters and language of the 19" century. *This records 
the construction of a well and mantapa in front of Kalika Kamatheshvara temple 
by Madhuveya, son of Basavadilingamma of the village Vanaparti. A 
garudagamaba is also stated to have been setu up by Kalamu Vengamma of 


Madavi. 


On a pillar of Ranganatha temple in the village Tungoti in Hobali 
Madhugiri a record is found in Kannada language and characters. *This records the 
grant of the income from tolls for the services in the temple of Ranganatha, made 
by Kenchayanayaka of Bijavara in order that merit might accrue to Mummadi 
Chikapagaudaraya. Kenchayanayaka seems to have been a sub-ordinate of 
Mummadi Chikapagauda, chief of Bijavara, a village near Madhugiri, who ruled 
over parts of the present Madhugiri and Koratagere Taluks. The record is dated 8" 
lunar day of the bright half of Kartika in the year ParidhaviS’ 1474 (October 25, 
A.D.1552). However, the date is not verifiable. It may be remarked here that the 
object of worship in the above Ranganatha temple is merely a pillar of stone and 


no image. 


? Annual Report of the Directoreate of Archaeology and Museums in Karnataka, Government of 
Karnataka, 1929, p.176 


> Annual Report of the Directoreate of Archaeology and Museums in Karnataka, Government of 
Karnataka, 1929, p.179 
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“A Copper plate grant in the possession of Pujari Govinda in the village 


Gundlahalli, a hamlet of Siddapura in the Hobali of Maddagiri has been found. 


On a pillar of a ruined mantapa of the temple of god Ahobala Narasimha to 
the west of the village Jakkanahalli in the same Hobli of Dodderi, we see a record 
in Kannada language and characters. This records the construction of a dining hall 
(bhojanasa mantapa) near the temple of Narasimha by Rangagauda of Puravara. 
The date is given as Sunday 15" lunar day of the month of Kartika in the year 
Kilaka S’ 1710, and corresponds to November 13" A.D. 1788 by the week day is 
Thursday and not Sunday as stated in the record. Puravara is a village in 


Madhugiri Taluk. 


The above grants show that the people not only showed their pious devotion 
to god in offerings and pujas only, but they also showed their devotion by 
contributing financially and even in construction of temples or else the part portion 
of the temples. °On the lintel of the Sukhanasi doorway of the ruined Hampeshvara 
temple in the bechirak village Hampasandra, a hamlet of the village Chandragiri in 
the same Hobli in Kannada language and characters of the 15" century is found. 
This record, the construction of the temple dedicated to god Hampe Virupaksha by 


Nakinayakiti, wife of Bireyanayaka, is recorded in the grant. 


* Annual Report of the Directoreate of Archaeology and Museums in Karnataka, Government of 
Karnataka, 1929, p.180 
° Annual Report of the Directoreate of Archaeology and Museums in Karnataka, Government of 
Karnataka, 1929, p.186 
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No date is given. The characters seem to be of early Vijayanagar period and 
hence the temple might have been constructed about the beginning of the 15" 


Century. 


In addition to the temple, people used to give the grants even to the priest or 
the pujaris. One such record is found on a boulder to the north of the bechirakh 
village Venkateshapura in the same Dodderi Hobli in Kannada language and 


characters of the 19" Century. 


°This records the gift of some land free from rent made by Annadani-devaru 
(a Lingayat Priest). The name of the done is not given. The grant is stated to have 
been made during a famine in the year Bhava. No further details of the date are 
contained in the record. The characters seem to be of the latter part of the 19" 


Century. The year Bhava may therefore presume to be A.D.1874. 
Temple as Educational Centre: 


Primitive man was full of bestial instincts and was no better than an animal 
competing with his fellow beings for survival. This urge to survive, made man to 
be inquisitive and taught him to rise above his brutal instincts first in the family 
under the power of the patriarch, later in the village under the rule of the headman 
and again in society under the bonds of customs and laws. The innate quality of 
being more and more inquisitive and rational facilitated him to take long strides 


towards civilization and also in inventing fire, language, the ideas of worship and 


° Annual Report of the Directoreate of Archaeology and Museums in Karnataka, Government of 
Karnataka, 1929, p.188 
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religion which increased his knowledge of the physical and metaphysical worlds. 
Gradually, all these qualities of man laid a foundation for the beginning of 


conscious education. 


’There are many factors such as ethnic, social and religious that brought 
about the evolution and development of ancient Indian education. All the natural 
forces like the sun, the moon, the rain, the wind, the fire were personified and 
worshipped, for all these frightened man in the beginning. At first worship was 
collective but later it became an individual affair. Therefore, many intelligent 
persons composed various praise or hymns with which to appease these gods. 
Slowly, these hymns gained popularity in society and were generally used in 
worship. This practice led men of knowledge to acquire specialization in certain 
hymns or procedures of sacrifice and worship which ultimately demanded the 
involvement of more than one person who had that knowledge. Gradually, as the 
religious worship and sacrifices increased and became more complex, some 
persons became specialists in the discharge of those duties. Thus came into 
existence the priesthood in early society. These priests, a special class by 
themselves, safeguarded their hymnal knowledge and the procedures of sacrifices, 
and imparted it only to kith and kin at their homes. Thus, the foundation was laid 


for ancient Hindu education. 


Therefore, early education had its beginning in religion and with it, as time 
passed by, the religious establishments such as Buddhist and Jaina monasteries and 


Hindu temples; mathas and Ghatikastanas became sources of education. Religion 


i S.K.Das, Educational Systems of the Ancient Hindu, Hard cover Publishers, Calcutta, 1930, p.10 
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being an all pervasive force that moulded the life and culture of the people, the 


educational institutions thrived and were nurtured in religious environments. 


‘In ancient India, the state believed in the spontaneous growth of education 
and so the establishment and control of the educational institutions by the State 
was not felt necessary. It was held that it was the duty and privilege of every 
Brahmana to teach. It is not because the Brahmana had acquired a certain standard 
of learning, but purely on the merit and medieval India were allowed to prosper in 


their own way without any interference of the state. 


Even, religion and education were indistinguishable in ancient and medieval 
Karnataka. All the branches of education sprang from the religious rituals and 
sacrifices. Education was held in high position along with religion since the early 
historic times. Therefore, scholars who were repositories of learning were 
generally persons of high moral character and religious disposition. "Many of the 
temples were well-known centres of learning. Some of them were universities, 
imparting education in the traditional or spititual lore. The temple was a centre for 


all branches of learning, with free boarding and lodging facilities for students. 


The temple gave great importance to education, mainly the Vedic 
education. Over a period of time the system of education which developed was the 


Vedic. The Vedic education included the study of Vedas, Vedangas, Upanishads 


2 A.S.Altekar, Education in Ancient India, Nand Kishor and Brothers, Educational Publishers, Benares, 25 
Edition, 1944,P.103 

9 §.K.Ramachandra Rao, Art and Architecture of Indian Temples, UBS Publishers’ Distributors Limited, 
Bangalore, 1994, p.192 


125 


and other allied subjects. Sanskrit was the medium of instruction in the Vedic 


system of education. 


From time immemorial, the education system in Tumkur has explicitly 
recognized that the supreme goal of life is self-realization and hence the aim of 
education has always been the attainment of such a fullness of being. But at the 
same time it was also recognized that different individuals have naturally different 
inclinations and capacities. The education system of Tumkur district may claim to 


be unique in many respects. 


While the centres of education were the temples, the State and the society 
did not in any way interfered with the curriculum of studies or regulating the 


payment of fees or hours of instructions. 


Earlier in the historical times, the temples served as teaching institutions 
even in Tumkur too. Several ghatikas were in existence. The temples were acted as 
residential institute too. This institution were controlled and maintained by the 
learned of the villages or taluks. The provisions for the school at temples were 
granted through the temple funds, where the temple derived its income from 
presentations, offerings, grants etc. The income which was drawn by the temple 
was annually spent for meeting the various expenses of the temple, for the 
maintenance of the Vedic school with hostel and for the upkeep of the same. It is 
said that while the provisions made for the school and hostel deserved a close 


scrutiny. 
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Earlier, temples even served as libraries which came to be known as 
Sarasvati-bhandarams. The temple was infact a great educative agency. It was the 
centre for an alround culture and in its complex, architects, sculptors, painters, 
dancers, musicians, philosophers, religious men, and even the poets found 


vocation. 


Education is actually not the academic but it’s a social process, which is the 
form of content of education of any sort of age and society and simultaneously the 
products of society and education dialectics. The education in Tumkur right from 
the earlier times to till the present have became an instrument of the individual, 
societal and economic transformation and it has became well recognized in the 
past decades. Tumkur have been invested larger investments to the education with 
the concomitant increase in the number of students. The transformation of the 
education system in Tumkur from the ancient Gurukula system to days’s virtual 
learning system is nothing but the reflection of the changing social context, 
especially the new social realities like the interplay between democratization of 
education, emergence of knowledge, society and globalization, greatly influence 


the educational processes in Tumkur. 


Education was absolute free and the teacher looked after the primary needs 
of the students including food and clothing. In earlier educational system, Stress 
was laid on having a personal relation between the teacher and the student. Each 
student used to meet the teacher separately and learn from him through separate 


instruction and guidance. 
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In temple schools where education was of elementary or secondary level the 
priests or acharyas of the temple concerned, used to impart education to the 
students. Obviously teachers were generally of high moral character and religious 
disposition. As the priest being, a Brahmana was well versed in all branches of 


knowledge. 


Many of the references support the fact that the temple priests were well 
learned. Some priests were proficient not only in the traditional branches of 
knowledge such as the Vedas, Vedangas, Philosophy, Grammar etc., but they were 
equally proficient in the manifold lore of weapons and conversant with the 
intricacies of diplomacy. The teachers, invariable being Brahmanas, were highly 


respected and given important place in society. 


The aims of education were to provide good training to young men and 
women in the performance of their social, economic and religious duties, and also 
preservation and enrichment of culture, character and personality development and 
cultivation of noble ideals. ‘That the temples and mathas were great education 
centres is a well known fact in the history of South Karnataka. This was the case in 
ancient Tumkur also. Though educational institutions are divided as agrahara, 
brahmapuri, ghatikasthana and matha, it is important to note that all of them had a 
temple as their nucleus. An agrahara without a temple is not known to us. Likewise 


brahmapuris, ghatikasthanas also could not function without a temple. Matha 


*°R Gopal, Cultural Study of Hoysala Inscriptions, Directorate of Archaeology and Museums in Karnataka, 
Mysore, 2000, p.183 
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always can be considered as an appendix of a temple. Thus, all the educational 


institutions of the period were blessed with the presence of a temple. 


Keeping all the above educational promotive aspects, yet its result can be 
seen today. Tumkur is known as “The City of Education”. In this context, 


unforgettably would refer to one and only the Siddaganga Matha. 


Sree Siddaganga Matha is also called as the Siddaganga Kshetra was 
established as the Veerashaiva Mutt established by Sri Haradanahalli Gosala 
Siddeshwara Swamy in the 15" Century at Kythasandra and presently this is the 
famous education institution, where thousands of students study here along with 
the residential and food accommodation facility. We can see so many arts, 
commerce, technical etc educational institutions running from the Siddaganga 


Matha. 


''Temple schools and colleges started by the early Hindus were a natural 
reaction to the Buddhist and Jaina monastic universities. This tradition was carried 
on by the priests and acharyas of the temples and mathas. "It is needless to say 
that teaching would be ideal in any serene place charged with holy atmosphere. 
Therefore, what other venue should suit better for imparting education than a 
temple which was deemed to be an abode of god where “the clouds swell by the 
fragrant smoke arising from the burning of aloe wood, in the lofty region occupied 
by the Siddhas, moistened with showers of sweet perfumed waters in courtyards; 


A.S.Altekar, Education in Ancient India, Nand Kishor and Brothers, Educational Publishers, Benares, ae 
Edition, 1944,P.75 


e Epigraphia Carnatica, Vol. XII, Gubbi, AD 812, p.61 
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where, like clusters of stars, the bright lamps placed on its pinnacles deceive the 
people of the city making them doubt whether it is night or the day has dawned; 
the sun, through the fear of moving through the upper regions covered up with a 
thousand flags under the pretense of seeing his reflection in the jewelled floor; the 
peacocks, hearing with delight the sounds of the beaten drums and thinking that 
the rainy season had commenced, begins to rejoice and dance; the line of many 


munis and ascetics well-versed in all branches of knowledge reside. 


“Even the Vastusastras emphatically stress the point that a temple be 
should built on the river banks surrounded by groves of fruit-yielding trees. 


Therefore, temples were selected for imparting education to students. 


Knowing all the above educational system which was prevailing right from 
ancient days to present, there is no doubt to call Tumkur as “The City of 


Education’’. 


Temple as a Cultural Center: 


Basically the temples were a repository of fine arts like music and dance. 
Art and religion are inseparable. This is especially true of the past. '‘Man, in his 
quest for new modes of making the earthly installed god happy by providing him 
different kinds of offerings and entertainment, discovered music, dance, dramatics 


and other fine arts as best suited for worship. Therefore, the origin of these fine 


* Stella Kramrisch, The Hindu Temple-Vol -I, Motilal Banarsidass Publishers Private Limited, Delhi, 1946, 
p.7 


™K.Ismail, Karnataka Temples-Their Role in Socio-Economic Life, Sundeep Prakashan, Delhi, 1984, p.157 
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arts could be traced back to gods and goddesses. Especially, with the advent of the 
Bhakti cult, music and dance became part and parcel of worship. Its philosophy 


also revolves round it. 


Kautilya’s Arthasastra says that a Samaja, which included dramatic 
performance should be organised in the temples. Vatsayana’s Kamasutra also 
advises the Nagaraka, a cultured man of the city, to organise a Samaja in the 


temple of the goddess Saraswati on an auspicious day. 


The Abhinayadarpana says that those who desire good luck should cause 
nritta to be performed on such occasions as the coronation of a king, a festival, a 
procession with an image of a god, a marriage ceremony, the birth of a son, etc., 


for nritta is auspicious. 


Thus, approved and sanctioned by religion, the fine arts thrived well under 
the patronage of the temple, and the temple itself became the repository of fine 


arts. 


Thus, the comparison of the daily routine of a deity enshrined in a temple to 
that of a king was not limited to the food, entertainment and other personal habits 
alone, but it also extended to the patronizing of fine arts. Just like a magnamimous 
and munificent king, the deity in a temple was also a great patron of music, dance, 


drama, sculpture, painting and other kindred arts. 


Hence, the following illustrate the role of the temple in the development of 


these arts individually. 
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Among the various services that were offered to the deity, angabhoga and 
rangabhoga were important. Practically the deity in the temples is treated like a 
human being and was given all the services from the early morning till the night 
sayanotsava was performed. ‘Naturally for the recreation of the deity, music and 
dance were also provided many times during the puja. Generally after the 
abhisheka and mangalarati, the deity was provided with the recitation of the four 
Vedas and later with music and dance. This practice has come down even today in 
all the temples and forms an integral part of the daily worship. On special 
occasions, the performance of music and dance assumes greater importance. The 
services of musicians and dancers were required to fulfil this duty. Hence, the 
temples had appointed male and female singers as permanent employees in the 
temples. As most of the Hoysala queens were highly interested in music and 
dance, it is natural that they took initiative in the appointment of musicians to the 
temples, so that, good and melodious music could be rendered to the main deity. It 
was also possible that on many occasions kings and queens were present in the 
temples for worshipping and elaborate arrangements for music performance should 
have been made. This is illustrated from the pictures depicted on the hoysala 
temples in Aralaguppe. The king visited the temple, sat there, offered the worship 
and made grants for among others, provision for the appointment of a singer in the 
temple, by pouring water with his own hands in the presence of the god. Many of 
the hoysala inscriptions provides for the remuneration of the singers in the 
temples. The singing in the temples was accompainied by instrumentalists among 


fe R.Gopal, Cultural Study of Hoysala Inscriptions, Directorate of Archaeology and Museums in Karnataka, 
Mysore, 2000, p.181 
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whom the vina players, drum beaters, flute players and gong beaters are important. 
In fact even in the Hoysala sculptures, these various instruments are depicted in 
plenty. Thus vocal as well as instrumental music formed part of the services in the 


temples of the period. 


'°Music in the temple, are elsewhere, was of two types- vocal and 
instrumental. Vocal music was provided by both male and female singers and 


reciters appointed in the temple service. 


The male singers used to recite the Shastras, Prabandhas, Vedas, Mantras, 


sacred texts like the Puranas and the Bhagvadgita etc. 


Regarding the recital by female singers, it is interested to note that the 


female were treated as superior than the dancing girls. 


'’The temple used to encourage its artists by arranging competitions among 
them on festival occasions, and rewarding the best performer. The temple used to 
instill among the artists in its employment a competitive spirit as well as an urge to 
specialised in their respective fields which must have substantially contributed to 


the development of fine arts, particularly music. 


Besides, a variety of instrumental music was provided by different kinds of 
instrumentalists serving in the temple. As mentioned earlier they included the lute 
players, flute players, tabor beaters, gong beaters, hand-bell ringers, conch- 


blowers, horn-blowers, drummers, etc. However, the drummers seem to have been 


ee K.Ismail, Karnataka Temples-Their Role in Socio-Economic Life, Sundeep Prakashan, Delhi, 1984, p.158 


” Settar S., The Hoysala Temples, Kala Yatra Publications, Bangalore, 1991, p.347 
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the main instrumentalists who could be found in almost all temples. There were 
various types of drummers such as those who played the drums bound on their 
heads and those who beat the double drum (Karadigai). Usually, the drummers 
were to beat their drums thrice a day at the times of performing worship. Besides 
these instruments, there were others such as tivari, data, khandikka, jayaghanta and 
kahala which were collectively known as panchamahasabha and were sounded 


thrice a day in some of the temples. 


Dance occupies a better place than music. Even the architectural 
components of the Hoysala temples attest to this. Navaranga whether closed or 
open was the place where dancers used to dance as an offering to the deity. The 
provision of Jalandhras in the closed navarangas of the temples allowed sufficient 
light and air so that people could watch the performance of dance. In some of the 
open navarangas, kakshasanas were provided on the two opening sides so that 


people could sit and watch the dance programmes. 


It is important to mention, that the duties of the devadasis were performed 
by degulada sule. They were also called as Patra or Patrapaguda. The main job of 
these patras was to perform dances in the temple as an offering to the deity daily 
twice or thrice as the case may be and also to dance on special occasions. In fact 
they were the regular employees of a temple and were paid remuneration either by 
way of land gifts or in cash in addition to other facilities offered by the temple. 
The dancers were given the positions as well as the stipulated work as known from 
mada, chamara, patra, kamba, olaga etc. That every woman appointed for this 
purpose could not discharge here duties properly and hence even training was 
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provided to them. The dancers were used to given the proper training in the 


performance of their duties, mostly dancing, handling the chamara etc. 


'SThe dance in temples received great encouragement and inspiration from 
most of the queens who were proficient in this art rather than the king. The 
sculptures of the many temples particularly in the hoysala temples of the district 
shows the figures of madanikai which suggests the flourishing state of dance in the 


temples in general and Hoysalas in particular. 


Dances were performed by the dancing girls specially trained by the temple 
through its dance masters. Hence, the presence of large number of dancing girls, 
dance masters and superintendents to supervise the activities of the dancing girls 
and musicians in the temple strongly suggests that it took special interest in the 


development and refinement of these arts. 


It is observed that the temple, having become a centre of attraction for the 
devotees, used to entertain its patrons (deities and devotees) by arranging 
occasionally dramatic performances based on the Puranas and the Epics. Some of 
the temples had separately built natakasalai (theatrical halls) within their premises. 
Along with the professional actors appointed by the king and local courtesans, 
dancing girls of the temple also might have taken part in the performances. The 
presence of stage managers in the temple service indicates the importance given to 
theatrics by the temple. The stage manager must have been looking after the 


rehearsals by the actors, construction of stage and provision of accessories as well 


*8 Frederic Louis, Indian Temples and Sculpture, Thames and Hudson Publishers, London, 1959,p.244 
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as comforts of the audience for successful performance of the dramas. Emoluments 
were paid to the temple dancers and their descendants. Thus, the temple in 
addition, is a great attraction because of the sculptures, and also as the abode of the 
god, and also had many other roles to play. People visited the temple, worshipped 
the God, admired the sculptures, sat there for the music and dance programmes 


and recitation of the puranas and also watched the dramas. 
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CHAPTER - V 
TEMPLE ADMINISTRATION 


CHAPTER V 


TEMPLE ADMINISTRATION 


Although there are thousands of inscriptions which speak a great deal about 
the medieval South Indian temples’ income, expenditure, their role in the society 
and other sundry things, inscriptions which throw light on the administrative 
procedures adopted by temples are very few. ‘It is more so, regarding the medieval 
temples of Karnataka. However, with the help of the gleanings from contemporary 
inscriptions of other adjoining regions, the reconstruction of the temple 
administration in Karnataka with special reference to Tumkur district would be 
attempted in the sequel. "The temple, as a public place of worship, tends to become 


an institution with social, economic and political dimensions. 


The temples of Tumkur from early medieval times onwards became great 
centres of cultural activities. The life of the town or a village revolved round the 
local temple, however, small it might have been. They became the hub of social, 
economic and cultural activities. Can there be social life without the fine temples 
at Tumkur? In smaller places also the same was the position. Even today the 


cultural life of the people revolves round the temples located therein. 


The temples were the repositories of music and dance on the one side and 


centres of education on the other. In fact many of the temples undertook economic 


‘ K.Ismail, Karnataka Temples-Their Role in Socio-Economic Life, Sundeep Prakashan, Delhi, 1984, p.23 

* §.K.Ramachandra Rao, Art and Architecture of Indian Temples, UBS Publishers’ Distributors Limited, 
Bangalore, 1994, p.191 

R.Gopal, Cultural Study of Hoysala Inscriptions, Directorate of Archaeology and Museums in Karnataka, 
Mysore, 2000, p.181 
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activities like controlling the land belonging to the temple and arrange for the 
building of tanks and other irrigational facilities. As huge quantities of material 
were required by the temples for the daily worship as well as for special occasions, 
large sums of money were required. Hence, the services of many employees had to 
be requisitioned for the proper running of the temples. Thus, the temples of the 
period were full of activity of different nature. Fortunately, some of these activities 
are known to us through the inscriptions and we can reconstruct the role of the 


temples in a moderate way. 


Temple building was one of the conspicuous practices of the Indians during 
the historical period. So is the fact that temples and their lithic records, 
documenting the grants, are one of the most important source materials to 
reconstruct the history of the ancient and medieval historical period. This has 
naturally led the scholars to probe into the different implications of the temple 
patronage in the records that such activities were motivated by the other worldly 
pursuits, the modern scholars have tried to understand the socio-political 
dimensions of the patronage activity. This helps us to understand the framework of 
the feudal system in which temples gain importance as the centres of reproducing 
the feudal ideology, to understand the temples as serving the means of the social, 
political and economic integration in the medieval states. “Temple patronage is 
also thought to have provided for an inter regional economic ties which achieved 


the integration of diverse regional societies. 


Rajaram Hegde, Temple Patronage In Medieval Karnataka with special reference to the Banavasi-12000, 
Indian Council of Historical Research, 2006, p.2 
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The construction of temples in Tumkur was the turning point in the history 
of temple administration. The changes in this temple administration or the 
management brought about far reaching effect in the social, economic and cultural 
life of the people of Tumkur. This administration was required to secure freedom 
of worship to all the sections of Hindu community and to remove the evil practices 
and other social disabilities existed at that time. This type of administration was 
the direct outcome of the method of management of temples. Thus, this thesis 
makes an analysis of the important methods and changes brought in the field of 


administration of temples in Tumkur. 


This chapter attempts to make a comprehensive study of the administration 
of temple in ancient Karnataka in general and Tumkur in particular. The temple 
management brought about far reaching effect in the social, economic and cultural 
life of the people in Tumkur. This management was very effective in removing the 


evil practices and other social disabilities. 


Earlier, rulers used to take keen interest in the establishment and 
management of the temples. The rulers realised the importance of the political 
economy of religious institutions and hence were the great patrons of temples. This 
patronage for temples from the rulers was not merely a matter of simple and pure 
piety or devotion but a matter of political economy as well. The rulers or the 
monarchs managed the temples with great devotion and care. The spiritual 
personalities like priest or the pujari were consulting the rulers in matters regarding 


the rituals. This shows that the complete management of the temples were in the 
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hands of the monarchs. Because they were the head of the community, their role in 


the temple management was accepted as legitimate. 


While discussing about the management, the first and the foremost point is 
that the temple was a great landlord in the sense that the distribution for cultivation 
amongst the tillers and the actual enjoyment of the produce, vested with it. While 
intervened to the locals, they expressed their view that the big temples like 
Yogamadhava temple at Shettikere, Channakeshava temple at Turuvekere etc had 
a separate committee to look after the properties. But regarding this, we don’t have 


any primary or the secondary source. 


°The temple attended to the administration of all lands in the village and 
also to the law relating to it. The land gifted to the temples were not the personal 
property of the kind or any particular individual but belonged to the State and the 
kind as the head of the state made the donation. The temple which received such 
lavish endowments naturally played an important role in the economy of a village. 
The temple maintained the records of all these transactions. The temple authorities 
made regulations regarding the sale and mortgage of temple lands. It was 
conditioned that even during the occurance of famine or floods, the temple land 
should never be sold. There was a convention that all the properties of a person 
who died childless, properties remaining unclaimed went to the temple. Thus, as 


owner of a large extent of land, the temple had a great hold over fiscal matters. 


> HM. Nayak, B.R. Gopal, South Indian Studies (Dr.T.V.Mahalingam Commemoration Volume), Geetha 
Book House, Mysore, 1990, p.318 
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°The inscription number 78 of Tumkur taluk dated 400 A.D. of the Gangas 
gives details of the land granted by the Madhavavarma-III. The record takes back 
to a period when Buddhism prevailed and commanded some influence in the 


Ganga kingdom. 


’The inscription number 110 of Tumkur taluk dated 1163 A.D. of the 
Hoysalas gives details of constructing the tank named Bhujabalasamudra and a 
temple called Cholesvara by Narasimha-I and also made the gifts of food, gold, 
cows, virgins and land for offerings and worship of the god and for repairs and 
feeding of ascetics. Then follows a request that the holy place may be preserved as 


if it were the Kurukshetra and prayage of the Karma bhumi, the land of works. 


As the responsibilities became more, the temple management became 
difficult. Hence, recruitment for the individual sections started to have an efficient 
management of the temple, especially the finance. The temple treasuries acted as 
local banks to the people. The temples used to finance or lent money to the private 
bodies and even the village assemblies for cultivation. Even the parents, in order to 
perform the marriage for their daughters’drawn the money as loan from the 
temples’ treasury. The temples even helped financially to the poor people in the 
time of distress. In the time of flood or famine, temple positively helped the people 


and build its morale. 


° K.A.Nilakanta Sastri, Epigraphia Carnatica, Vol XVI, Supplementary Inscriptions in the Tumkur District, 
Deputy Director, Government Branch Press, Mysore, 1958, p.1 

7 K.A.Nilakanta Sastri, Epigraphia Carnatica, Vol XVI, Supplementary Inscriptions in the Tumkur District, 
Deputy Director, Government Branch Press, Mysore, 1958, p.14 
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As already remarked, the maintenance of the temples depended upon the 
gift in kind and cash. Management of these gifts was an important duty that had to 
discharge by the temples. Even a small temple had so many endowments which 
had to be properly administered by the manager of the temple. The famous and the 
bigger temples usually received more grants where the administration was also 


hectic and became complex. 


In the temples like Chennakeshava temple at Turuvekere, Lakshmi 
Narasimha temple at Vignasanthe, Moola Shankara temple at Turuvekere, 
Yogamadhava temple at Shettikere, Chikkanayakanahalli etc which were built by 
the Hoysalas, here to look after all the financial works, the Sthanika was appointed 
who was associated by a large number of assistants who were specialised in 
particular possessions. Sthanikas or the managers had to perform variety of duties 
such as to prepare the budget of the temple, to supervise the various activities both 
religious and financial. The manager had to arbitrate at the time of agreements. 
‘The Sthanikas being highly influential because of their position could give grants 
to the individuals with the permission of the nalprabhu or even levy fines for minor 
offences against the temple or temple property. The Sthanikas generally received 
remuneration by the kind or by the loca bodies in kind, by way of land grants. 
Under the supervision of the Sthanika there were many employees who performed 
a variety of duties connected with the temple. During the Hoysala period, the 


Vaishnava, brahmanas, acharyas, scholars reading puranas, nambis, hadapa, 


‘ R.Gopal, Cultural Study of Hoysala Inscriptions, Directorate of Archaeology and Museums in Karnataka, 
Mysore, 2000, p.186-187 
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waterman, chouri bearers, senabova, camphor wavers, rangavalli decorators, 
cooks, kitchen supervisors, garland makers, male servants, grain keepers, mason, 
bodyguards, servants, goldsmith, potter, washerman, barber, treasurer, seal officer, 
suppliers of perfumes and maintainer of satra, all these employees were working 
under the Sthanika, who was the manager of the temple. Almost all these 
employees received the grants in cash. In addition to the above employees, the 
musicians, dancers and devadasis were also under the Sthanika. From all the above 
considertations, it becomes clear that the temple had a lot of financial 


administration in addition to the major role as a religious centre. 


In addition to the general and financial administration, the temple also 
aided to people economically. It had its own economic administration too. The 
temples provided the utility services to the society such as building tanks, wells 
etc. Besides economical, the temple is also a mechanism of social service in as 
much as the strangers and visitors to the village or town would have ready and free 
access to food for a limited number of days (usually three days). This was 
expedient and welcome, especially for those who had no friends or relatives in the 
village or town they visit for whatever reason. In olden days there were no hotels 


or restaurants. This arrangement is prevalent in many temples even now. 


The temple helped the people by involving in the industrial activities, in 
which the most important being the building, stone cutting and bronze casting 


industries. The next attention was given to spinning and weaving. Earlier, the 


? §.K.Ramachandra Rao, Art and Architecture of Indian Temples, UBS Publishers’ Distributors Limited, 
Bangalore, 1994, p.192 
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families of the weavers were settled around the temple precincts. The other 
industries which were patronised by the temple were goldsmithy, carpentary, 
pottery, cattle breeding, and oil trade too. The temple jewellery was prepared by 
the goldsmiths. Even the role of the merchant guilds in supervising the temple 


affairs points to their connection with temple administration. 


In addition to the above administration, the temple even involved in the 
judicial matters and the trustees of the temple acted as judges and decided the 


cases. The justice was delivered on the spot, speedily and less cost to the litigants. 


Hence, it has been come to know that how the temples assumed their 
unparalled role giving greater imporatance in the boyd-politic of a village or town. 
First of all, the importance of the temple increased by the regal patronage but as 
days passed by owing to continuous handling of funds, the temple assumed a 
reputed place in society. The regular functions and the welfare activities were not 
isolated but were directly linked up with the religious role of the temple. Later, the 
temple culture is continuously changing its many faceted activities in order to be a 
living force and presently taking on newer roles, dictated by the needs of the 


society. 


The economy and industries were considered sacred and profane under the 
temple culture but now in modern times productive occupations are treated as 
secular. The emphasis has now changed to national economic organisations. 


Besides the religion, philosophy and temple worship were the major concerns of 
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the society, but now it occupies a peripheral place and people take to them because 


of their personal linking. 


Temples today have grown from the humble beginning. Its evolution was in 
gradual way and not sudden. Hence, the temple played an important role in various 


transactions of the society and had great influence among the people. 
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CHAPTER - VI 
CONCLUSION 


CHAPTER VI 


CONCLUSION 


The foregoing research reveals the former and the present greatness of the 
Tumkur district. From the time immemorial, Tumkur has been associated with the 
good cultural tradition, education, etc. It was one of the important possessions of 
ancient rulers under their kingdoms. It occupies a place on the pre-historic map 
and attained on immortal fame not only in ancient Karnataka but also in ancient 
India as whole, for it included the ancient historical places like Sira, Pavagada, 
Aralaguppe, Nolambavadi, etc. The pre-historic history — starts from the Tumkur 
district. As the Karnataka state is very popular for its master pieces historical 
monuments and the historical places, Tumkur district is also one among all the 
other places where many historical events happened and historical temples built in 


particular. 


The Present study attempts to understand the basic information of the 
Tumkur district, development of temple architecture, development of temples in 
Tumkur district, important historical temples of the district, their art and 
architecture, the religious, educational and the cultural role played by the temples 


and the temple administration. 


Summary of the study: In the preceding chapters’, attempt is made to 
understand the history of Tumkur district, development of temple architecture, 
development of temples in Tumkur, important historical temples of the district, 


their art and architecture through selected temples from Aralaguppe, Kunigal, Sira, 
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Pavagada, Rangapura, Nonavinkere, Madhugiri, Gubbi, Yadiyuru, etc. Besides, we 
come to know the various important roles played by the temple in ancient times. 
How the temples were running their administration- both public and private, the 
role played the temple in economy and its financial role, the cultural role played by 
the temple etc, has been covered basically and to certain extent in detail, so that we 
would come to know the difference between the past and present situations about 
roles of the temple. We would also come to know the changes came out of the 
shifts in religious ideas, cultural ideas, elaboration of rituals along with the 
education provided in the temples and experiments of building techniques in 


temples of the Tumkur district. 


The thesis is about the introduction to the Karnataka State in general and 
Tumkur district in particular. It tells us about the origin of the name “Tumkur” 
occurred to the place Tumkuru or Tummeguru. Tumkur belongs to the group of 
districts called the maidan (plains) districts. Tumkur had its own historical 
importance as it contains many historical places, historical temples where 


historical events has gone. 


Further, we come to know the location, area, demography, physiography, 
hills, rivers, geology and flora and fauna of the district. Tumkur has ten taluks 
among which the Pavagada taluk is one of the peculiar one because the taluk is 
surrounded on all sides by the Anantapur district of Andhra Pradesh and is 
connected with Mysore State at only one point by a narrow strip of land on the 
north-west, and that too, not with the Tumkur district to which it belongs, but with 
another district of Mysore State, i.e., Chitradurga. This is because of the fact that 
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this taluk once formed part of the Chitradurga district and was separated from it 


and attached to Tumkur district in 1886. 


Further the statistics of the district is also discussed here in the first chapter, 


like the population, its density, literacy rate, language etc. 


The pre-historic and historical background of the Tumkur district have been 
discussed in this chapter. Many of Paleolithic, Mesolithic, Megalithic sites are 
found in the foot hills of Banasandra near Tiptur, Biligere, Kibbanahalli, 
Irakasandra colony, Kiregundkal, Nidugal, Rajvani etc. Stone tools, Scrapers, 
Borers are also found in the streams. It is interesting to know that even the places 
like Devarayana Durga (Tumkur Taluk), Namada Chilume (Tumkur Taluk), 
Kadaba (Gubbi Taluk), Sampige (Turuvekere Taluk) and Konthibande & 
Bheemanagavi (Madhugiri Taluk) associated with the great epics Ramayana and 
Mahabharata. Though the above has been narrated by the people and do not have 


the primary or secondary sources, it is still interesting and unforgettable. 


Later, the historical background of the district has been discussed in detail, 
i.e., from Gangas to freedom movement. Many of the great rulers of the great 
dynasties ruled here. They contributed much to the district in the field of art and 
architecture, especially in temple building. Tumkur is a rich and varied heritage 
district. Distinguished ruling dynasties have left their indelible impression on the 


cultural legacy of this State. 


Further, the importance of the study, its scope and objective has been 


discussed in the chapter. The chapter differentiates the study of the historical 
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temples of Tumkur district between religious and in historical view which the 
academic field of Temple Studies grows interest and importance among scholars 
with thousands of articles and books focusing on the temple history, traditions, 


culture etc. 


The present study scopes at bringing out the significance of the Hindu 
temples in Tumkur district in relation to religious, economy, social and cultural 
role of the temples played in the daily life of the people. It also attempts to study 


the importance given by the kings for temples and their patronisation. 


The chapter gives the general idea of the evolution of Hindu temples in 
general and Tumkur district in particular. It discuss the various roles played by the 
temples during those ancient days, the architectural features of the important 
historical temples of Tumkur district, it examine the dynastic contribution towards 
temple construction, maintenance and the religiosity of the rulers, studies the role 
of patronage extended towards construction, consecration and maintenance of 
temples, it also examine the nature of grants or gifts or endowments as also to 
throw light on the socio-economic conditions, and it also highlight the impact of 


the temples on daily life of the society in general and people in particular. 


The work tells the type of methodology adopted for the study of thesis, 
hypothesis, review of literature, sources adopted-primary and secondary etc. 
Hence, the first chapter itself gives the complete details of what the study of the 


thesis is based on. 
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The thesis attempt to explain the evolution of temple architecture in general 
and Tumkur district in particular. How the temples evoluted or started its 
construction, during whose ruling time it was evoluted etc., is mentioned. It also 
represents the political and cultural background of art activity in Tumkur. It 
explains the emergence of temple institution and architecture as result of chain of 
social changes connecting social, political, economic, cultural and religious 
realms. It explains the meaning of the temple and its importance and its emergence 
to get rid the man from his mental tensions. We also come to know the meaning of 
the temple or devalaya and the various terms associated with it like prasada, 


pradakshina, sthamba, navaranga, garbhagriha, dwarapalaka, vimana, etc. 


Attempt has been made to know how the various ruling kingdoms like 
Gangas, Rashtrakutas, Nolambas, Shatavahanas, Hoysalas, Vijayanagar kingdom, 
Pallavas, various palegars, etc., contributed and encouraged the religious buildings 
with reference to their construction, economic, cultural and social activities etc. 
The above kingdoms and the palegars constructed the temples in various styles. 
Broadly speaking, these can be bifurcated into the northern and the southern styles. 
The northern style, technically called Nagara, is distinguished by curvilinear 
towers. The southern style, known as the Dravida, has its towers in the form of 
truncated pyramids. The third style, Vesara by name, is sometimes added, which 
combines in itself both these styles. The above mentioned dynasties, kingdoms and 
the Palegars built so many historical temples which are still very popular in 
Tumkur district like Nonabeshvara temple, Shanteshvara temple, Garigeshwara 


temple, Choleshwara temple, Kalleshwara temple, Yoga Narasimha temple, Bhoga 
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Narasimha temple, Chennakeshava temple, Beteraya temple, Venugopala or 
Gopalaswami temple, Anjineyaswami temple, Lakshminarasimha temple, 
Narasimha temple, Chennigaraya temple, Venkataramana temple etc. The chapter 
also tells us the history of Tumkur district chronologically connected with the 
evolution of the temples. Hence, in this way the above historical percept provides 
us how the temples had their evolution gradually in general and Tumkur in 


particular. 


Further, the thesis presents very specific study about the development of 
temples in Tumkur district. To concise the study, the chapter on this have been 
divided into two sections, the important historical temples of Hoysalas and the 
others with their architectural features. For this purpose, different aspects of plan 
and elevation of Tumkur temples have been analysed with Dravida, Nagara and 
Vesara styles. The evolution of temples and temple architecture in Tumkur is 
having its own historical intact. The study draws a clear picture of Tumkur 
historical temples within the broad area of Dravida, Nagara and Vesara styles. The 
reasons behind formulation of the unique forms of architecture which break from 
the above styles are adaptability to native environment, use of different building 


materials and techniques employed by builders in accordance with the materials. 


The thesis mention the temples like Chennakeshava temple of Aralaguppe, 
Chennakeshava temple of Turuvekere, Moola Shankara temple of Turuvekere, 
Lakshmi Narasimha temple of Vignasanthe, Kalleshwara temple of Aralguppe, 
Narasimha temple of Seebi, etc. The work explains selected historical temples of 


Tumkur district. Descriptions of architecture with historical background of 
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selected temples are contents of this work. It includes architectural details and 


historical background of selected temples. 


According to historical importance, selected temples are grouped with the 
contribution of the various dynasties and kingdoms. The work not only mentions 
the important historical temples of the Tumkur district but also architectural 


details. 


According to historian I.K. Sharma, the Kalleshwara temple at Aralaguppe 
is a fine example of native Western Ganga art of the 9th century, with influences 


from the Badami Chalukya and Nolamba architectural idioms. 


The Someshwara temple of Kunigal is the contribution of the Gangas which 


preserved the Pallava idioms. 


The Chennakeshava temple at Aralaguppe which was constructed by the 
Hoysalas is one of the small gems of their magnificent temples. Aralaguppe was 
known as ‘Alariguppe’ according to inscriptions from the bygone era. The 
Chennakeshava temple here has all the usual characteristics of the Hoysala 
architectural style, which is said to have been introduced first in the 


Hoysaleshwara temple, Halebid. 


Another Chennakeshava temple at Kaidala is a Dravidian structure and its 
Gopura is built in the Vijayanagara style which was built by Jakkanachari the 
legendary sculptor of Hoysala temples. An exceeding well sculpted doorway leads 


to the majestic figure of Chennakeshava. 
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The Chennigaraya temple is dedicated to the Hindu god Vishnu is located in 
Turuvekere taluk which is a small town in the Tumkur district. This Ekakootachala 
temple was built in 1260 A.D during the reign of Hoysala Empire King 
Narasimha-III by Soma Dandanayaka. The temple has all the basic elements 


of a standard Hoysala temple. 


The Shankareshwara temple is similar in most respects to the Chennigaraya 


temple at the same place Turuvekere and Someshwara temple at Nuggehalli. 


The Gangadhareshwara temple at Turuvekere built during the Hoysala 
period has a Shivalinga with serpent hoods carved in a single piece of stone and is 


considered an example of fine sculpting. 


Kedareshwara temple is also one of the important temples which is 
unguarded as it is slightly away from the hamlet of Nagalapura. More finely 
worked are the sculptures of this temple, entirely built of soap-stone, standing 


about 200 yards away to the north-east of the Chennakeshava temple. 


Gopalaswami temple is a Trikutachala (a three-celled) temple of the 
Hoysala period with a towerless mahadwara at Nonavinakere. Nonavinakere is an 
ancient village, its name being derived from it, is a highly useful tank originally 
known as Nonabanakere mentioned in an inscription. The inscription is dated 1162 


A.D. 


The Beteraya temple in Nonavinakere is said to have been constructed by 


one Koneri Iyengar about 440 years ago. It is also one of the historical temples in 
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Tumkur district with its special features. The fine image which the temple consists 


shows the traces of Hoysala influence on Vijayanagara workmanship. 


The Lakshmi Narasimha temple at Vignasanthe which is a sleepy small 
village just over 3 km from Nonavinakere which is less than 20 km from 
Turuvekere is the important historical temple out of the four temples at 
Vignasanthe. This is the largest and finest temple situated facing north on a height 
which was formerly the centre of the town. According to a local inscription, it was 
constructed in 1286 A.D. by three brothers when Narasimha-III, the Hoysala king, 


was ruling. The temple is a typical trikutachala of the Hoysala style. 


Further, attempt has been made to explain about the religious, educational 
and cultural role of the temples in general and Tumkur in particular. Temples are 
pious place where people come to worship to attain relax and calm mentally and 
physically. The temples not only have its religious duties but in ancient times it 
was great centre of learning. It was a well versed institution. Many of the students 
whether rich or poor, all were engaged in the religious studies where the temples 


were the educational institutions. 


Besides, building the career of the students by providing excellent 
education, temple was a great cultural centre too which gave an opportunity to the 
well versed talented persons to present their talents through arranging cultural 
programmes like singing, dancing, dramas, chanting of vedic hymns etc. Temple 
acted as a stage for the talented persons. Many well talented singers, musicians, 


actors came out and had fame through these temples. 
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In addition to these, the temples had their own risk in managing the 
temples. Earlier, the rulers or the monarchs had their complete hold on the 
administration of the temple. But as the work became hectic, recruitments were 
made and many employees for various works were appointed to look after the 


temple management. 


Temples with their huge wealth, properties, regular flow of income and 
various items of expenditure functioned as any other economic institution. 
Temples in general have been following a pragmatic and a philanthropic policy in 
their monetary transactions. Assets and liabilities related to the temple were 
maintained by the temple treasury which was under the custody of temple 
committee. To enhance the revenue of the temple, several methods were followed. 


Thus, religious institutions have emerged successfully as financial institutions. 


Hence, the temples not only served as religious institutions but acted as 
potent factors in the social and educational progress of the nation. They are the 
centres of great spiritual forces and social advancement. They are the sources of 


solace to distressed minds and of support to needy bodies. 


Thus, from the study, it becomes clear that the details of the historical 
temples of Tumkur district and their various role played is almost a contribution of 
the past as obtained in the Karnataka state in general and Tumkur district in 
particular. The Tumkur blossomed itself in many respects and continued the 
tradition with necessary changes wherever required. In fact that ensured continuity 


on the one side and uniqueness on the other. The religious and cultural freedom 
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enjoyed by the people is another important feature as well as a rare trait. The 
unprecedented activity in the fields of music and dance gives the uniqueness of the 
district. These features show that the Tumkur district had developed some social, 
economic, administrative and cultural aspects of life which made it to reckon with 


in the history of Karnataka. 
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CHAPTER VI 


CONCLUSION 


The foregoing research reveals the former and the present greatness of the 
Tumkur district. From the time immemorial, Tumkur has been associated with the 
good cultural tradition, education, etc. It was one of the important possessions of 
ancient rulers under their kingdoms. It occupies a place on the pre-historic map 
and attained on immortal fame not only in ancient Karnataka but also in ancient 
India as whole, for it included the ancient historical places like Sira, Pavagada, 
Aralaguppe, Nolambavadi, etc. The pre-historic history — starts from the Tumkur 
district. As the Karnataka state is very popular for its master pieces historical 
monuments and the historical places, Tumkur district is also one among all the 
other places where many historical events happened and historical temples built in 


particular. 


The Present study attempts to understand the basic information of the 
Tumkur district, development of temple architecture, development of temples in 
Tumkur district, important historical temples of the district, their art and 
architecture, the religious, educational and the cultural role played by the temples 


and the temple administration. 


Summary of the study: In the preceding chapters’, attempt is made to 
understand the history of Tumkur district, development of temple architecture, 
development of temples in Tumkur, important historical temples of the district, 


their art and architecture through selected temples from Aralaguppe, Kunigal, Sira, 
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Pavagada, Rangapura, Nonavinkere, Madhugiri, Gubbi, Yadiyuru, etc. Besides, we 
come to know the various important roles played by the temple in ancient times. 
How the temples were running their administration- both public and private, the 
role played the temple in economy and its financial role, the cultural role played by 
the temple etc, has been covered basically and to certain extent in detail, so that we 
would come to know the difference between the past and present situations about 
roles of the temple. We would also come to know the changes came out of the 
shifts in religious ideas, cultural ideas, elaboration of rituals along with the 
education provided in the temples and experiments of building techniques in 


temples of the Tumkur district. 


The thesis is about the introduction to the Karnataka State in general and 
Tumkur district in particular. It tells us about the origin of the name “Tumkur” 
occurred to the place Tumkuru or Tummeguru. Tumkur belongs to the group of 
districts called the maidan (plains) districts. Tumkur had its own historical 
importance as it contains many historical places, historical temples where 


historical events has gone. 


Further, we come to know the location, area, demography, physiography, 
hills, rivers, geology and flora and fauna of the district. Tumkur has ten taluks 
among which the Pavagada taluk is one of the peculiar one because the taluk is 
surrounded on all sides by the Anantapur district of Andhra Pradesh and is 
connected with Mysore State at only one point by a narrow strip of land on the 
north-west, and that too, not with the Tumkur district to which it belongs, but with 
another district of Mysore State, i.e., Chitradurga. This is because of the fact that 
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this taluk once formed part of the Chitradurga district and was separated from it 


and attached to Tumkur district in 1886. 


Further the statistics of the district is also discussed here in the first chapter, 


like the population, its density, literacy rate, language etc. 


The pre-historic and historical background of the Tumkur district have been 
discussed in this chapter. Many of Paleolithic, Mesolithic, Megalithic sites are 
found in the foot hills of Banasandra near Tiptur, Biligere, Kibbanahalli, 
Irakasandra colony, Kiregundkal, Nidugal, Rajvani etc. Stone tools, Scrapers, 
Borers are also found in the streams. It is interesting to know that even the places 
like Devarayana Durga (Tumkur Taluk), Namada Chilume (Tumkur Taluk), 
Kadaba (Gubbi Taluk), Sampige (Turuvekere Taluk) and Konthibande & 
Bheemanagavi (Madhugiri Taluk) associated with the great epics Ramayana and 
Mahabharata. Though the above has been narrated by the people and do not have 


the primary or secondary sources, it is still interesting and unforgettable. 


Later, the historical background of the district has been discussed in detail, 
i.e., from Gangas to freedom movement. Many of the great rulers of the great 
dynasties ruled here. They contributed much to the district in the field of art and 
architecture, especially in temple building. Tumkur is a rich and varied heritage 
district. Distinguished ruling dynasties have left their indelible impression on the 


cultural legacy of this State. 


Further, the importance of the study, its scope and objective has been 


discussed in the chapter. The chapter differentiates the study of the historical 
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temples of Tumkur district between religious and in historical view which the 
academic field of Temple Studies grows interest and importance among scholars 
with thousands of articles and books focusing on the temple history, traditions, 


culture etc. 


The present study scopes at bringing out the significance of the Hindu 
temples in Tumkur district in relation to religious, economy, social and cultural 
role of the temples played in the daily life of the people. It also attempts to study 


the importance given by the kings for temples and their patronisation. 


The chapter gives the general idea of the evolution of Hindu temples in 
general and Tumkur district in particular. It discuss the various roles played by the 
temples during those ancient days, the architectural features of the important 
historical temples of Tumkur district, it examine the dynastic contribution towards 
temple construction, maintenance and the religiosity of the rulers, studies the role 
of patronage extended towards construction, consecration and maintenance of 
temples, it also examine the nature of grants or gifts or endowments as also to 
throw light on the socio-economic conditions, and it also highlight the impact of 


the temples on daily life of the society in general and people in particular. 


The work tells the type of methodology adopted for the study of thesis, 
hypothesis, review of literature, sources adopted-primary and secondary etc. 
Hence, the first chapter itself gives the complete details of what the study of the 


thesis is based on. 
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The thesis attempt to explain the evolution of temple architecture in general 
and Tumkur district in particular. How the temples evoluted or started its 
construction, during whose ruling time it was evoluted etc., is mentioned. It also 
represents the political and cultural background of art activity in Tumkur. It 
explains the emergence of temple institution and architecture as result of chain of 
social changes connecting social, political, economic, cultural and religious 
realms. It explains the meaning of the temple and its importance and its emergence 
to get rid the man from his mental tensions. We also come to know the meaning of 
the temple or devalaya and the various terms associated with it like prasada, 


pradakshina, sthamba, navaranga, garbhagriha, dwarapalaka, vimana, etc. 


Attempt has been made to know how the various ruling kingdoms like 
Gangas, Rashtrakutas, Nolambas, Shatavahanas, Hoysalas, Vijayanagar kingdom, 
Pallavas, various palegars, etc., contributed and encouraged the religious buildings 
with reference to their construction, economic, cultural and social activities etc. 
The above kingdoms and the palegars constructed the temples in various styles. 
Broadly speaking, these can be bifurcated into the northern and the southern styles. 
The northern style, technically called Nagara, is distinguished by curvilinear 
towers. The southern style, known as the Dravida, has its towers in the form of 
truncated pyramids. The third style, Vesara by name, is sometimes added, which 
combines in itself both these styles. The above mentioned dynasties, kingdoms and 
the Palegars built so many historical temples which are still very popular in 
Tumkur district like Nonabeshvara temple, Shanteshvara temple, Garigeshwara 


temple, Choleshwara temple, Kalleshwara temple, Yoga Narasimha temple, Bhoga 
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Narasimha temple, Chennakeshava temple, Beteraya temple, Venugopala or 
Gopalaswami temple, Anjineyaswami temple, Lakshminarasimha temple, 
Narasimha temple, Chennigaraya temple, Venkataramana temple etc. The chapter 
also tells us the history of Tumkur district chronologically connected with the 
evolution of the temples. Hence, in this way the above historical percept provides 
us how the temples had their evolution gradually in general and Tumkur in 


particular. 


Further, the thesis presents very specific study about the development of 
temples in Tumkur district. To concise the study, the chapter on this have been 
divided into two sections, the important historical temples of Hoysalas and the 
others with their architectural features. For this purpose, different aspects of plan 
and elevation of Tumkur temples have been analysed with Dravida, Nagara and 
Vesara styles. The evolution of temples and temple architecture in Tumkur is 
having its own historical intact. The study draws a clear picture of Tumkur 
historical temples within the broad area of Dravida, Nagara and Vesara styles. The 
reasons behind formulation of the unique forms of architecture which break from 
the above styles are adaptability to native environment, use of different building 


materials and techniques employed by builders in accordance with the materials. 


The thesis mention the temples like Chennakeshava temple of Aralaguppe, 
Chennakeshava temple of Turuvekere, Moola Shankara temple of Turuvekere, 
Lakshmi Narasimha temple of Vignasanthe, Kalleshwara temple of Aralguppe, 
Narasimha temple of Seebi, etc. The work explains selected historical temples of 


Tumkur district. Descriptions of architecture with historical background of 
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selected temples are contents of this work. It includes architectural details and 


historical background of selected temples. 


According to historical importance, selected temples are grouped with the 
contribution of the various dynasties and kingdoms. The work not only mentions 
the important historical temples of the Tumkur district but also architectural 


details. 


According to historian I.K. Sharma, the Kalleshwara temple at Aralaguppe 
is a fine example of native Western Ganga art of the 9th century, with influences 


from the Badami Chalukya and Nolamba architectural idioms. 


The Someshwara temple of Kunigal is the contribution of the Gangas which 


preserved the Pallava idioms. 


The Chennakeshava temple at Aralaguppe which was constructed by the 
Hoysalas is one of the small gems of their magnificent temples. Aralaguppe was 
known as ‘Alariguppe’ according to inscriptions from the bygone era. The 
Chennakeshava temple here has all the usual characteristics of the Hoysala 
architectural style, which is said to have been introduced first in the 


Hoysaleshwara temple, Halebid. 


Another Chennakeshava temple at Kaidala is a Dravidian structure and its 
Gopura is built in the Vijayanagara style which was built by Jakkanachari the 
legendary sculptor of Hoysala temples. An exceeding well sculpted doorway leads 


to the majestic figure of Chennakeshava. 
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The Chennigaraya temple is dedicated to the Hindu god Vishnu is located in 
Turuvekere taluk which is a small town in the Tumkur district. This Ekakootachala 
temple was built in 1260 A.D during the reign of Hoysala Empire King 
Narasimha-III by Soma Dandanayaka. The temple has all the basic elements 


of a standard Hoysala temple. 


The Shankareshwara temple is similar in most respects to the Chennigaraya 


temple at the same place Turuvekere and Someshwara temple at Nuggehalli. 


The Gangadhareshwara temple at Turuvekere built during the Hoysala 
period has a Shivalinga with serpent hoods carved in a single piece of stone and is 


considered an example of fine sculpting. 


Kedareshwara temple is also one of the important temples which is 
unguarded as it is slightly away from the hamlet of Nagalapura. More finely 
worked are the sculptures of this temple, entirely built of soap-stone, standing 


about 200 yards away to the north-east of the Chennakeshava temple. 


Gopalaswami temple is a Trikutachala (a three-celled) temple of the 
Hoysala period with a towerless mahadwara at Nonavinakere. Nonavinakere is an 
ancient village, its name being derived from it, is a highly useful tank originally 
known as Nonabanakere mentioned in an inscription. The inscription is dated 1162 


A.D. 


The Beteraya temple in Nonavinakere is said to have been constructed by 


one Koneri Iyengar about 440 years ago. It is also one of the historical temples in 
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Tumkur district with its special features. The fine image which the temple consists 


shows the traces of Hoysala influence on Vijayanagara workmanship. 


The Lakshmi Narasimha temple at Vignasanthe which is a sleepy small 
village just over 3 km from Nonavinakere which is less than 20 km from 
Turuvekere is the important historical temple out of the four temples at 
Vignasanthe. This is the largest and finest temple situated facing north on a height 
which was formerly the centre of the town. According to a local inscription, it was 
constructed in 1286 A.D. by three brothers when Narasimha-III, the Hoysala king, 


was ruling. The temple is a typical trikutachala of the Hoysala style. 


Further, attempt has been made to explain about the religious, educational 
and cultural role of the temples in general and Tumkur in particular. Temples are 
pious place where people come to worship to attain relax and calm mentally and 
physically. The temples not only have its religious duties but in ancient times it 
was great centre of learning. It was a well versed institution. Many of the students 
whether rich or poor, all were engaged in the religious studies where the temples 


were the educational institutions. 


Besides, building the career of the students by providing excellent 
education, temple was a great cultural centre too which gave an opportunity to the 
well versed talented persons to present their talents through arranging cultural 
programmes like singing, dancing, dramas, chanting of vedic hymns etc. Temple 
acted as a stage for the talented persons. Many well talented singers, musicians, 


actors came out and had fame through these temples. 
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In addition to these, the temples had their own risk in managing the 
temples. Earlier, the rulers or the monarchs had their complete hold on the 
administration of the temple. But as the work became hectic, recruitments were 
made and many employees for various works were appointed to look after the 


temple management. 


Temples with their huge wealth, properties, regular flow of income and 
various items of expenditure functioned as any other economic institution. 
Temples in general have been following a pragmatic and a philanthropic policy in 
their monetary transactions. Assets and liabilities related to the temple were 
maintained by the temple treasury which was under the custody of temple 
committee. To enhance the revenue of the temple, several methods were followed. 


Thus, religious institutions have emerged successfully as financial institutions. 


Hence, the temples not only served as religious institutions but acted as 
potent factors in the social and educational progress of the nation. They are the 
centres of great spiritual forces and social advancement. They are the sources of 


solace to distressed minds and of support to needy bodies. 


Thus, from the study, it becomes clear that the details of the historical 
temples of Tumkur district and their various role played is almost a contribution of 
the past as obtained in the Karnataka state in general and Tumkur district in 
particular. The Tumkur blossomed itself in many respects and continued the 
tradition with necessary changes wherever required. In fact that ensured continuity 


on the one side and uniqueness on the other. The religious and cultural freedom 
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enjoyed by the people is another important feature as well as a rare trait. The 
unprecedented activity in the fields of music and dance gives the uniqueness of the 
district. These features show that the Tumkur district had developed some social, 
economic, administrative and cultural aspects of life which made it to reckon with 


in the history of Karnataka. 
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